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NEW YORK, "WEDNESDAY, DECEMBER 21, 1910 WHOLE NO. 1604 


LILLIAN GRENVILLE 
As Tosca, with Chicago Grand Opera Company 








Mr. FRANCIS STUART, 


Teacues or Sincinc, Purm or Lamperti THE 
ELDER 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 
FRancesc LAMPER 

tudios 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 
EDU ATIONAL AGENCY, 
Church, Concert and | Positions Secured 
“MR BABCOCK. 
Capnecitg Hatt, New York, 
Telephone 2624 ( bus 
. BURT sc HOOL, 
ight-Singing, | ining, Musical Stenogra 
shy, Normal { t r Put i Private 
a 01 Mus ial coaching for on ch trials 
New York 2 Carnegic lial 

Address — k 1% Letterts Place 
MADAM JOSEFA MIDDECKE, 

VOIc} & T } 

RFECT TONE PRODUCTION 

On! t r stu v . r v it 
aired 204 and 206 West 81st St New York 
PAUL SAVAGE, 

( { LTURI 
Car e Hall, 
New York 
MAX BNITEL -TREUMANN 
LITONE 
t f Singing 
Ha 
Mail a j Jew Rochelle, N. Y 
WALTER HENRY HAL L,, 

Orga t a lames’ Church, 
Nev rh t brooklyn Oratorio Society; 
extensi ( h Music, Columbia 
Unive \ t.. New York City 
J. JEROME HAYES, 

VOCAL INSTRUCTOR 
ig Ave. and s6th St 
s ( mbus. 
ADOLF GLOSE, 
I Instructior Coach f 
ge 

Res West 148th City 

FRANK J NEDICT, 
OICE CULTURE 
( wie Hall. 
How Beautif \ Made, 1 Musical Pos 
sibilities of tl erag ¢ c; Prospectus, roc 
E. PRESSON MILLER, 
INGING 
Carnegie Hall 
VIRGIL (¢ ORD( IN, 
LUCTION 
W t I treet Studios 
as Vest ' ; Kroadway, New York 
Te} K r ectus on Application 
EUGENIE PAPPENHEIM, 
i} i RIMA DONNA 
r Branches 
The \\ Sth St New York City 
8 chuyle 
RY M DE MOSS 
=r | t R 
FLORENCE E. GALE, 
OLO PIANIST 
itals a Concerts 
| titky Method 
ss: W : Telephone, 5331 Columbus 
MARY T W ILLIAMSON 
O PIANIST 
Recita ( Instruction 
Leschet Method 21 East 75th St 
Len x 


HATTIE ¢ AAP PER MORRIS, 


TEACHER O} NG IN ALL BRANCHES 
way 4 5st t 
‘ ( imt 
FREDERICK E. BRISTOL, 
l \CHER OTF SINGING 
Ryan | ng t 
West aad St.. New York 
Mr. ano Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING 
The Natural Method of Tone Productior founded 
on the Scientific Laws of Vocal Physiology 
Residence Studi 2 West 16th St., New York City. 
HENRIETTA A. -AMMEYER, 
Formerly as ‘ ) Wm. Mason 
PIANOFORTE IN rR CTION—MUSICALES 
E. aoth St Steinway Hall 
Phone 2560 Mad. Sq 


Mrs. J. HARRISON-IRVINE, 


Pianist A 
Instruction—C oaching 


864 Carnegie Hall, 
Ree York. 





HERBERT WIL BER GRE EN E, 


SINGING 

Hall 

Pianist 
-SEELEY, 
SINGING 
Bryant. 
Tremont 


SCHOOL OF 
864 Carnegie 
Caia Aarup Greene 


ETTA SPEKE 
SOPRANO—TEACHER OF 


Studio, > W. gad St ‘Phone 4526 
Residence, 2184 Bathgate Ave. Phone 3967 


HENRI 





AMERICAN 


THE MUSICAL COURIER 








MARY WAGN IE R GILBERT, 
TEACHER OF PIANO. 


Leschetizky eines. Pupil of Xaver Scharwenka. 
», 826 Carnegie Hall. 





SIGHT oF wae 


Vocalists and 
MME, ¢ 

’Phone 5410 River 

Send for Pamphlet 


Instrumentalists. 
rROTIN 
Carnegie Hal! 
Studio Bos 


For 


GRAND CONSERVATORY OF Music, 


Special course of teachers and proefessiongls. 
Dégrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 934 St, New 


WwW 
(Thirty fifth yes year obbed 


PATTERSON IN, 


SINGING. 


York. ‘Phone 
ELIZABETH K. 
SOPRANO. TEACHER OF 


Studi 257 West roath 
Phone, 8101 Riv 


THOMAS BALL COUPER, 


Certified Pupil of Prof. Sevcik, Prague. 
VIOLIN VIRTUOSO AND INSTRUCTOR. 
RECITALS AND MUSICALES 


2147 Ris 


street 


erside 


8 Carnegie Ha ew York, 
’Phone, 6715 Columbus. 1 to 6 Tuesdays and Fridays 
JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 


122 Carnegie Hall. 


GRECO, 


Signor FILOTEO 





Tue Art or SInGInG 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 
LOUIS STILLMAN, 
Piano ayir ga rding t physiological and 
psychologica 


le Welk ttath: Bixee, NY 


Mr. SAMUEL BOWDEN MOYLE, 
Per 


Voice Culture, Style and Artistic Singing, 
fect Tor ! fect Diction in English, German, 
Kren 1 Italian Residence-Studio, 
43 East t St.. New York City 
MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 


CONSERVATORY OF 


MUSIC OF THE CITY OF NEW YORK 
Chartered by Board of Regents.) 
Emit Reve, Director 
SINGING IANO, ORGAN, VIOLIN, CELLO, 
rHEORY AND COMPOSITION 
Grand Opera Scho 305 East 86th St. 
Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION anno ACCOMPANIST. 
1s2q4 Chestnut St., Philadelphia, Mon. and Thurs.; 
s89 Main St East Orange, } 1., Wee 1425 
Broadway, New York, Tues. aud Fri.; 6 Oakwood 
Court, Orange, } 
OTTO W. WITTEMANN, 


PIANOFORTI NSTRUCTION, 


824 Carnegie Hall, New York 
le i3s0 Columbus. 
ANNIE FRIEDBERG, 
Voice Cu Art of Singing, Sight Reading, 
Coaching for Opera, Chur ind Concert. Ameri- 


cant esentative of Leonard's Illustrated Musical 
Journal, b ir Studio, st East soth St. Resi- 
lence, Morningside Ave., West 
1 Pa AR SON PRICE, 


JOHN 


OF SINGING. 
York 


VOICE CULTURE AND 
ss West asth St., 


ART 


jew 


“I can confidently state ti at Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manvust Garcia 


W. NICHOLS, 
TENOR 
Concerts—Oratorios—Recitals. 
Studios: 801-802 Carnegie Hall, New York City 
"Phone, 976 Columbus 








Mme. SIDKY BEY, 
MESSO SOPRANO 
Concerts id Recitals 
Care of Musical Courier, 437 Fifth Ave. N. Y 
DUDLEY BUCK, JR., 


VOCAL INSTRUCTION 


8:e Carnegie Hall, 


, y ro 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Address Metrops jlitan Opera School, 1435 Bway. 


Miss EMM A T HURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
esidence, 34 Gramercy Par 
3:87 Gramercy. New York City. 


New York. 


"Phone, 


BRUNO HUHN, 
TEACHER * STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 

The Wollaston, 23: West 96th St.. New York, 
(Subway express station.) ‘Phone, 8833 Riverside 





EARLE ALBERT WAYNE, 


Concerts. PIANIST. 
Conductor, choral clubs. 


Instruction. 
1204 Carnegie Hall. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St.. New York. 





W. FRANCIS PARSONS, 
BASSO CANTANTE. 

Vocal Instruction 

126 West 7zoth St Phone, 3009 Columbus. 


CLAUDE MAI TLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 

Brook! n. 
133 Cormagie Hall, New York. 
Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescugrizky Mermop. 


Studio: Carnegie Hall, New York City. 








Mme. ADELE LEWING, 
COM POSER—PIANISTE—INSTRUCTION, 
Certificate of Theodor Leschetizky. 


Address: Residence-Studi : 
Tel., 3788 Lenox Or care of 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 
Voice Developed—Style, 


851-852 Carnegie Hall, New 


HALLETT GILBERTE, 


1125 Madison Ave. 
Steinway Hall 


Opera. 
York. 


TENOR—COMPOSER. 
Composer of “Serenade,” ‘The Raindrop,” “The 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 
"Phone, yo2: Bryant. 
M. ARK ANDRE WS 
CONCERT ORGANIST. 
1 E. 17th St., New York, or 
Claremont Ave., Montclair, _N. J. 
SIE GMU ND GROSSKOPF, 
OLO VIOLINIST AND Insrauctoa. 
ELISE GROSSKOPF, 
Soprano—Vocat Instruction. 
1204 Carnegie Hall, New York 


Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


46 E. Indiana Street, Chicago, Ill. 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 








Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan, 
oi4 Cc arnegie Hall, New York. 


BOGE RT, 


BARITONE. 


WALTER L. 


Teacher of Singing. Lectures and Recitals. 
644 Madison A New York Tel. 5430 Plaza. 
FLORENCE HAUBIEL PRATT, 


PIANIST AND BALLAD SINGER. 


25: West 87th Street. 
Tel., 3656 River. 


JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING, 
165 West 7ist St., New York. 
Indorsement by. teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligent! 


works with him will = great benefit therefrom.” 
EMIL 10 pe GOGORZA, 


ADELE LAEIS BALDWIN, 
CONTRALTO. 

Lyric Diction. 

ots Carnegie Hall. 

S. YOUNG, 

INSTRUCTION, 

‘ New York. 


Teacher of Singing and 
‘Phone, 5757 Columbus 


WALTER 
VOCAL 
negie Hall, 
CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
423 E 


801-802 Car 


607 Carnegie Hall 140th St. 


AMY GRANT, 
78 West ssth St, New York. 
RE ADINGS WITH MUSIC, 


“Pel leas and Meéelisande,” 
“Parsital,” etc. 
Tel. 714 Plaza. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano, 
FIQUE MUSICAL INSTITUTE, 
128 DeKaib Avenue, Brooklyn. 


ELINOR COMSTOCK, 


“Electra,’ 
“Enoch Arden,” 


“Sal ” 
Instruction. 





Piano 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 11ath St., 
(near Broadway). 


Mme. EMMA A. DAMBMANN 


CONTRALTO. 


Voice Culture and Art of Singing. Concert end 
Oratorio. Residence Studio, Hotel Calumet, 
Phone: Columbus 1628. 340 West s7th Se 


MARTE CROSS NEWHAUS; 
VOICE CULTURE. 
Repertoire .and Dictio 


New York 








434 Fifth Ave. Tel. 6495 Murray Hil. 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 2,0 East 62d Street, 
Complete musical education given to students 

from the beginning to the highest perfection. 
LF. & H.CARRI, Directors. 





a ANTOINETTE WARD, 


PIANO—HARMONY. 


Readings with Piano Accompaniments. 
Van Dyck Studios, 6th St. & 8th Ave., New York. 
Tel. 594 Col 





WIRTZ PIANO SCHOOL, 
School for Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers 
246 West ratst St, New York. 


Mr. anp Mrs. THEO. J. TOEDT, 


Solo Playing, 


Ensemble 


VOCAL INSTRUCTION 
Home Studio: 163 East 62d St., New York 
THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
( 359 Vegraw St., Brooklyn 
B 330 Fulton St., Brooklyn 
Studia + Steinway Hall, Room 16, New York. 
. gS Maple Ave., Morristown, N, J. 
Fel Call. 4207 J Main. 


VON DOENHOFF, 
VOICE—HELEN. 
1186 
"Phone: 


VISANSKA, 


PIANO—ALBERT. 
Ave 
1332 Lenox, 


Madison 


DANIE L VIOLINIST. 





Returned f Berlin after nine years’ successful 
concertizing a teaching, will accept engagements 
ind a limite i r of pupils ddress 
889 St. Nicholas Rae. .N. Y.; phone, 3050 Audubon, 
Mondays and Thursdays, to So. 18th St., Phila 
THE VON ENDE VIOLIN SCHOOL, 
8 West goth St., New York. 

Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende. J. Frank R ce i Vita 
Witek, Albert Ross Parsons, Antoinette Ward 
Singing, A nne Remenyi, Jacob Massell 
F IDELLA DARIO, 

VOICE TEACHER, CHOR AL DIRECTOR 


AND COMPOSE 
Applicants received Wed. 3 to 4; 


, re 1 te a. 
303 Carnegie Hall. Phone, 


1350 Columbua, 





MARGUERITE HALL, 
CONTRALTO 


Oratorio, Concert, Recitals. Vocal In 
tor W. 78th St. Phone 7048 Schuyler. 


Dr. EDOUARD BLITZ, 
maar OF SIGHT SINGING. 


Carne “pie Hall. 
Summer Adiconk Care of Direction Artistique és 





pba ‘Kursaal a’ Ostende, Belgique. 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, MUSIC, 


SINGING, 
HISTORY. 
_ HISTORICAL LECTURE RECITALS, 
Residence Studio: 60 Jefferson Ave., Colw 
Ohio. Telephone, Automatic, aag¢. 


ROBERTO CORRUCCINI, 
Vocal Instruction. 
GRAND OPERA REPERTOIRE SPECIA 
"Phone, 37 West 6eth 
8865 _ Columbus. N. Y. City. 


JESSIE DAVIS, 
PIANIST. 
Concerte—Recitals—Lessona. 
Studio: $03 Huntington Chambers, Boston. 








ALBE RTA LAUER, 
PROFESSIONAL ACCOMPANIST. 
Recommended by Jonas and Teichmiiller. 


78 W West ath St. "Phone, 3274 River. 
MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, 





New York 





of Theodore Leschetizky) a the 
of a Resident Piano School for Girls _ 
New York City, October 12, 1910. For catal 
apply to Miss | Euiwor Comsr: OCK, 749 Madison 


(pupil 
openin 





Miss GENEV IEV E BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 

Limited number of resident pupils received, 
__38 East 6oth St. "Phone, me, Grog Plaza 
F. W. RIESBERG, 
INSTRUCTION—PIANO, QEGAM. HARMONY, 

ACCOMPANIS 


Branch Office, Musical Courier.” 
esa Eighth Ave., near s6th 
yg 358s Columbus. 








A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


Especially recommended 
CARUSO, SEMBRICH. DE RESZKE 
and greatest — 

Circular on application. 4 mail only. 
33 67TH STREET, 


Atelier Building. 


PAUL VOLKMANN, 
TENOR. 
Management The Quinlan International Musieal 
A ——-. to the Wolfsohn Buresa, 
th Street, New York. 
Philadelphia adress, ro South 18th St 
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DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


NIST 
334 West 85th Street, b New York Phone, 2423 Fire 


THE STERNBERG 


HOOL OF MUSIC 
Fulle Sides 10 South 18th St., *Patadeipbia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Plerce Building - ~ 7 Boston 
MARGUERITE MOORE, 
VIOLINIST 
833 Madison Ave.. New York. 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street 

















Phone, 1936 W. Harlem 


Manson ay LD Concert 
Organist 


KIMBALL MALL, 243 Wabash Avene CHICAGO 
INSTRUCTIO 


PIANO ORGA N 


CONDUCTOR—Apollo Mus! I Club. Mendelssohn Club 


Charles Wakefield Cadman = Paul Kennedy Harper 


AM ERICAN INDIAN 
MUSIC-TALK 








For Terms and Dates, CADMAN 
18 McKee Place * - Pittsburgh, Pa. 
Graterie aed Jolet Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 


Mme, Hildegard Hoffmann 
Instruction I lk 
Address: 144 Bast 150th St, __New ¥e York City 











KARLETON HACKETT 


TEACHER OP SINGING 
____ Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Cencerts, Orateries, Recitals 
328 Wabash Avenue - CHICAGO 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks D. 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Philadelphia, Pa. 


Signor DADDI 


Voeal "Stadion - Sree 7. rst. = — York 


a! MOTLEY : 


Soloist St. — s 
Cathedra! 


Hote! Cristal, we all beans Stree 


TENOR 
CONCERT, 
RECITAL, 
ORATORIO, 
INSTRUCTION 


The Metaphysics of Singing 
705 Carnegie Hall, or 257 West 86th Street 


MAXIMILIAN 


PILZER 


VIOLINIST 


Concert Direction M. 1. Hanson 
437 Fitth Avenue. N. Y. 


jf 






Zot REDES| 








CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management : WALTER 8. ANDERSOR, 5 West 38th $1., Hew Tort 
‘Phone, 340 Murray Hill 


s OPRANO 
ADDRESS 
2314 Greadway, few York 
Telephone, 1630 Riverside 





WM. EBANI ais 


” CONCERTS, R RECITALS, _MUSICALES | 


NEW YORK 





LAWRENCE CONSERVATORY ‘sissy: 


A school of quality with noted specialiats as instructors 


Send tor Bulletin 





VOCAL INSTRUCTION Estelle BURNS- ROURE 




















ANTON FOERSTE ‘ngoe 
CARL BRUCHHAUSEN 72.4.5: 


STUDIO; 51 East 59th Street, New York 


Teteph + 1946 Plaze 








TENOR 


7.W est 924 Street 


EDWARD S RONG aw Yous 


Telephone, 1424 River 





Omrarro 


TENOR 


KITCHELL == 


1 EAST 424 STRESS MEW YOR 





SOPRANO 


Margaret RA BO = D Oratorio, Concerts, Rectal 


141 East 16th St.,N. Y. 





PIANIST, ACCOMPAMIST, COACH 
Pine Arts Bidg., Chicago 
Stereopticon Musicaies in conjunc- 
ties with Anne Shaw Fau\koer 





Win DOEN GES sense 





Education from 


beginning to 
finish 








26th Season 
Results 
Unsurpassed 


Piano School ‘and .Conservato ry 
Enroll for W inter Term, Week of Janu 


Mrs. A. M. VIRGIL, Director 


Removed to a2 West’ st Neth Street, New York 





MARAE MARGARET IX EYE S 





LEONTINE DE AHNA 


AGNES KIMBALL 
Po DRAMATIC SOPRANO 
Management: Tue say Sawrtt wudieaL spunea, Mase wes, 0.1, | ORATORIO Concuns RSETeAS. 


| 608 West 177% $t., Hew York Prene 5788 ludedes 
FRANZ KOHLER 


VIOLINIST THADDEUS RICH 


MGT. F. W. RUDY CONCERTMEISTER 
Highland & Center Aves. Mitteburgh, Pa. PHILADELPHIA ORCHESTRA 


VOCAL INSTRUCTION ARYTON 
5535 ————a Aveaue - The SAWYER MUSICAL BUREAU 


RACE HAL. 1425 Broadway 


RIHELDAFF ER Edith Bowyer WHIFFEN 


Pia yy? er 
3a Calle Roma, Num 41 











— Pa 


Hazelwood a... - - embers, Po 


sive CAS TELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


YIA VINCENZO MONTI 49, MILANO 


PDE LA MARCA| Granberry Piano Schoo 


e GEORGE FOLSOM GRANBERRY, Direet 

Voice Culture Specialist . ~ gee 
|} CLINTON APARTMENTS 
= 253 West 424 Street, New York 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 

LAWRENCE, a? 

R. ec. oy 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS | —— 


ra JOHN YOUNG 
E TENOR 

Aw ‘mes _ w. ——- = 
cy BOWNE EDWIN GRASSE, """ 


§ T Prima Donna Soprane Manager NH. GODPREY TURNER 
En Tour 1910-11 1402 Broadway. Studio, 161 Bast 176th Street 


EYES @@y (UG 


z Fer Catus ced Terme Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


an 
Y oF MEXICO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 de 





Practical Traising Courses for Teachers 
Artistic Plane Playia 
THE PABLTEN SYST M 


Beoklets Carnegie Halli—New York 


VON ST E IN 
ACADEMY :: OF :: MUSIC 


“ey Nev., 1907 
HEINRICH VON STBIN, President 


‘Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 

















z 
4 








CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors te the Welfseha Bureas 
3 West 34th Street, - New York 
Persese! Address, 2469 Broadway "Phones, 4848 River 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR NEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time 
Address Registrar. Sth — Auditorium yy 2 a New Phone Nos. 4868 and 486° Marrisen 


RECITA 


MARGUERITE VON SCHEBEN ml Spm 
Lambert MURPH 


(St. Barthetomew's ) 
WALTER BR, ANDERSON, Mer. 
THE BEAUFORT 

148 West Site ft. 

Tol.. 3053 Colemaus 


Se-cor 
SZzrzvoe 





























ZOHROE 











5 W. 38th St., New York 
TEACHER OF SINGING IN ALL ITS BRANCHES 


BARITONE 
Master Schoo! for Violinists. CHA I. Fs 


Sesagemest: LOUDON G. CHARLTON 
BOHUMIL MICHALEK, Director. 


CARNBOIE HALL 
Persons! Address: 24 West 44th Street 

The most rigid, search’ ™t investigation will result in @ strong confirmation of the i, that our 

Wie — School is immeasurably superior to any similar ee * this country ok _mail led 


Metta K. LEGLER 22: 


“SORA TORIOS 
CONC ERTS 

DRAMATIC SOPRANO 
Address: 6: 625 Orchestra Bullding ° 


RECITALS 
Cnileago. iii 
‘SOPRANO 
LUCILLE Auditorium Bailding 
Chicago, 1. 
428 enoapwar, new TORK aS See 1 Gillette, Maude Berri, Jes 


Ooera Ho se Building pee ye Training ‘im fuding Action 


CON TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT 
WALTER RB. ANDERSON 
5 West 36th Street New York 
"Phone 149 Murray Hill 


Nas sung to milliens of poeple 
TENOR 






































MANAGEMENT ; 


THE SAWYER MUSICAL BUREAU 
251 West 68th St., New York City 


ZOmr | PADMT| ctosce 








OPERA SCHOOL OF NEW YORK 
Grand Opera Rcles and Stage Technic 
In English, French, Italian, German 
s1iG. F. TANARA of Opera Co. 
ITALIAN REPERTOIR 
ALBERT MILDENBERG, Artistic Director, 
Pull Equipped Stage fer Puptis 


Room 834 Carsegis Hall, How Tort 














4 THE MUSICAL COURIER 


























Oldest in America 
Best in the World 














CHICKERING & SONS 


Established 1823 BOSTON, MASS. 

















An even scale is a neces- 
sity to the critical musi- 
cian. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 


The (able Company, 


Manufacturers 


Lfuecago 
































STERLING & a 


High Standard ot Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short 


EMERSON PIANO CO. Foe 











ae VIOLINS 
fers raat | CELLOS 
ITALIAN STRING® IN 1883 BOWS 
JOHN FRIEDRICH& BRO. || STRINGS 


CELEBRATED FRIEDRICH 


TES 8ST 5 
E —- - RINGS NEW } ORK. 
vontaems Mandolins 


360 FOURTH AVE. CASES 
GUITARS 





























< 
EST 






Instructs, trains and educates after the best me ~~ me ot 
Foremost Eu an Conservatories. The facult 
bers — of the Leading Musictans and artiste ¢ tt 4a .. 
ution MUSIC Languages 
—... :\deat with respect to home comfort and luxurt- 
ous surroundings. The finest and most compl te ely 
ow ulpped batidines devoted to music In America. Da 
nd resident students may enter at any time. nus. 
trate ad Coie FREE. 











ss poy BA 








Highland Ave., at St. and Burnet ‘ONCINRATL OHIO 


KRANICH & BACH 


rove PIANOS 
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anuemene erence er carter mere wr —- ae ee — ———-: ~ omnes oh ae —- — _ - i 
of a genius and a past master of the art of piano playing. well there, espe ly lieder interpretati ind furt t 
Why need I say more? The external success of Sauer more, few singers 1 draw a uudience that 
was quite in keeping with the artistic heights on which he could — even f the ‘ Tilly Koene 
strode that evening, and he was called out at the close of venture wwever, | t ‘ 5 sful 
the program to play encore after enc und even during for t Philharn It g \ 
the program itself there were numerous da capos we'll filled, and the s of king W 
zee no wise ypard ! i beaut f ry 
On the previous evening a good sized audience assembled f the singer carrik mirably 1 ‘ 
at the Philharmonie to listen to a big symphony concert r of the | Koet “ xe f 
conducted by Ernst von Schuch, of Dresden, who is an a she nev ng re with bett f Her pr 
iunnual and ever welcome visitor to Berlin. Von Schuch's comprt I ¢, incl i ge nt 
readings of the Schumann D minor symphony and of the OX songs R : i K He 
Euryanthe” overture were admirable from every point of ken, the lat t i g ; 
view Chere is probably no better living interpreter of the Claude Debussy S R Viet rst { 
three great Weber overtures than this man The great hit Gesange L gl Wolf a Beetl s “Di } 
he made here last season with the “Oberon” overture 1s mel é \ | Ww i g 
still fresh in our memories As soloist of the concert illing for widel f t tment and it t 
Johannes Messchaert had been announced rhis singer 1s nfessed that Fri. Koet st to it, de trating 
very popular and has great drawing power in this city, and gain her versatility ntery r of lieder, bot 
ad it been known that he actually would appear, the hall class 1 moder ( 
would undoubtedly have been sold out; but Messchaert \ bril t t lilly K et t 
has cancelled his engagements so many times that the pul > vas 
has lost confidence, so the audience was only a fart nenre 
sized one, considering the nature of the musical entertan \ ‘ I ‘ ted |] 
ent. This time Messchaert actually did appear, both at t re " 
e matinee and evening concerts, and he ffered his t i N tw 
listeners keen pleasure with his mastert singing f Pe, ‘ . 
lavdn aria | group of Schubert heder t S 
ene her with N 
Carl Davidoff was, according to the consensus of opr n ‘ 
; of expert t greatest cellist that ever lived H 
wht be called the Wieniawski of the cell it least t 
rding is mpositions, he w more ke Wiemaw 
thar ke P i Servais, the telgian, might he | t 
I Vieuxtem i ( ] These two n wer ‘ 
prolife writers for é ind their must “ fi 
characteristics of the instr ent mu | 
t Vieuxtemps 1 Wieciawskis compos 
veal an ideal romati in treat t Davidoff. | 
er ulthough he had all t p I t t Wr 
iawski posses ed, did not tte spirat 
that 1s the reason why 1s 1 ! little play | - x 
e] ! t A minor tg t progra { 
wive  5cTe B the tt \ Kk 
list I hie t w s | te | 
for cell | | i ! | i 
e Davideft ert vas t ‘ 2 ! 
gram ta ng 1 matt i) Hat 
layed tl po] I vit real 
r d with a t i] singing ‘ ble 
nt il tacility © wit gr t i 
« ty ¢ 1s ‘ ! t te 1 il be 
, t TT ‘ ived ‘ ] < off neet t 
ip e that Id l S r dh ‘ t st t 
This extr dinary q y d 1 
lefe hand wu k for f 4 ¢ oror ed feat 
f Barja | b s ‘ er if . 
1a s W ed by the ! va vi ‘ 
cantabi'e parts The B t A 
‘ 1 prow! d i t wit ’ 
ompanuc ron tes the tter a ter 
ting bec s¢ { the wonder! y treatment t 
side fr their n ' ent The cell . 
g ind to not ' jord ¢ ent 
ert ‘ Dr. Kar ' wit ery W 
tor H ' | 
rt cente with great s 
Se @ 
Fimma K gave t t I tl H 
- a —_ — ——— Wednesd even plavir Leet ' t 
chestral apparat w whi to s the { non i the ( & E fat ert Sean” ak 
4 9 - = es , ‘ ' ; the 1 the ’ sta ‘ the } hner (€) tr maer ft iM , 
scr lac ks t ‘ * ‘ it t sp I N t 1s bi I . , . W . Ke rai ne 
e hbrett very riy gotte | t « g rat ra col at Coble m the inne br Ke pupil tS 
ection of connecte pisodes ta €1 I than a Wenka and Liszt, enjo a CHV IA putat here i ei od: ink. othe 
logically developed text. Like st r ‘ that Jerlin, not i pedagogu , t ; part , 
Gregor has broug t, this w ff the Pianist, and he B® these three Beet er 
stage of the Comic Ope ertos were keeping wit er! \ ter 
: : 
zene Rgretative artist. stef tect ' 
| , : , tone w rou full ds | ed et 
mi Sauers pi give be ‘ li } ‘ 
esday evening betor a sold it house, was one of the wit a SSVEEN bob ° 1O8 . ‘ Y 
vreatest musica vents ’ . | Titan of ¢ ship 1 r ept The ste 
Key ird was me 1 etter I a © ga A mat suring tne — , . wen . 
elous exhibiti f pia all at ighest aspects rto making a worth , to the | 2 the fir 
Sauer s prowr m i eg ther gs 1 TAPVES t t the : ' ‘ ne | the ‘ t 
Beethove s Schu | y SCM at eG i ‘ t nee 
wank wn pe rs by Schu- ‘All lenza t d the Ha B \ 
t. Mendelss R te Chopin group and the to the last movement | ner H well filled g into t 
‘ ft th r t R ywezky minatng at nat . . t g th ) f 3 
farcl ‘ ' < ef ei px . It ‘ 1 ug! mu | i g t i K ! t ] 7 P ‘ os ti 
Was a positive Or ‘ be t sten tlentior wards the rtist with sal , t init t er be 
t is great rtist § ter re tio t e pr nee re ‘ na pirit ar 
gram. Broad ncept t tat i é per y K ‘ t ebrated Dut tralt ent : t t t the playing 
fect every t i etal pia re r ed t nce ee { rit n Berlir ire t f 2 we ght ful At ' t . 
trifving effect < tener s ely seer ‘ e of @ 9 , n the large 1 giver 1 | , ll of ; 
thes city It w gr spiring er ‘ teit this f the Phil ‘ I rd recita r es t r " rogta made tut 
| one stopped t ‘ the toriut ith its seating capacit f 2.50 t t t ern work but ‘ 
press was § ver \ g It ¢ presence ‘ ecause few es powerful cnough to sound wever l 4 t , Reger D 
fa 











men who know how to write for their 
musical is not a 
listen to idiomatic violin 


t work by 


though their mission 


even 


a pleasure to 


wl Szigeti has played extensively on 
Continent and in England since he made his debut in 
years ago and he has everywhere met 
on the part of the public and flatter- 
the part of the press 
eRe 
sful debut was made last evening at the 
y S nne Godenne, a young Be lwian pian- 
Raoul Pugno. She played concertos by 
iéns and Cesar Franck’s symphonic 
Godenne has a remarkably fleet and accu- 
i dmirably developed wrists. Her 
t er readings of both concertos and 
| ber revealed an uncommon order of 
She pl yvernents with a 
4 { ernes while she executes 
the other nd, with much brilliancy and no 
| t, M Godenne has a commendable 
passion in her playing, which 1s not 
lin so young an artist. She was 
rm reception by the audience 
nnre 
larri May, violin, and Beatrice, cello, 
f the third symphony concert of the 
tra under Stransky, but they did not ap 
est advantage ince the Brahms double con 
not well suited to their tem 
tyle of playing. Both are very gifted girls 
mer occasions demonstrated their right to 
umong their sisters in art of the first rank 
nner 
f Bayreuth fame, ga a song recital at 
i which ser it Ww iat he has not the 
‘ nt ‘ il color necessary to achieve success as 
r of ngs on the concert stage He forced 
re leal of the time, as if he were trying to 
elf heard across a big orchestra. His Berlin 
ice his reputation as 4 singer 
nme 
th of Tolstoy the “Kreutzer” sonata has 
P } vogue with violinists. Here during the 
WwW! e heard it played by two great ones, 
Burmester 1 Joan Manen, and several artists not 
I nev yuld understand Tolstoy's psy 
titude toward this composition, but his book 
test sale ever achieved by any novel, nearly 
0 copies having been disposed of in the original and 
s tr tions in all parts of the world. It 
extra nary circumstance in the life of Tol 
who coolly rejected the Nobel prize and who 
le of years ago refused an offer of 1,000,000 
publisher, and who lived like a 
, ypposed to all material gain—it is a 
| th this man should have created 
mate 1 values, values such as never were 
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achieved by any other writer in the history of the world. 
A zealous statistician has proved that the entire sale of 
Tolstoy’s works has amounted to more than 5%,000,000 
rubles ($25,000,000). In point of sales Russia comes first, 
where, during the recent Revolution, no less than 12,000,000 
rubles’ worth of Tolstoy’s works were printed and sold; 
Germany, England and France. Almost 2,- 
“Anna Karenina” were soid in Russia 
alone and in Germany no less than fourteen different edi- 
tions of the work have been published. Of the novel, “War 


then follow 


000,000 copies of 


Peace,” 700,000 copies were sold in Russia and it had 
circulation in other countries, but Tolstoy’s recent 
which caused such a sensation through- 


It 


and 
a big 
“Resurrection,” 


out the civilized world, had a comparatively small sale. 





THE 


rOLSTOY AT THE TIME HE WROTE 


“KREUTZER SONATA 
is well known that the prophet of Yasnay Polyana became 
and hater of the arts. It is very 
doubtful if he ever had any real love or appreciation of 


in later years an enemy 


music; his ideas on the subject expressed at various times 
would indicate this; furthermore, a real musical connois- 
seur would never have given Beethoven’s most famous 
sonata for piano and violin such illogical treatment as 
Tolstoy did in his celebrated novel 
neRre 
An interesting lawsuit has just been decided here in the 
vurt \ couple of years ago the Society of Music 
Friends engaged Dr. Ludwig Wiillner to assist in the first 


Berlin production of Berlioz’s symphony, “Lelio.” Shortly 


before the date set for the performance the society can- 
celled the engagement, on the ground that the work could 
not be performed as had been intended because of tech- 
nical difficulties. Dr. Willner had been engaged to appear 
in the threefold capacity of singer, reciter and conductor. 
The management offered to compromise with Dr. Wiillrer 
if he would limit his assistance to the recitation of the 
poem alone behind the scenes. This Dr. Wiillner refused 
to do, so the symphony was performed without his assist 
ance, Emanuel Reicher, the actor, having been engaged 
to declaim the part. Dr. Wiillner at once brought suit 
for breach of contract; in the lower courts he lost, but in 
the Court of Appeals the case has been decided in his 
favor, on the grounds that the society must have known 
of the technical difficulties before making the engagement. 
nearer 

Prof. Rudolph Fiege, the Nestor of Berlin music critics 
and probably the oldest active critic in the world, cele- 
brated his eightieth birthday on November 26. For fully 
half a century without interruption Fiege has been a writer 
for the Norddeutsche Allgemeine Zeitung. He began to 
work for the paper soon after it was established and his 
first article on Richard Wagner’s “Meistersinger” at once 
excited much comment. Rudolph Fiege was one of the 
pioneers in the great Wagner movement of half a cen- 
tury ago. The venerable critic was born November 26, 
1830, and as a child at school he revealed a great love for 
music, He studied the violin and was for a time an or- 
chestra and chamber music player; he also had vocal les- 
sons and later became a member of the Singakademie and 
of the choir of the Berlin Cathedral. He did not begin 
his real life work, however, until he hecame a member of 
the staff of the Norddeutsche Allgemeine Zeitung. The 
old gentleman is still a faithful servant of his paper and 
of the muse and is nightly seen in the Berlin concert halls. 

nner, 

Gottfried Galston the pianist, who is now making a tour 
of Russia, gave a recital in Moscow on the day of Tol- 
stoy’s funeral. The concert giver himself desired, in honor 
of Tolstoy’s memory, to postpone the concert, but the 
police forbade this, so Galston was compelled to play while 
Cossacks with loaded muskets surrounded the hall in case 
of a public demonstration. Galston was in sympathy with 
the public and not with the Government, and he cleverly 
revealed his own attitude by beginning the program with 
Chopin’s “Funeral March,” instead of the printed number 
The entire audience rose and listened standing to his im 
pressive rendition of the march. When he appeared for 
the second time to begin the program proper Galston was 
reprimanded by the police for having played a number that 
was not on the program. 

nne 

Jascha Spiwakowski, a very gifted twelve year old Rus- 
sian pianist and pupil of Moriz Mayer-Mahr, will make his 
debut at Bliithner Hall on Wednesday evening. 
Among other things he will play the Schumann sonata for 
piano alone, op. 14, known as the big sonata, No. 3, also 
the Beethoven, op. 27, On the same evening Benita Le 


Berlin 











IMPERIAL ROYAL ACADEMY of MUSIC 


and DRAMATIC 


ART in VIENNA 


instruction In all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 
Fee from $60 te $100 per annum, according to class 
The Academy has aiso opened two Masterschools 
Masterschoo! for Piano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otto SEVCIK 


Admission also during the year 
Tuition Fee for each Masterschool, $160 per annum 
Wewly added—Wagner Dramatic School: Teachers, Amalie 
MATERWA, Hermann WINKELMANN 
Fee, $80 per annum 


For turther information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC, 


VIENNA, Ill, Lothringerstrasse 14 





ANOZPxXErY 











LOUIS BACHNER_ 


PIANIST AND TEACHER 
| 


BERLIN 


Address :Wertburg Str. 27, Berlin, W. 


Romeo = RIC K Baritone 




















Concert Direction LEONARD for Germany 
DANIEL MAYER for England 
| STUDIO: Guntzel St. 17, Berlin W. Germany 





HEINEMANN 


The Great German Lieder, Ballad and Oratorio Singer 





KGL. KAMMERSANGER 


(Royal Court Singer) 





First American 


Tour 


EXCLUSIVE MANAGEMENT : 


E. JOHNSTON 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, Hanover, Germany) 


New York City 














THE MUSICAL COURIER 














Mar, the American singer, will be heard at Bechstein 
Hall in a program of Debussy and Roger songs. 
nner 

Elsa von Grave has lately been playing with pronounced 
Rostock and Breslau, appearing in the 
latter city with the Philharmonic Orchestra. This dis- 
be the soloist of the symphony con 
cert of the Blithner Orchestra under the leadership of 
Edmund von Strauss tomorrow evening, when she will 


success in Dresden, 


tinguished pianist is to 


play the Grieg concerto 
neReR,R 
Katharine Goodson will give a recital at Bechstein Hall 
on Tuesday evening, when she will play a program con- 
sisting of Schumann’s “Kinderscenen” and ‘“Faschings- 
schwank,” the Brahms F minor sonata and four Chopin 
numbers, 
zene 
Ida Reman, another American singer, will be heard in 
Sechstein Hall in recital on Thursday evening, when she 
will have the assistance of Alexander von Fielitz at the 


piano, Her program will contain, among other things, 

three numbers by von Fielitz and songs by Dupare and 

Debussy and a number of seventeenth century chansons, 
nRne 

Lilli Lehmann will begin her series of winter recitals 

the Philharmonie on Friday evening, when she will sing 

rhe soloists of the second elite 


Sauer, Edyth 


a Robert Franz program, 

concert on Thursday evening are to be Emil 
Walker and Hubermann, violinist 
neue 

Leopold Godowsky will be the soloist of the fourth 

Nikisch Philharmonic concert tomorrow evening, when he 

will play the Brahms D minor concerto Bruckner’s B 


flat major symphony opens and the “Flying Dutchman” 
overture closes the program. 
nRR 

Gregor has been endeavoring to Arthur Nikisch 
as chief conductor and adviser of the Vienna 
Royal Opera, and for a time it looked as if Berlin and 
Leipsic would lose this, the world’s greatest chef d’or 
chestre. But luckily for us and for Leipsic the management 


secure 


artistic 


concerts would not release him from 
his contract with that institution, so we shall continue to 
listen to his wonderful orchestral interpretations for some 


of the Gewandhaus 


years to come, it is to be hoped 
nur 
Wynni Pyle, the young 


in Berlin 


American pianist, whose suc- 


cesses and in other German cities last season 
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| lowed by the interven 
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attracted so much attention, will give a recital in Berlin 
in Beethoven Saal on December 16. On that occasion the 
highly gifted young lady will play Chopin’s B flat minor 
sonata, variations by Paganini-Brahms, Schumann’s “Fan- 
tasiestiicke,” op. 12, and the Liszt tarantelle 
Napoli.” ArTHuR M. 


“Venezie ¢ 
ABELL. 





Reindah! Violins in Great Demand. 


It is a pleasure to record the splendid success of Knute 
Reindahl, the Chicago violin maker., Mr, Reindahl is lit 
erally overwhelmed with orders for his violins—so much 
so that quite a few would be customers are now on the 
waiting list. 

Knute Reindahl is an exceptional man as well as an ex 
ceptional violin maker. Most men with his talent and 
success would undoubtedly engage helpers and endeavor 
to turn out violins at a rapid rate in order 
with the demand. Not so with Mr 
on each violin as though it, and it alone, were to be his 


to keep pace 
Reindahl. He works 
masterpiece. Like the painter or the sculptor, each 
is entirely his own. Alien hands never touch his instru 
ments until they are finished—in fact, none but his own 
hands touch his work. He claims—and no doubt with 
good reason—that he knows of no man whom he consid- 
ers capable of doing any part of his work. He holds to 
the opinion that each violin made is an art work by it 
self, each is the expression, in outline, form and tone 
beauty, of the maker’s own soul or self. A two man prod 
uct, Mr. 
of true art 


Reindah! affirms, can never rise to the dignity 


It is not at all surprising that Mr. Reindahl findy him 


self in his present predicament—for it is a predicament, 


though a happy one, of finding one’s work so in demand 
that the orders cannot be met without some delay Be 
ginning with the first day of February, 1911, he will—as a 


measure of self preservation, so to speak, and as the only 


thing to do under the circumstances—advance his charg« 
$50, fixing his minimum rate for instruments at $250, in 
stead of $200, as heretofore, 


Persons who place their order for a “Reindahl” violin 


before February 1 will have their orders accepted at the 
present rate, but after that date it will be impossible to 
accept any figure lower than $250 This advance notice 
Mr. Reindahl believes, is due those who may be decided 
but have not yet arrived at the point of entering their or 
der for an instrument 


For twenty odd years he has | 


een carving his name into 
the scroll of fame with his delicate violin maker's knife 
Instruments that he made in the earliest days of his career 
still sing his praises, their voices strengthened and mel 
ng years. Like dye, which is more 


lasting than the cloth, violin tone well worked out an 


“placed,” is more lasting than the wood or the varnis! 
Once the master hand has shaped and set t! parts, ea 
| 


angulated and carved, like the mosaic, to fit its place, the 


the tone is no more dependent upon the life of those part 


‘ ‘ ’ 


With his own eyes the writer | en the back take 


* 





from a fifteen year old Reindahl violin and replaced with 
a newer back (the old one having been damaged acci- 
pamerreri and the tone suffered not one whit. Like the 
fine dye, holds its color and luster when the cloth is 
threadbare, ‘the tone held its luster and strength when the 


violin parts had been damaged by accident in transit. 


While it is to be regretted that the change in price is 
really compulsory, as it may keep some few ambitious 
players from owning a Reindahl, it is still a great thing— 


his” can be had at any 





really a blessing—that “Rei 


price. And when one considers that not many instruments 


can be made by a master in one year—or in five years 


it is hardly reward for the maker at the 


new price. 


commensurate 


Leila S$. Helterhoff’s Success in Germany. 


The great success achieved Dy Leila S. Hélterhoff, of 
Los Angeles, Cal, at her Berlin debut last season was 
duly reported in these columns At her second appear- 
ance in the Gern capital, in October of this year, she 
enhanced the spl lid impression made on the occasion of 





her debut In Munich, too, the young American singer 
met with a warm reception Appended are some of he: 


recent German press notices 





In t Chicago Tribune of September 25, 1910, Gl 


Dillard Gunn, the well known critic, writes the following 
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distinctive musical and interpretative execution —Munchener Post, Munich, Nov. 


Concert Soprano 


Touring Europe Season 1910-11 


as the Brahms, gave unusual , roe and were models of 
» 1910. 


bd riin, W., Germany 





HOWARD WELLS 
encima SCHETIZKY 





MORATTI 


VOCAL INSTRUCTION 
For four years the onty assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W. Prager St., 11 


=rrrs 





J 
U 
L 











CASPER :. 


I 
U Address: Care Concert Direction 
S WOLFF, Berlin, W. Flottwell St. 1 


*§ WERTHEIM 


VIOLIN VIRTUOSO now con- 
certisiag ta Euro 
"The tradition of JOAC M cope 
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ische Zeitung, of Berlin. 
endowed viclinist. He 
¢ Brahms’ concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.— Deutsche 
Tages Zeitung, of Berlin 
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MUSIC IN DENVER. 


D x, D mber 14, 1910 


e mayor, the Hon. Robert 


hearer attributed the 

in the dark, but the pho- 
e film was reeled 
But in the series of 

| the band was 
Ir. Bellstedt, the leader, 
t, Mrs. Robert 
erpolated some simple 
<periment of this 
tried, if memory 
e reviewers quar- 
that the idea is rich in 
int fa ibout it all is 
e writer can hear, 
t we have the 
eer imagination and 
ca innovation, 


on which reads 


re there is no vision 
important paraphrase 
ions perish.” The 


tween 


reform accepted 


ries Of experi 


concerts have been, up to the 


a remarkably successful violin 


THE MUSICAL COURIER 








some finished concert work to an invited audience later in 


the winter. The following program was given by the E1 


semble Club on December 9: 


La Veta Bertschy, soloist with the Tuesday Musical Club 
and the Cavallo Orchestra, likewise introduced the pos- 
sessor of some especial talent, Adele Her, to Denver. With 
Emma Goodman, a mezzo-soprano, the 
in a plano recital on December 2 


RRe 
Che seekers after novelty in repertory will perhaps be 
interested to know that Mrs. J. H. 
covered a work of simple character, a barcarolle by Fisher, 
for piano and violin. It was produced with some effect 
at a piano pupils’ recital a short time ago. 


Ropert CLEMENT. 


former appeared 


Smissaert has dis- 


Brussels Musical Notes. 


BRreussets, December 10, 1910. 
the other important musical centers of Europe 


where concerts have been in full swing for several weeks 
the musical life of this city 


{ nlike 


is only waking up now, and 
present, few and far be 
In the beginning of November Fritz Kreisler gave 


recital. He will have his 
ke notice and a warn- .. ond recital here in February. On November 16 Prof 
Sidney Vantyn gave a very successful recital of Schumann 
Chopin piano works before a full house. On November 
ollege of Music Mrs. 30 Carl Friedberg, of Cologne, interested a numerous 
f the dean, made an- audience. These three recitals, the 
for 1 two-piano the present, took place at the Grande Harmonie 


piano in all the 
ro l 


hi 


Reinecke, Ada Lee a 
itv, Klora McCabe; t 


{ 
t scene, Edwin 
Gurlitt, Bertha km B 
ly Sherwin; min 
\ 3, Gurlitt, Verda 
tluett Allegro 
erenade, B. Whely 
tions, A. Hollaender no 
Godard, Edith Beck; wh 
andante, presto, © 
the 


strength from 
ition for any city 4 
in this particular ,,, 
DuPre, the head of was 


nd m 
ind m 


ving factor, this 


Mrs. J. H. Smis- 
J 1 
though not wholly, 
rtists as Mr. Steele I 


Lhe latter organ tion, 


pro uses to give 














MasOrsarilo 


MARC LAGEN, 434 Fifth Avenue, 


carcely interest the readers of THe Musica 
e 


organization of concerts in this 


ecital which Hildegard Brandagee, 


nusical world re 


sters in Rome and Milan 


It would 


informed of the long string of minor recitals, chamber 


usic and mixed concerts. Why are they given? The 


\¢ 


in most cases leads to nothing. One of the 
resting concerts ol the 


most in- 
season promises to be the violin 
a lady violinist from‘ 
on, Mass., is booked to give in March 


at 





W 
Eleanor Spencer, a Former Prodigy. ( 
r Page Spencer, the young American pianist, who W 
w is winning laurels in Europe, 
ien a prodigy of ten, 
s After her first 


bt leano 


toured this country 7 
meeting with extraordinary suc- 


appearance in Philadelphia in 1901, M 
i-vening Bulletin wrote of her: et 


Page Spencer, the ten-year-old pianist, made her initial |, 
earance in this city at Keith’s Theater. With wonderful skill this N 
Westerner rendered the most difficult music, apparently with 
ease of a Joseffy \ selection from Meyerbeer won a burst of 
plause for the little performer. In a selection from Chopin she 


no less marvelous in her conception 


Critics have compared 
nomenal pianist with Cottlow 


This modern wonder of the 
ceived her education in Italy, studying under famous 


wil 
he Bulletin was wrong about Miss Spencer's educa- 


for she studied in this country with William Mason 
| later in Vienna ) with Leschetizky. 


Adagio, from sonata, op. 108, Brahms, Miss DuPre, Mr 


ing success with her 


vocal development the 


byterian Church at 
follows: “If Thou Dost Say” 
city is very expensive Ong 


“Ritornelle” 


(Gottschalk), 
“Maid of Ganges’ 


ate; “Una Voce Poco Fa” 
(Rossini), Miss van Houten; “To 


Heart” 


Concert by Women’s Philharmonic. 


Seldom has the musical reviewer heard a better a: 
ranged program than that given Tuesday 


evening of last 





I week at the Hotel Astor by the Women’s Philharmonik 
: er yundav he _ »} con: 2 r »<ce P M: son € : 
, ' Ey y ou iday n Steele; sonata, Boccherim, Mr. Dressel; air, Mattheson, pociety. With Marguerite Moore conductor and George 
‘ 4 ‘ , . 4 > » . . . . 
el with a series of Miss DuPre; trio, op. 99, Schubert. Kelly, baritone, as assisting soloist, the following program 
| P 1 
é obtain a well nur was given: 
ke that he will fail, be PaenaE 
the d. soloists and Dolce Grossmayer, a piano teacher, whose pupils are IM- Concerto, for ia RE re deci ceees vba Veda bnesech Handel 
1s ' variably distinguished by a certain elegance, technical Incidental solos: Miss Johnstone, Miss Bell and Miss Neidhardt 
1 yropaganda, a con . - z: c 
: | r- fluency and almost toncert form, appears with a new Songs 
Iternoon and evening pe i val pile te TRNUEE oso. ocnkesoncce _ane Wilso 
- i a a prodigy. Formerly it was Mamie Kolinsky and Hortense 9g I, = re in Despair vee - 6 ao n 
were rown on dau 1g 38 . 4 No Sweeter MIDs cecesececoncoccosrcsesseseves . Lane son 
ok ‘tink ales Gee Rittmaster, pupils whose execution was far in advance ll A Rie al ie Meek ered Meith 
: rimenting of their years. Now it is a nine year old, Lieba Shwayder, George Kelly 
er he xperime y : i. ; y 
' ree” who at a pupils’ recital on December 1, played these num- Violin, Prelude, Adagio and Rondeau Brilliante........-.-... Da 
I eason tor this was ie Marguerite Moore. 
ls e United States ‘ J Songs 
Con No, 2 “C ment), Mozart; gavott : 
arn d appeared in erto, No. A, second movem » Mo » Gavore, When the Fishing Boats ( Bile cecesecenes F. Morris Classe 
mi ing the pic Bach; “Little Bird, Grieg ; yalse in E flat, Durand. RE SOE Se tcareuvesssh chawetay cesicvcente Ethelbert Nevin 
ynpanying C- 
thm The effect was RneRe 


Vulean’s Song (from Philemon and Bancis). 
Mr. Kelly. 


Harriet Holley at the piar 
Violin 


Le Deluge 
Obertass, 


ceseee Gounod 


0 


. Dailnt-Saens 


oe be cor cesweseorocences Wieniawski 
Miss Moore 

The Picel DOCG icine nvnckbaes dave bets a Edvard Grieg 

Norwegian Dance ......sseces ive canseuewonien ot Edvard Grieg 


Miss Moore distinguished herself 


, both as leader of the 
orchestra and soloist. 


The strength and refinement of het 
tone in the difficult David composition proved a revelation 
After Miss Moore’s second numbers she added “The Bee” 
by Schubert, as an encore. 

Mr. Kelly is a pupil of Oscar Saenger and his well 
placed baritone voice and taste made a very favorable im- 
pression. The orchestra did itself proud and in such points 


as intonation and beauty of phrasing, its performances 


a model to more pretentious organ 
izations. This was the third orchestral 
society, of 


might easily serve as 


concert of the 
which Amy Fay is still the honored president. 





Paterson-Bronte Recital in Nyack. 


Esther Paterson-Bronte, the soprano and teacher, is hav 


work both in and out of New York. 
she has uncommon ability. Along with their 


mentality of the pupils in Mrs 


As a teacher 


Bronte’s studio show that their training is guided by one 
most important up to Who has intellect 


as well as voice and accomplishments 


Wednesday evening of week before last a recital by pupils 
Courter to Of Mrs 


Bronte was given in the chapel of the First Pres 
Nyack-on-the-Hudson. The program 
(Chaminade), “Cradle 
(Hildach), Della van Houten; “A Love Note” 
Rogers, “A June Morning” (Willeby), Beatrice Acken ; 
(Chaminade) “Habanera”’ — “Carmen” 
Bizet), Vera Moores; “You and I and the Butterflies” 
“Carmena” (Wilson), 
(Mendelssohn), “The Danza’ (Chad 
Keenholts; “Du bist wie eine Blume” 
“OQ Youth How Delightful Thou Art” (Abt), 
illiam Grosch; “Where hag Flow” (DeKoven), Miss 
y a Barbiere di Siviglia’) 


Marjorie Tate; 


ick), L. May 
Ambrose), 


Spring” 
iss Acken: “My Heart at Thy Sweet Voice” 
Dalila”), (Saint-§ 


(Gounod), 
(“Samson 
Saéns), Miss Moores; “Star of My 
(Denza), Mr. Grosch, and “I Am 


Titania”— 
fignon” (Thomas), Miss Keenholts. 





Elsa Rau, Pianist. 


Elsa Rau’s piano playing in Berlin, where she has won 
for herself a reputation as soloist as well as pedagogue, al- 
ways calls forth commendation, as 


the following notice 


| show: “Elsa Rau, assisting pianist, proved by her 


technical superiority and well developed powers of inter 


pretation that she is to be taken seriously.” G. St. 
We 


,in Die 
It am Montag, Berlin, January 11, 1909 
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CLARENCE EDDY’S TRIUMPHANT TOUR. though exceeding its ide origin. It was played with great gren was an imposing Lundtgraf. Mr. Jarnefel 
; wer and at th s heard. The “Even Song,” by S. L. ducted the two operas 
rhe present tour of the distinguished organ virtuose, Johnston. was = nd 3 weit : ; = 
Clarence Eddy, is one of the most brilliant and successful t nm me y of the beloved bis me vel = nner 
7 ’ ae ae Op Or < laved all - of 
of his remarkable career Last week Tue Musicat l £ was ns The Op = Por. te , . 
. t} ] 1 - | | 
: P ’ . s < the ig ne ) | 2 
Courter published several flattering press notices on Mr - ores ; : 
. - if w ’ £ nr 1 on XS mawvian mie ‘ 
Eddy’s performances in several cities and now this paper a ., , , e4 prised only Sca P es ns . ie 
: x $ - ' y & . . th ‘ ’ 
' , ' ture to the Mu t Urleans = v 
takes pleasure in reproducing three more criticisms just ture oe I Ross By Sea,” Franz S bert (ar : , 
; | id] 1} R st lug li } { 
received from Texas and the Middle West as f ws: x y ¢ e Eddy In S ‘ Alf Hollis ‘ Alto Phe ; ‘ 
N . 1. t Festiv M va Jarnefe s > rtal il » 
i ity I Ch ‘ w ce zg } > } 
\ h ] t By Fahrman’s Braut« M I ll was KCE wt Vv 
nl given by ( t New York, k S . 
d st ormanis \ % 9 2 sha | the he eve wit Ml | ‘ 
y 
tended this, the f $ s nee 
att h this w Saturday, Nov c Ww i t 
4 ’ 
. 4 nony < ert wd Vas WW M 
st 5 Ww . 
t i a bod . bs I y Dd Del La le Blu 
M I r “ s s IX KY~-Korsakow ( ib spagnol il] \ 
i, I eq ~ wn a ge t l — — ‘ here Ie i he \ ¢ Martuc Debt ve! 
several new selections hicate t : wt r tat \ r I s » iN " \ t « 
‘ 
by Adolph M. Foerster, and “Variatior Cone y J MUSICAL STOCKHOLM. 
ut i! M ‘ Stock 1 t ew 
Bonnet . KHOLM } j j 1; } 
» . s sw ' < rducte t 
B juest, M I st 4 , — be ley st the \ V ict i 
t ude and f n “*< H His é I Rome Ju 1 tl 
S 
Bach’s fugu D Ohio $ = 
aC gue was ghiy a « \ rt va { < 
— 
t ( bus, N t 1910 i y 
i 1 < 2 p10. : ‘ { iT \ 
S t Hberw r . 9 
One f th st n t ev give R 2 . a ‘ « 
organ cita ast eve g t Cla I S ( Hi ore \ P 
gat ; ( burc oe 
" nee 
1 artist, as the t sa \I 
Ed to | ega l i ri hue the ‘ pl 
eo Pengo be ' nur 
gist . ¢ HM 1 K r 
" f : 
7m ; e 0 H ‘ 
which is i 
b , nm RR 
ri a x 
r t ing ay S S , Volf.] 
I nddit t | 
P j } g } S 
y publisl . 
, 
Mr. Eddy Liza Lehmann’s New YorX Recital. 
} : 
Th ‘ Liza Lehr the te ! wil 
and = fugue ( . ns : 
M i { 
< 
n,” by Laszlo f p tor 
Schult t’s Am M y t sist ] i) 
| ind ¢ I 1 {iM | W ! 
I b wi I ( . ‘ 
Eexaltat | I . 
{ { \ 
pul Decembe ) ANC OR ‘ ‘ RLES “= 
( ! 
\ inent f . ‘ - , | c ig t \ I sca 
equest of A 
: : lor Ricl And 1} : = Wi 
recital of last I M { . " 
iW j I } t 
Each week of H c t erited ¢ ‘ i 
es, and that t g t tu earne lp witl at 
trate N , 
vas rot t i De ] rt wa p . 
new First Met t Ch ( t 
the G major sonat S i Papillons” by Schu 
nificent organ placed in ti church 
The cocnion numb i Ce Se rw gee mann, polonaise and nte spinato by Chopin, and vari Election at the Ziegler Institute. 
in G min 1 Bact I 8 t fact that tion by H B Mr Morak : mig l i he t tor t the z r | titute P 
wa i t i VW » ime \ 
tudent of | , 
. | N I he NI t t P r 
of 1 I 
to sec i { . ( cr { e ele | 
nandied nun pr 
juire ecce r The Ger i su < < r t 
rreat artist t Couper ber N idy’s , fu . ) , P . 
a grea I . 1 I " it the R Oper \ I Tannha i \¢ York er t 
ability in the us f the pedals was ¢ t ticeable ' ‘ 1 , , 
J ‘ Siegmund i Walkir in which he wa etter bot ! rt tes i t y i ! f ' t 
The fifth mumb« fully tra ts 4 ‘Exaltat ' At 
. 1 , ‘ . 1 , uf. ' 1 ‘ 
Adolph M. Foerster, dedicated to M Ed Its tonal bigness w A 86S ‘ au ! t i rie t te ‘ 1 
simply great and th r elf seeme f t made a favorable ression Elizabet) 1 Mr. Wall 
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RUBINSTEIN CLUB CONCERT. 





Harriet Ware's New Cantata, “Sir Oluf,’’ a Feature of the Program—Cecil 
Fanning, Author of the Text, Shares with the Gifted Composer in the Tri- 
umphs of the Night—Fanning and Alma Gluck as the Soloists—The Club 
Sings Beautifully Under the Direction of William Rogers Chapman—A Bril- 
liant Audience Manifests Its Delight with the Offerings of the Night— Some 
Christmas Cheer for Those Whose Lives Are Not Cheerless. 














enty intermission at the first con 
j ( , Tuese evening of last weck, 
ining corridors of the Wal 
ted th 1 ical pe nages, Many 
r e of the chastely engraved 
t ork by a woman was to 
ped, 1 é t, t timulate curiosity 
t V C t ntered Kathle 
ifte Canadian violinist, and her 
e¢ orchestral conductor; Arnold 
the \ { Symphony Or 
e wife; Br » tluhn, the com 
é , is handsome wife; Fred 
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i ‘ 1 of the Sawyer Musi 
la Beardsley, pianist; Henriette 
I ) ) 1 | line 
le ner whose 
j ‘ n both side 
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Well, what will become of 
t¢ thing ind have 
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the tew words to maké 
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t Live I wa brought 
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\ W ‘ the homage from 
e ad ed and presented 
t wel American 
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er 1q quivering 
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Cecil Fanning, soloists 





! i Casse Noisette Suit I'schaikowsky 
Orchestra 
Wit ° Da Stanley Smith 
Ir ‘ > Miss Gissel 
Rubinstein ( 
VIII iet Shakespeare .Ernest Torrence 
l ed Lass Winthrop Rogers 
jf I W I Campbell. Tipton 
Cecil Fanning 
. eevee . ° . ° Liszt 
Arranged for chorus by Harry A. Matthews 
Rubinstein Club. 
J } (hue cdcconsnneesdedsccdecssonese Liszt 
Orchestra. 
S wake (from the opera Snegourotchka), 
Rimsky-Korsakow 
BMBCE cccccvcccetecsoeesessessecenecesoncesceceeees Rachmanir 
\ Hertz § t Sich Mir Dir.. . Rubinstein 
Alma Gluck 
€ f Ong Joseph ZL. Roeckel 
A g f horus by Frank Lynes 
R ein ( b 
lhe orchestra of the evening was exceptionally good 


concertmeister at the Man 


formerly 





HARRIET WARE 


was at the first violin desk and that 





tan Opera Hot 


suunted for the clean attack and the generally artistic ¢x- 
cellence of the performance, and the orchestra had much 
to do, Besides the purely orchestral numbers, it accom- 


panied in the Ware cantata, several of the songs sung by 


Nome.” This 
ung soprano from the Metropolitan Opera House, was 


supe rb 


the club and for Madame Gluck in “Caro 
in voice, and what a voice of silvery purity she 
has. Kurt Schindler accompanied Madame Gluck at the 
piano in the three songs which she sang in the second half 
of the program. H. B for Cecil 


musical feeling and warmth that is so 


Turpin accompanied 


Fanning with the 


nspiring to a singer. Mr. Fanning is never in anything 


but “good voice” and the-fact of his interest in the pre- 


to 


has 


sentation of the cantata caused him take on added 


artist. Mr 


times with this club and his fine | 


growth as an Fanning appeared many 
aritone was again heard 
countless Although the 
Mr. Fanning was obliged to add 

1 encore after his group of songs and he gave a plaintive 
song of the South Madame the “Porla” 
mpanied by the after her finished 

rendition of the number from “Rigoletto.” 


with pleasure by his admirers, 


program was very long 
Gluck sang 
waltz, ac orchestra, 

rhe singing of the club was notable for good enuncia- 
tion, refined phrasing and a rich and beautiful tone qual- 
ity. More adjectives might be spent on the singing of the 





work, but there is no space for it this time. It is enough 
to state that every number was enjoyed. 

Now for the cantata, “Sir Oluf,” which Miss Ware and 
Mr. Fanning have created. The story is fantastic, deal- 
ing as it does with the Erl-King’s daughter, beautiful and 
cruel, who in her haunts in the land of fairies “lures men 
to their death,” as the librettist puts it. Sir Oluf is a 
knight, betrothed to a lovely woman. After scorning the 
advances of the Erl-King’s daughter, she predicts his 
death, and the elves sing a mocking “ha, ha, ha, ha” as 
The characters of the knight 
(sung by Mr. Fanning) and Erl-King’s daughter (sung 
by Madame Gluck) have excellent solos, and the elves are 
represented by the chorus The composer shows in the 
short orchestral prelude that she has lived in a land of 
dreams. Miss Ware's score in the very first measures dis- 
closes the atmosphere of mystery. The orchestration par- 
ticularly is beautiful, even if there were no voices to en- 
hance its musical values. After the short prelude played 
by the orchestra, the Erl-King’s daughter sings her first 
“Erl-folk, come and 


the tragic finale ensues. 


solo, in which she chants gleefully: 
join in the dance with thy sisters.” 
Ihe solo of eight lines is followed by a chorus which 
is in dance rhythm, as it is supposed to illustrate the dance 
of the elves and fays at the Erl-King’s Daughter's bidding. 
Che chorus is followed by a recitative and romanza sung 
by Sir Oluf, where the brave man even upbraids his steed 
for fearing the apparitions. This is a manly declamation, 
which ends sublimely with these impassioned words: 


Come come in thy perfect truth, 


youth 


, wondrous Love 

I yield to thee my passion and my 

The most beautiful music of the work, so far as making 

popular appeal, is found in this number. After his ro- 

manza Sir Oluf and the elves have a duet which is effec- 

tive, and then again the Erl-King’s daughter sings in her 
enticing manner: 


come and dance here with me; 


to thee 


Now 


These 


welcome, Sir Oluf, 


two spurs of gold I now offer 


he 


But Sir Oluf yields not to this enchauntress; sings 
Nay, nay, lovely maiden, I must haste away, 
For, know ye, tomorrow is my wedding day 


Then comes another chorus of the elves, with more solos 
for Sir Oluf, the Erl-King’s daughter, and later other cho 
the “Ha, ha, ha, ha,” indi 
inevitable 


ending with 
that the 


Chere are dramatic touches in the score which are quite 


ruses, 


uncanny 


cating has overtaken a brave man 


thrilling. These dramatic themes show that the composer 
has something powerful to say and at some future time 
may inspire her to write an opera; why not? A woman 
who can write a cantata like “Sir Oluf” can go further 
the art of creating music. Victor Hugo said that the 
nineteenth century “The woman's century.” Who 
? The twentieth century may be the period when 


in 
was 
knows 
the 


the world by musical creations which will rival anything 


woman composer will ultimately rise up and enrich 


that the fair sex has produced. Miss Ware has been 
called “The American Chaminade ;” her skill and her bent 
for writing lovely songs are spreading her fame beyond 


the 
good style, ought to attract musical directors in England 


oceans. The new cantata, which has been published in 


as well as in all sections of this country. In the meantime 
those who heard the work at its first presentation Tues 
Natu 
rally, Miss Ware's box at the concert was surrounded dur 


day evening of last week will want to hear it again. 


ing the intermission and again after the concert by many 
friends who came forward to offer their congratulations 

“Sir Oluf,” the new cantata, is dedicated to the Rubin 

} 


stein Club and its musical director, Mr. Chapman 


Evan Williams at the White House. 
\n unusual mark of distinction was bestowed upon H 
Evan Williams, the American tenor, when, after a recital 
at th 


teverley home of millionaire Frick, he was invited 


by President Taft to give a recital at the White House in 
Washington, and to dine with the head of the nation on 
Thursday, December 15. 

Mr. Williams is doing finer work than he ever did in 
his life. He is a greater artist, sings most beautifully, dis 
plays a marvelous command over his vocal possibilities 
which seem limitless—and arouses his audiences to a high 
pitch of enthusiasm, frequently wresting bravos from his 
hearers in the climaxes of his songs. A rare instance of 
his power over an audience was shown at the Frick gath 
Mr. Williams was told that at such 


a time guests were allowed the privilege of roaming at 


ering just mentioned 


will through the rooms, indulging in various pastimes as 
pleased them best at the moment, and that no discourtesy 
was intended when they deserted the music room. But 
Mr. Williams began to sing the guests forgot their 
usual pastimes and stayed two hours to hear the astound- 
ing results of his ten years’ study along his own peculiar 
lines. At the close Mr. Williams was showered with con- 
gratulations and the invitation to sing at the White House 


when 


was extended. 

Mr. Williams has booked 
give him the busiest season of his life. 
traveled 18,000 miles since the summer. 


engagements which will 


Already he has 
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with Madame Ackte, whose portrayal of the role of 
Salome has created a furore in London, she dancing as 
well as singing the role, the question was asked her: 
“What is your personal conception of the role?” “Firstly, 
| deny that the role of Salome is immoral,” said Madame 

Ackte; “that is, in the common acceptance of that word's 
meaning. The drama is an historical exposition, and the 
character of Salome is that of a spoiled child-woman, 
obstinate and revengeful, but it is all very characteristic of 
a period that was pagan and corrupt and far from the 
modern point of honor, especially regarding woman. The 
play was originally written in French for Madame Bern 
hardt. and when the author was about to mail it to her 
he enclosed a note which read: 

Jout ce que j'ai voulu faire, c'est quelque chose de 
urieux et de sensuel.’ 

“It was from the French version that Hedwig Lachmann 
made the German translation used by Strauss, and the first 
performance of ‘Salome’ was at the Royal Opera at Dres 
den in 1905. Since then it has been played all over the 
Continent. I have played the role over twenty times. I 
studied it with Strauss for several weeks, and it is mar 
velous how the infinitude of musical detail fits and iilus 
trates every word and thought in the play. It 1s a great 
part; it gives wonderful opportunity both vocally and 
dramatically to one, and I enjoy playing it. My cos- 
tume¢ Why, a Salome costume, of course. Many beads 
and veils. Oh, yes, silk tights! jut all this talk about 
Salome being immoral is rubbish when one remembers the 
heroines of other operas lf eve ry one was conventional 
there would be no stories to write operas about. Of 
course ne may infuse a vulgarity into one’s conception 
which is quite contrary to the author's idea, and spoil the 
whole character, but | avoid all such thoughts.” 


Then you would not call the fondling and kissing of 





the Prophet’s decapitated head ‘vulgar.’ 
Oh, no, quite the contrary, quite different; but as I 


© permitted to express myself with a head, I don’t 


< 
= 


e to discuss the question.’ 


eRe, 

At the dress rehearsal Madame Ackte was given a sword 
all smeared with red paint, which she was to be allowed to 
use in lieu of a head. But the paint being in a state of 
profuse liquidity smeared the singer’s hands as well, and 
with a great clang was the sword deposited in a far away 
cornet After some deliberation between the enraged 
singer frantically endeavoring to abstract the paint from 
her hands and the shirt-sleeved stage manager demonstrat 
ing that he had mastered all the Alfred Hertz gestures, 
an empty tray was handed Salome with which to do her 
worst, and thus for the nonce was an audience regaled 
with some additions to the plot in place of subtractions 
And this travesty on the “big scene”’—the tray without the 
head—was adopted for the public performances. 

Clarence Whitehill as the Prophet (Jochanaan) was su 
perb The music written for this part constitutes some 
of the most grateful, lyric and impressive in the entire 
score, and in its interpretation Mr. Whitehill was the con- 
summate artist, the smooth, resonant quality of his voice 
imparting the sympathetic note that the character calls for 
And Mr. Whitehill’s past experience in the role, he having 
played it over twenty times on the Continent, gave an 
irtistic poise and dignity to his work that enhanced its 
value many degrees 

Ernst Kraus as Herod was not equal to imparting either 
the vocal or dramatic finish necessary to the role. His 
voice is lacking in all suavity and resonance and strikes 
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too often the strident note, which quality is as objectiona- 
ble in the modern music drama as it would be impossible 
in the old Italian operas. Nowhere in all operatic litera- 
ture does the smooth, lyric finish of legato vocalization 
show to better advantage than in the Strauss and Wagner 
operas. It is said Mr. Kraus has played the part many 
times, but he lacked both ease and fluency in his charac- 
terization. 
a 

Upon the orchestra and Mr. Beecham, the conductor, 
nothing but the highest praise may be conferred. His 
conducting of “Elektra” last season placed him at once in 
the front ranks of the modern conductors, and his pro- 
duction of “Salome” has but furthered all previous high 
estimations of his ability. But as chief of the present 
reigning powers at Covent Garden he should have seen 
that some appropriation was made for some new “Salome” 
scenery. Scenically the mounting of the work fell many 
degrees below the “Elektra” production, or, in fact, any 
other operatic production that has been staged at Covent 
Garden during his regime. But then, after all is said, it 
was not really “Salome” at all that was given, but a kind 
of glasé burlesque, that will help to replenish the ex 
chequer and in this way be not utterly worthless. 

RRR 

Albert Archdeacon, manager for the Thomas Beecham 
Opera Company, made the following interesting com 
ments in an interview with the critic of the Standard on 
the proposed transfer of his company to the new Palla- 
dium Music Hall, where excerpts from the operas of 
“Faust,” “Carmen,” “Lohengrin,” “Tannhauser” and “The 
Flying Dutchman” will be given in English: 


Mr. Beecham frankly owns that he is disappointed in the support 


that he has received in his operatic enterprises He has thought 
the matter well over, and has come toe the conclusion that he has 
begun at the wrong end. He has given more than the public is 
prepared to receive He imagined that if he supplied all that be 

longs to first class production—changes of bills, new operas, and 


what not-—he would find his audience and singers ready made. But 
he found neither. The British public did not come and the British 
singers were not eady, in either experience or numbers, to meet 
the demands of a long season of ever-changing operas. Mr. Sececham 
hopes to remedy the first defect, and create a desire to hear opera 
by making the music hall frequenter so conversant with the great 
operatic arias that he will whistle them in the street At the music 
hall they will be unconsciously educated for the opera heuse; ard 
eventually their steps will lead them in that direction in encour 
aging numbers. 

To remédy the want of experience in young English operatic 
aspirants, Mr. Beecham is already discussing a scheme with the 
authorities of our leading music schools, whereby young vocalists 
will receive practical training from the earliest possible moment of 
their artistic career. Operas this season have often been sung in a 
foreign tongue because no experienced substitutes can be found at 
the last moment to take the place of an English principal if he or 
she fall suddenly ill, while a few hours’ notice will bring any num- 


ber from the Continent. 


Chis verifies in a measure the comments made in these 
columns in the issue of November 23, which read as fol 
lows: 


The lack of support given the Beecham Opera Company, now 
playing at Covent Garden, has become a topic of more or less in 
terest to all musical London—with the blame cast upon the English 
public for its lack of patronage But the truth of the matter is 
that this same English public in its discrimination refuses to sup- 
port opera so badly given as is the opera of the present season. 
A repertory of opera containing many works with which the public 
is familiar, the criteria of which have long been established by world 
famous artists, insufficiently rehearsed, with incompetent people cast 
for the leading roles, and the whole non-atmospheric and bearing 
all the ear marks of crudity and inexperience is surely not the kind 
of opera to give either for the education or enjoyment of any 
public. Though a few really good artists are members of the 
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An interesting composition played by the London Sym 


phony Orchestra, December 5, was the tone poem, “Night 


on the Mountains,” by Julius Harrison, conducted by the 


composer. Well written, brilliant, melodious and of much 
originality of thought, it was well received by the audi 
ence, the conductor responding t uny recalls. Mr. Har 
rison has written several other « positions whi lA VE 
received much praise from both the press and public, among 
them being the setting of the hbrett Cleopatr whi 


won the first prize offered by the Norwich Musical Festi 


val in 1908, A native of Worcestershire, Mr. Harrison re 


ceived the greater part of his musical education at the 
Birmingham School of Mus 
Rene 
The London Symphony Orchestra will produce Bach's 
Christmas oratorio, with the “Hal chorus from Man 
hester, January 30, whe Dr. Richter will conduct, and 
the soloists will be Madame Gleeson-White, Marie Stuart, 


i hn Coates and Campbell Mclinnes 








The third Symphony Concert by the new Symphony 
Orchestra, Landon Ronald, conductor, will be devoted to 
modern foreign composers,” the program t pe with 
Frederick S. Converse’s new symphonic poem, “The Mystic 
Trumpeter,” which will be this composition’s first per 
formance in London Another first performance in Los 
a will be a suite by the Russi omposer, M. Ippolitow 
lwa Ww, entitled I 1SS¢ Ca sie 1es, Le ssy'$ 
L’Apres midi d'un Faune d “L’Apprenti Sorcier,” by 
Dukas, constituting the other numbers Che loist of the 


oncert will be Jacob Lortat, who will play the Gneg A 











[Thomas Quinlan, who has returned from Ameri in 
nounces that he has completed his arrangements with Jol 
Philip Sousa for his farewell tour of the United Kingdon 
beginning at the Queen’s Hall, Londo n Monday after 
noon, January 2, where tw certs wil e given daily 
for one week prior to the tour in the Provinces, whicl 
opens at Hastings on January ) All the principal towr 
in England, Scotland and Ireland w e visite und ove 

ne hundred concerts will be given in the United Kingdom 
in the short period of two 1 ths. Mr. Quinlan has ar 
ranged for Sousa and is band to leave for South Atm 
n March 4 After visiting the principal wns in Cape 
my, the Orange River ! und the Transvaal, t 
band will embark for Adelaid irriving ther n May 24 
for the commencement of a three months’ tour in Aus 
tralasia The magnitude f Mr. Quinlan’s undertaking 

ll be readily appre ted when it is known t he band 
consists of sixty first-class instrumentalists and 
pamed by three celebrated artists, w will appear at eac 
concert. Sousa will select a different prog: for eacl 
concert from his celebrated repertory, including his new 
orchestral suite, which has proved a great success 1 
America Se & 8 

Mischa Elman was th t with the Queen’s Hall 
Orchestra, December 3, playing the Tschaikovsky cor 
cert rhere is perhaps no other violinist before the pul 
ic today wl s this parti ir work with the tonal im 
pressiveness, the brillianc f technical command and con 

immate t rstanding of its acter as Elman Che 
uance f hi { i aiding and t nar 
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velous smoothness of s legat ined with a vitality and d Vincent d'Indy’s sinfonic \ ugnard 
nd exuberance of temperament whi wever ve with solo piano part 
sacrifice is artistic sense efinement, are t nRne 
to an end in revealing t musical lues of the London Trio will give its second concert of th« 
every work undertaken His reception wa t n December 12, when the program will contam the 
silastic, remembrances, loubt, of his recent recitals Beethoven trio in G major, N 1, and the Brahms quar 
which created so great a furore re being fresh im t tet, with an assisting vocalist 
minds of his audience, and at the se of the Tschaikov RRe 
sky a veritable storm of applause burst torth, the artist Herbert Fryer gave the fourth and recital in his 
being recalled innumerable times | was Eh s last eries Of tour historical recitals at Aeolian Hall, De 
| on aj irs until the spring s ember 7. One of the most interesting of the younger 
RRR inghsh pianists, Mr. Fryer has long since established 
\ very interes r g recital was giv y Lela S$ imself in the good will of a host of admirers, who hay 
Hoelterhoff at Bechstein Hall, De iber 5, in a program taxed the pacity of the concert hall on the occasion of 
vanied and we ‘ structed Lh pening 2g p wa y each t concerts [he rst concert was devoted to 
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Artists contemplating American engagements can 


secure valuable practical advice by consulting Mr. 
Deima-Heide, Paris representative of The Musical 
Courier. 
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t ted 1 their performance of a by no 

rtant role thi lrama Mile. Lucienne 

{ th, is particularly successful in the 

‘ M. Alber quits himself remarkably 

ther ole a il lled by excellent 

Many pag ot this music are 


ne, but a 


t< { } initre uc l thre prologue 18s un 
t tent repea | thr whout the work 
Lhe wumpetu ity it movement ts 
i ad thi in a drama 
t { cri ( inevit ly eads to a 
ne l‘ither respectfully to 
l reet i mpaniment i text splendidly 
( susceptible f an extraord 
t the difficult task 
i l et \W recognizing the 
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which separate the scenes, has composed with great dis- 
tinction, ingenuosity and flexibility. Here, as elsewhere 
in this important score, one can recognize the author’s 
legitimate admiration for Wagner, which amounts almost 
to reminiscences; also that César Franck, Richard Strauss 
and even Claude Debussy have had their formative influ- 
ence upon him. The orchestration is most vigorous, even 
brutal, which the violence of the drama requires—maybe 
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Fourteen years ago, at the age of sixteen, Ernest Bloch 
eft his native town, Geneva, to go to Brussels as violinist 
in Ysaye’s Orchestra. He had been thoroughly prepared 
in music by his first professor, Jacques Dalcroze, author of 
charming songs for children. While in Brussels M. Bloch 
studied composition with Frangois Rasse, former pupil of 
César Franck. 
studying with Ivan Knorr, director of the Conservatorium; 
thence to Munich to study under Ludwig Thuille and Max 
Schillings; finally he came to Paris and assiduously fol 


Leaving Brussels, he went to Frankfort, 


»wed the classical concerts which have been most profita 
ble to him. On his return to Geneva he began musical 
omposition, and now modestly awaits the public’s sanction 
to his election as king through “Macbeth.” 
mre” 
At the Salle Gaveau a crowded and most successful 
Beethoven-Saint Saéns” concert was given by the Trio 





be Trio KELLERT & Mile Chortotte LUND 


Kellert and Charlotte Lund, the American singer The 


} 

Beethoven numbers were: Trio, op. 97 (Archduke) ; songs, 
“Faithful Johnnie” and “Bonny Laddie, Highland Laddie” 
ith trio accompaniment); sonata, “Kreutzer”; thirty- 


(w 
two variations, for piano. Saint-Saéns: concerto, in A 
minor, for cello; “Hymne a Pallas Athené” (Miss Lund) ; 


la Muse et le Poéte” (violin and cello, with piano). The 


Kellert brothers again played with that remarkable “one 


ness” of conception and execution found in their blood re 
itionship and one-mind training Their ensemble work 

really astonishing, yet their individual or solo perform 
inces likewise deserve all praise. While the “Scotch 
Songs” of Beethoven are not effectively written for a so 
prat voice, nor adapted to so large a scene as the stage 


f the Salle Gaveau, Charlotte Lund, with her perfect diction 
| ringing quality of voice, was well understood in every 
part of the large hall. The Saint-Saéns “Hymn to Pallas 
\thene” was sung by Miss Lund for the first time in 
public. Her conception of the aria is broad and noble, 
ind in her singing of it she displayed excellent style and 
musicianship. Miss Lund has a beautiful soprano voice of 
sympathetic quality, of wide range and under perfect con 


trol; fine musical expression and exquisite style distinguish 





STUDY MUSIC IN PARIS 


American papils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St. Ferdinand, Rue St. Ferdinand, Paris, te 
stady harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








all her work. The Gil Blas said next day after the Kellert- 
Lund concert: 

In spite of rain and snow a numerous company hurried yester 
day evening to the Salle Gaveau. The program, it is true, was con 
secrated to two masters of music, classical and contemporary, Bee- 
thoven and Saint-Saéns. The astonishing Kellert artistic trinity in- 
terpreted with equal success some of the finest pages of the above 
mentioned masters. It was first the trio, op. 97 (to the Archduke), 
full of grace and gaicty, brilliantly dashed off by the sympathetic 
irtists. Brought up together, blood reiations and imbued with the 
same ideals of art, the brothers Kel.ert show the most perfect quali 
ties of adhesion. 

The “Sonate 4 Kreutzer,” that immortal masterpiece, unites 
Michael and Raphael Kellert; their playing is particularly moving in 
those three movements where the most profound expression 1s 
joined to exuberant fancy. Michael Kellert played as soloist the thirty 
two variations en ul mineur; the brilliant piano player never sacri 
ficing the purity of the sentiment. Saint-Saéns was represented by 
two important works, the concerto, op. 33, in A minor for cello, 
played with exceptional talent by Charles Kellert, and the duo “La 
Muse et le Poéte,” heard in first audition with piano. The brothers 
Kellert have penetrated all the expressive suavity of this dramatic 
duo, and their lyricism, so communicative, drew forth enthusiastic 
applause. 
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rhe Salle Gaveau was crowded by an audience capable 
{ appreciating music at the concert of Jeanne Raunay. 
lo interpret great musical thought grandly and simply 
needs the consummate art of perfeet style and_ skill. 
Jeanne Raunay can give no meretricious, ear catching jin- 
gle to any self-styled musical audience, but through the 
might of her own emotion dominates all those capable of 


feeling the touching simplicity of the soli of Jephthah’s 
daughter, the pure inspiration and pious spontaneity of re 
ligious cantatas. That Madame Raunay believes the public 
appreciates beautiful music her choice of noble works am 
, and the enormous success accorded to the great 
lyric tragedienne and her collaborators justifies her confi- 
dence. Whether it be the “Porgi amor qualche ristoro” of 
Mozart, the “O siisser, o freundlicher, o giitiger Herr” of 
Schutz (1585), or the “Ecce moriar virgo” of Carissimi 


ply proves 


(“Jephte,” 1604), there emanates that indefinable some- 
thing from Madame Raunay’s interpretation which is all 
conquering. M. Krieger accompanied sympathetically at 
the organ the religious cantatas of Schiitz, whose works 
Madame Raunay- much admires and renders with ardent, 
restrained pathos. Sympathetic and artistic were the ex 
cellent choirs of Cecilia and the work of MM. Armel and 
Laromiquiere, Camille Chevillard directed the Lamoureux 
Orchestra, rendering in Carissimi’s oratorio “Jephté” effi 
cient aid to the beautiful singer, whose vocal execution 
aroused equal pleasure and emotion. 


The Colonne Concert of this week presented some par- 
ticularly interesting features. Apart from the “Pastoral” 
symphony, which demands no special mention, there was a 
symphonic poem by Max d’Ollone, entitled “Le Méné 
trier,” in which Georges Enesco plays the first violin with 
that style and perfect talent peculiarly his own. Thg¢ de 
lightful, poetical charm of “Le Ménétrier,” with its popular 
songs, pastorals, tzigan songs, seductive harmonies, ex- 
quisite tenderness and clever orchestration, depends greatly 
for its seductive force on the violin, and this instrument 








SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental -at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - - - - 
Avenue du Bois de Boulogne) 


BARRON BERTHALD 


1910-11 
Care DELMA-HBIDE, 30 Rue Marbeut, Paris 


FrnasahissLEejrFR 


Autberized Representative of LESCHETIZKY 
Exceptional Autograph Certificate from the Master. 
8s Rue La Boétie (ChampeElvates). Paris 


- Paris 
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17 Rue Mozart, Paris 


Mademoiselle LO TET wWZ 


39 Rue Jouttroy, Paris 
TEACHER OF THE ART OF SINGING 
Based upon « Study of the Science of Sounds 
American Representative: SIGNOR PERUGINI, 14 Lexiegten Avenue, few York 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 


KK LIDDLE Singer and Teacher 
T KURSFURSTEN STRASSE 54 
E MUNICH, GERMANY 














wiserS WAYNE nee 


39 Rue de Prony (Parc Monceau), Paris 


uurrie GY 11 


TEACHER of SINGING 
Authorized Pupil of King Clerk 


KING CLARK Announces the Removal 
of the 


King Clark Studio 


8 RUE BUGEAUD, PARIS 
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Enesco’s admirable skill. Work and in- 
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and distinguished 
eorges 
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“Proces 
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Nocturne” inspiration 


success. Then followed 


Enesco’s “Symphonie 


membered, M. essayed last year to popularize 


Enesco had no better success this week, though direct 
ing himself with the care and anxious solicitude of the 


author sure of his own work, and aided | 


cello talent of By 


yy the exceptional 


Joseph Salmon just so much as the 











violin is the instrument for the part buted 

it in “Le Ménétrier,” so is the violoncello li suited 
to the principal role in the “Symphonie Concertante,” and 
therein lies the difficulty and ensuing we ess the 
part of its listeners. Rimsky-Korsakoff's “Cap io Es 
pagnol” brought the concert to lose 
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The Lamoureux Concert gave the Beet en symphony 
in C minor. M. Chevillard consecrated the greater part of 
his afternoon to Wagner; he gave also the “Kleine Nacht 
musik” (Serenade) of Mozart and the “Capriccio Es 
pagnol” of Rimsky-Korsakoff. The name of M. Van Dyck 
attracted some people to the Salle Gaveau to hear him 
declaim in chronological order fragments from the four 


parts of the “Niebelun gen 


x ” ® 
M. Sechiari gave at his yesterday's concert, 


the | 


ong other 


(No. 8) and 





things, major symphony of Beethover 


the “Symphonie Concertante t Mozart for violin and 
viola. MM. Bittar and Philippe Jurgensen iyed delight 
fully. Madame Povla Frisch was heard to advantage in an 
air from Handel and in th Trois Tziganes” by Liszt 
Georges de Lausnay played neertstiick for piano, 


with orchestra by Jan 
work of M. Sect 


mari 


1entious 


is worthy 


Gabrielle Grosset, the well known professor of singing, 


head of the school which bears her name, has well begua 
what promises to be the most successful year in the his- 
tory of her work. There has been such an increase in the 
number of her pupils that she has been obliged take a 
second studio and another apartment (in addition to the 


two already occupied) to accommodate pupils who wished 

be directly under her care. Her singing school, whicl 
is also a home, may be considered a real circle of artists 
living a healthy life with the hope of attaining to some 


Already 
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degree the perfection of their art 
has all 
later 
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laim against the neglect of this house. The Ménestrel 
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Artist-Teachers bath se a Moment of Leisure. 





rhe accompanying picture shows the artist-teachers ot 
the Indianapolis Conservatory of Music, Edgar M. Cawle 
director; Carl Beutel, pianist: Joharnes Miersch, violir 
ist, and Glern QO. Friermood, baritone, enjoying a ment 
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THE INDIANAPOLIS CONSERVATORY 0 Mi 1K 
sions in their concert work and the results which they are 
already obtaining n their lasses ndicate they will 
ble to maintain the established high standard of their re 
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Bloomfield Zeisler at Western College. 
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It is now announced that the fourth congre f the 
International Music Society will be held in London from 
May 29 to June 5, 19011 Che leading features of the festi 
val, which should be of practica ilue to British musical 
art, will be the per! i t the st and most re 
entative English music, past and present. A meeting t 
discuss matters and details was held at the Mansion H é 


December 14, when the Right Honorable A. J. Balfour. the 


pre side nt o! the 
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le the strongest impression 
ballade and F 
Liszt’ Waldesr 

it did not close with 


uschen” and 


these 
rG wsky was compelled to play no 
» that the artist has 
{ following in Vienna, where he is 


for piano at the Royal Conser 


reported that Gregor, 


the Royal Opera, had begun nego 
tter’s engagement as 
for Vienna And the 

e tri tut there’s many a slip, etc 
tv In the first place, 


ooo per year 


news 
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Id be 
a real 


It wo 


people if it ever gets to 


THE MUSICAL patches iter 








loist, Lucille Marcel. In January these two artists will 
ippear together in St. Petersburg. Before leaving Wein- 
gartner conferred at length with the authorities of the 


Phill 


to remain 


harmonic 
at the 


Orchestra, He expressed himself as willing 
head of the Philharmonic if he could re- 


eive contract for several years, but the bylaws of the 
orchestra provide that the conductor may only be chosen 
for one year The negotiations will be resumed upon 
Weingartner’s return from Rome Weingartner’s atti- 

le seems to have changed in recent time, as a month ago 
he said to THe Musicat Courrer representative that he 
did not wish to bind himself to any position for longer 
than a year. If he remains in Vienna, it is probable that 
he will occasionally appear at the Opera as guest con- 
ductor. The third Philharmonic concert under his direc- 
tion presented Beethoven’s “Egmont” overture, Weber’s 
Freischiitz” overture (for the first time at the Philhar- 

nic concerts), and, between them, the first performance 


f Weingartner’s own new third symphony in E major, 


». 49. This symphony is peculiar in that the slow move 
ment is the third of the four, not the second as usual. The 
symphony was very well received, and in fact the whole 


concert was marked by great enthusiasm on the part of 
the audience A 


will ppear in 


more extended notice of the symphony 


our next letter tefore leaving for the 
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successful evening of his 


Marcel as soloist. 


uth Weingartner gave a very 


own songs in Pressbure with Madame 
nre 
At the “Sezession” art gallery here there is just at pres- 
ent an exhibition of modern paintings by women, and in 
connection with this there will be given on December 9, an 
evening of works from women composers. America will 
be represented by Margaret Melville’s violin sonata, and 


from Margaret Josephine Lang. 
nRre 
Benno Schénberger, professor in the London Conserva 
artistic recital in 
The 


“Arabesque” 


tory, gave a and enjoyable piano 


“Davidbiimllertanze” 


very 
Bésendorfer Hall. 
and the Leschetizky 


ar 


Novelties were 


Schumann 
he played especially well. 
some new waltzes by the Vienna composer 


Rothberger, which the pianist was compelled to repeat. 


What especially interested me was the good nature of the 


rtist, who seemed to enjoy the concert as much as his 
hearers, 
npr, 
Wanda Landowska, the excellent cembalo player and 
frie ki f Rodin and of the lamented Tolstoy, recently went 


Am- 


a concert of French historical music. 


Vienna in pursuance of a promise to the French 
issador, and gave 


The artist met with her usual well deserved success, 
nRe 
An idor and Mrs. Kerens assisted by Consul and 
Mrs. Denby and Secretaries George B, Rives and Nelson 
O'Shaughnessy and their wives received over 500 Ameri 
‘ m Thanksgiving Day. The Rothschild Palace, where 


the embassy is quartered this winter, is a splendid buill 


ing with great rooms admirably adapted for such a large 
reception. ‘The decorations were in red and white, with 
many American flags, and a big one flying outside. An 
orchestra played American patriotic airs in the gallery and 
American servants served. There were many handsome 
toilettes to be seen. L. D. M 





Harriet Foster's “At Home.” 
Mrs. John Buckingham Foster, who the 
world of music as Harriet Foster, the mezzo-soprano, re- 


is known in 


ceived her friends and a number of her advanced pupils at 
afternoon of last 
Foster’s apartment in Harold Court, 235 West 1o2d 
reflects in all of its appointments the perfect taste 
Under such sur 


a charming “at home” Thursday week 
Mrs 
street, 
of the gentlewoman and cultured artist 
roundings it is possible for the souls of those living there 
to develop in all ways that lead to the beautiful life in its 
various manifestations. 

The hostess-singer was assisted in receiving, by her 
sister, Miss Pettee, and Mrs. Foster’s young niece, Doro- 
thy Herbert, a coming concert pianist, also helped her 
aunts to entertain the company. Mrs. Branjon and Miss 
Berger presided gracefully at the tea table. 

The musical numbers of the afternoon were given by 
Mrs. Foster, Miss Herbert, Lisbeth Branjon, soprano, and 
Agnes Reifsnyder, contralto. Mrs. Foster's rich and soul- 
ful voice aroused pronounced enthusiasm after she sang 
“Absent,” by John Metcalf. this song 
moved several listeners to tears and by special request she 


Her singing of 


repeated this song again later in the afternoon. Mrs. Fos- 
ter sang again, this time the Bolero by Arditi, which she 
gave with all the abandon of a Latin artist. Another song 


“A Little Way” 
Mesdames Branjon and Reif- 


sung by request, was by Victor Harris, a 
charming song by the way. 


snyder are pupils of Mrs. Foster. 


Mrs. Reifsnyder’s well placed and agreeable voice was 
heard with pleasure in Horatio Parker's song, “The Lark 
Now Leaves Its Watery Nest.” Mrs. Branjon revealed 
brilliant soprano in a number from “Madama Butterfly” 


(Puccini), “One Day We'll Notice.” The aria was sung 
in Italian with excellent enunciation and style. The so 
prano followed the Puccini excerpt with Reger’s “Wald- 


einsamkeit,” which she sang in the English translation, “In 
the Quiet of the Woods.” 

Miss Herbert, 
hold, played a Bach gavotte and some modern 
tions skill and beauty of tone. The 
particularly distinguished herself by her rhythmic 
age. 
the solos Miss Herbert (who is pretty as well as gifted), 


the young niece of this talented house 
composi 
with young player 
sense, a 
faculty almost lacking in young girls of her Besides 


played the piano accompaniments for the Mesdames Fos- 


Mrs 
Miss Herbert was in rose pink, 


Foster wore shell pink 
and Miss Pettee 


ter, Branjon and Reifsnyder 
messaline; 
in blue crepe de chene. 





Hutcheson’'s Brilliant Season. 
season, thus far, has been a bril 
point of 


Ernest Hutcheson’s 


liant one from every view. It began with a 


Southern tour which included recitals. in Birmingham, Co 
Montevallo other 
turned in time for his New 


lumbus, and cities, from which he re- 


York recitals and to fill an en- 
Early 
a tour which took 


gagement as soloist with the Philadelphia Orchestra 
in December, Mr. Hutcheson started on 


him as far as Tiffin, Ohio, and at the close of which he is 


beoked to appear with the Thomas Orchestra in Chicago 
He will return East for a short rest during the holidays 
Chis will be followed by a reappearance in Philadelphia, 
January 3, and a second trip to the West. Later in the 
season, Mr. Hutcheson will! appear as soloist with the New 
York Symphony New York Philharmonic Orches 


tras in Brooklyn, York and Washington. 


and the 


New 
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PEOPLE’S SYMPHONY CONCERT. 


piration for national existence. Miss Narelle has been s 


cially engaged for the concerts of John McCormack, 


Philadelphia 








Sunday afternoon of this week thé People’s Symphony 
Society gave its second concert of the eleventh season in 


Carnegie Hall. With Franz X. Arens as the musical 
director and Willy Lamping, cello, and A. F. Thomas, 


bass-haritone, as soloists, the following program was pre- 


Overture, Phadre sae + Massenet 
I mb f 
Wald r€ : D k 
Papill i M Ss I 
W I 
S R W { x 
Ana, S \ { ) S 
( 
M P ( Elg 
The orchestra which Mr. Arens leads this winter is 
made up of excellent players, among them being several 
soloists of distinction. The tone of each section was equal 


1 ‘ . - —— 7 +} } ‘ ifs ' 7 } 
y fine, and that accounted for the beautiful quality of the 
“1 


ensemble. The offerings of the afternoon were well chosen 


ind there was sufficient joyousness in them to remind 





the listeners that the season is near The writer 
never remembers having listened to a more winning per 
formance of Goldmark’s “Rustic Wedding” symphon 
Why is this exuberant work not more frequently played 


it New York concerts? Why, indeed, must committee 


ind conductors explore the fathermost corners of Europe 
to find “novelties” that amount to little musically, whilk 


it is within their powers to give us compositions that 


ears and senses with happiness and encouragement. Awa 
with gloom and wretchedness! Because misery exists 

he world, is no reason why music lovers should be asked 
to hear it externally exploited There was special reasor 


for happiness and thankfulness last Sunday 


Many of the wealthy supporters of the People’s Svm 


phony movement sent their boxes to the manager, Aimee 
Lenalie, and requested her to have them filled by perso 
she deemed most worthy. Miss Lenalie did not have t 
think long about this problem, as she promptly sent invi 


tations to several institutions for the blind. More than 





hundred of these sightless ones enjoyed the concert fron 


the best seats in the house, and all who understand the 


nature of blind people know how their acute sense of hear 
ing brings heaven near to them when they hear orchestral 
music, the sublimest form of music which earth has heard 
What a beautiful thought it was to give blind men and 
women such a treat 


The People’s Symphony Society is doing a glorious work 





for the advancement of music in this community. While 
he work is philanthrop “oncerts re in all re pects 
first class Students and wage earners have the privilege 


f nurchasing tickets at nominal rates, but many who « 


2 


t helong to these classes go often to the concerts be 
I good 


The officers and trustees of the society are: 


grams are so supremely 


iuse the pro 


S. Mallet-Pre t cide N Godw ce-ne ent: Tar 
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WM. A. KAUN MUSIC CO. Milwaukee, Wis 


Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 


Address: 147 West 4th Street. - - - New York City 


THE COMBS BROAD'ST. '°3,2'sccrseressce 
CONSERVATORY Women’s Dormitories 
GILBERT RAYHOLOS COMBS, Birecter Free Year Book 
BRAROL YD 


OSBORN SMITH 
Tom’ BON CI srr 
PEOPLE'S 9"). SAMENS, Dinecae > | Cooper Union 
SYMPHONY KNEISEL AND FLONZALEY QUARTETS 
CONCERTS BARRERE ENSEMBLE NONETTE. Ele. 
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For 12 years leading baritone of the Metropolitan Opera House, 
will take a limited number of puplis this winter. Applicants to be 
see® by appointment only. 
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operatic tenor, to be given in New York, Boston and 


icin Siew. Dineen Bien. Wieseam Olid lohan Arthu rhe director and faculty of t Granberry Piano Sch 
Mrs. John Greenough, Nora Godwin, Mrs. S. R. Guage n Carnegie Hall gave a rece Saturday ‘ 
heim, Gustav E. Kissel, List L. Lew S. Mallet-I's st, Mrs ist week in honor f Xaver S \ ind Madame 
] R MacA : R abe Usgdet Mrs. H Pairt ui Scharwenka The dist ngul d g t vere resented. by 
Mrs. J. West Roosevelt, ¢ V. R. Robb, J. Ha Robb, oe Re nth sanaiplacceA, 25 
Isa N. Seligman, Alfred L. Selig n, M , S I woTES som Gfranix } Wu g e attert ym 
Tapper. t the students—Elizabeth H 1, Priscilla Hand and Elsi 
The program for the third concert, Sunday afte , Moyer—played numbers by Raff, Czerny and B 
January 29, will be as follows Among those who paid their respects to the famot 
’ t I M Ww W N omposer and his wife wer Mrs J Mitchell Clark. tl 
, ( Re ‘ Rev. Dr. and Mrs. Robert Stuart MacArthur. Alex e 
P G mit Saint-Saens Heineman, Mr. and Mrs. David Hunter McAlpin, Oliv 
» t, Laeta H Perry, Mr. and Mrs. Ralph Waldo E: Prof. H. ¢ 
' ss Nt tate ” ‘ Johnson, Mr. and Mrs. Pfa Mr. and Mrs. Carl Bitter 
Mr. and Mrs. Edward Dufner, Mr. a Mrs. VW um Jay 
' { " {r 


My 
Like Scl He t exponent otf irt rea France Car , Mr ‘ ‘ \da N 
— erpretati Marie N ( , S urne Smith, Dr. and Mrs. Nicholas J 
x y . . 
adiige wets od iow tome te Amer and Mrs, W. D. Baldwin, Nina Kaufman 
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The HARDMAN 


For three-quarters of a century 

the Hardman Piano has held a 
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Well-known in America Sev- 
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THE MUSICAL COURIER 
Tuen the great American opera is not to arrive 
this season after all. Heigho! 
a See 
To HAVE music in the head is admirable enough, 
but to have it in the heart is divine. 
a ara 
“Sin soon will go out of the world,” says an op- 
timistic Kansas City preacher. That would mean 
the end of grand opera plots. 
ly takes one billion years to make a star in the 
It ought to take 
nearly that long in opera, too, but it doesn’t. 
r,s 


Milky Way, says a Paris scientist. 


\ prize of $500 is offered by the London Even- 
ur nomination is 
Johann 


ine News for the best waltz. 
“Geschichten aus dem Wiener Wald,’ by 


strauss. 


New York's next operatic premiére of impor- 
tance will be that of Humperdinck’s ‘Koenigskin- 
der,” which is to be produced at the Metropolitan 
Wednesday evening, December 28. 

a Cer 
in St. 


Petersburg tells the master that he wants to be a 


very boy who seeks the Auer studio 
second Mischa Elman; the girls who go there are 
equally ambitious, for they tell the master they want 
tobe “Kathleen Parlows.” 


e-——- 





MaAvamMe Mensa sailed for Europe on: the Mau- 
retania last Saturday and the Metropolitan Opera 
House made public on Sunday a resolution stating 
its regret that Ulness prevented the distinguished 
prima denna ‘from appearing more than twice un- 
der the institute’s auspices. 
sienna tension 

LonpoN Music issues this unconsciously comical 
paragraph: “It would be invidious to print the 
names of the eminent musicians who have written 
to us denying rumors circulated to the effect that 
they applied for the appointment of principal of the 
(iuildhall School of Music.” Where is the dis 


vrace ? 


MuNicH announces that the plans for its annual 
Mozart and Wagner festival next summer include 


five performances of “Tristan,” three of the 


‘Ring’ and “Meistersinger,” two of “Don Gio- 


vanni” and “Figaro,” and single hearings of 


“Titus,” “Bastien and Bastienne,” and “Cosi fan 


tutte.” 
a 





Herald: 
“Madame Nordica has been singing in opera for 
Madame Melba for twenty-three 
How is it that in 1910 they are able to give 


Says rare Philip Hale in the Boston 
thirty-one vears; 
years. 
such great pleasure to hearers that have witnessed 
the waxing and waning of many prima donnas! 
Because Madame Nordica and Madame Melba first 
of all learned to sing. They learned the proper use 
\fter all their labor, after all the 
Hear, 


of the voice. 
strain, they are still mistresses of song.” 
hear! 

a . 


In a recent issue of the New York Times, we 
read of the suicide of “Charles Jerome Coleman, a 
one-time millionaire musical director and com 
poser,” who put an end to his life because of “finan- 
cial losses said to have amounted to $3,000,000 in 
the last few years.” Without a trace of sarcasm, 
the Times continues: 

\Mr. Coleman had risen to a state of affluence from very 


poor beginnings through his musical gifts Starting a 


poor bow at Harvard, he made his way through his college 
course, end was for many vears thereafter the university 
wreanist. Later, he was for several vears the leader of 
2 svirphony society in Boston, and from there came to 
New York, where he opened a vocal studio in East 
Fiehteenth street. He was the author of several musical 
productions which proved great successes financially and 


supplied him with the greater part of his fortune 
The “greater part” of $3,000,000 must be a sum 
exceeding $1,500,000, and that would make Mr. 





Coleman practically the world’s largest earner 
through music, exceeded only perhaps by Madame 
Patti. Caruso, Paderewski, Strauss, Puccini, Sem- 
brich——not one of them has cleared as much money 


as Mr. Coleman is credited by the Times with hav- 


ing gained through his tonal ministrations. As a 
matter of fact, THe Musicat Courier knew 


Charles Jerome Coleman, and can state positively 
that his studio was in Sixteenth street, and not in 
Eighteenth street, that he was habitually “hard up” 
for many years, and that he left nearer $30 than 
$3,000,000—at least so far as his profits in music 
were concerned. The Times should be careful in 
making reckless and extravagant statements of the 
kind used in connection with Mr. Coleman, for 
young and impressionable persons might thereby be 
led to enter a profession where more or less glory 
still continues to be its own reward. 


ninianileitamen 


ly is not only the county dailies that indulge in 
empty “fine -writing” when they undertake to de- 
scribe certain musical happenings and the sensa 
tions aroused thereby in the listening ear and the 
recording mind. Algernon St. John Brenon, the 
discerning and delectable pen artist on the staff of 
the Morning Telegraph, calls attention to a sopho- 
moric and most amusing article printed as serious 
criticism recently by one of our diurnal publications 
after a folk-song recital given in Carnegie Hall by 
a concert singer who was formerly in grand opera. 
Mr. St. John Brenon writes feelingly and effect- 
ively: 

rhe careful perusal of the daily papers enables one at 
times to hit upon valuable discoveries. For instance, the 
musical panjandrum of a worthy and altogether sensible 
contemporary has revealed to us the existence of a singer 
of such gifts and such glory that she must have been 
sent down to earth by the agreement and bounteous mercy 
of the archangels) This radiant creature, in whose exist 
ence we would never have believed were it not testified 
to by a pen usually more than prosaic and unimaginative, 
is, to judge by the descriptions of her, the most extraor- 
dinary being that ever appeared on the horizon of the 
vast paradise of music. So much so that the prosy pen 
alluded to has for once dipped itself into a Laputan ink- 
pot of liquid rainbows and distilled moonshine in order 
to chronicle her auroral talents, her supreme achieve 
ments, 

In the first place, she sings “in thirteen languages” just 
“as they are spoken.” The result is “delightful,” “novel” 
and “vivid.” She has also mastered a baker’s dozen of 
essential musical idioms,” whatever they may mean. She 
juggles the “idioms” about with “complete sincerity and 
wholly characteristic expression.” She reveals things in 
all “their natural beauty, unadorned and unsophisticated.” 
“She has,” of course, “the art that conceals art.” Sh« 
does not exactly sing songs. She does nothing so com 
mon She makes an “exposition” of their “idiom.” Up 
to now M. Caruso and Madame Melba have never ve 
tured to make an exposition of idiom 
yend them. 


That remains be 
They do not rush into places untrodden by 
superior beings 

She exposes things that “have a wild, free utt-rance,” 
and then, with astonishing versatility, exposes that mas- 
terpiece of absorbing but tranquil domestic passion, “The 
Old Folks at Home.” This she exposes to the “delight of 
* When she passes from the waters of the 
Suwanee to the steppes of Russia her utterance be 
comes “redolent of the soil.” But she redoles only for 
a short time, because she must very shortly become 
“charmful, strange, exotic, languorous, beautiful,” such 
being the luxurious if not hysterical epithets lavished on 
this new singer by this master of English prose and in- 
flated adulation. 


her audience.’ 


\fter all this none need be surprised if this new singer 
have “ardor,” “conviction,” “exquisite beauty,” “freshness 
and is the willing and perpetual victim of “un- 
bridled enthusiasm.” Needless to say the perusal of this 
expectation to its highest 
As we have said, no one ever suspected that such 
a combination of vocal, creative and intellectual powers 
was flourishing in this city 


of voice,” 


epithalamium one’s 


point 


rouses 


Why does not M. Gatti-Casazza avail him of such a 
Sarah Bernhardt among singers? But here is the strange 
thing about it all. The object of this idolatry. of these 
extravagant encomia, has been before the American pub- 
lhe close upon twenty-seven years. And some of us never 
knew all that has been related above. Oh! the pity of it 
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s . CHRISTMAS. : 
When the Roman Empire begat reak 1 
VWVAIR IAT LONS pe gag. ecb dap tiara co 
. wan gods, the early Christians took one of th 
| Ojijatekha Brant-Sero, who is a learned M¢ building anothe t i tent d purpose Videst t the ar ent reveiries, the Saturn: an 
| awk Indian, now living in Berlin, where he deliv Scotch. Evidently not seeing what he wanted the anged im mnt it solemn festival t vit t 
ers lectures on “Canada, Past and Present,” sends the man went down to the floor below Here | e birth of Christ Saturn and his testival, aiong 
“Variations” an urgent plea to agitate for the ado} spoke to him, asking what he wante: { ther pagan gods with thei rei nave 
ty r the 1 1 las _ : ] } ’ ‘ a rey 1 ‘ ryt } ‘ ' ; ‘ . ; Douce 
tion of the Mohiwk language in classical song [ want to get a ticket,’ h uid, in an accent g sifice pass VION ve returt nul 
1. Ojijatekha offers practical demonstration in the that I cannot imitate, so I sh not attempt it, ‘for at December testival of Saturn, under the inge! 
ape of these two poems, one a German original, Harry Lauder \ friend told me I coul et one "ame of Christma ve thoug I course 
the other, its translation into Mohawk for 75 cents upstairs and for a dollar and a halt tire anges iracter as we is in nam 
Ge ownstairs He had been looking on t top fi VN I ch Christ wa 
: Phen I a ‘ticket upstairs I I hig mproba that tl repher 
) he | k ' , 
nRR ho were abiding with their flo Ria tins 
a= inaee 4 
' ’ ‘ vi10r) hie } | } ‘ 
Seine Bracke \lexander Lambert nevet te ha gnt when ¢ : orn, een 
\i vk ( adevotin himself t ‘ 1 ; " mor ta ring tI ‘ \ { or Ly 
() vel fare , t ' ! ¢ ’ 9 ; n p he 1 rie t bri ; tar ‘ 
4 , pares no uble pense ve them t first etinien © be ervable under tl c 
R rat gh de r ‘ 
Ne gor e sful push alone the road to fame and fortune ' pie cond bb tl ict te if 
; ® , ess , ; present moment hi umaritan efforts are rs not caster everybody know t fixed 

Che word “rats” in the third line has a strangely . : 
familiar tang, but the rest of the text sounds foreign Zs ahaa : 
enough to become as popular in this country as vo : ; 

. . nen ( hriet nit 1 te iz t +} 
cal French or Italian Pau-pu-keevis to you, | ; 
; ih ng rely not the y i t r tish ( 
()j1jatekha, and may your trail soon cross that a vr 
he tleto it ev it 
Charles Wakefield Cadman, who makes Indian he 1 ! : 
e [Dt é fait \1 the tl é 
music in the manner that palefaces best like and 
Treen i cicle t i ! } { 
best understand ' 
tian churel f e embl f 4 
nner : , , , 
l rire 1 rther | 1 t ( 

Qn the eccasion of Alma Gluck’s recent Mimi e  * , : 

‘Boheme’ ) appearance u Boston. the Herald of} ver ‘ ‘ ‘ : . 
that city said Her leat] cene wa re iarkal le ther h 4 

h ume 1s 
for its naturalness and good tast There is a ; lal a 
comic paragraph deducible trom that notice, tor f ‘_ oe ‘ ' a thar ald 
! i { ( 1 
anyone who cares to extract it ~— ; * 
rR Pe Wy not tf ¢] rigit 
\ 

Genial L. S. Sherman, president of San Francis SEYTHUIC CYMNAG , Sage: hese many diverse « ent f which our Chr 
co’s mammoth music house, Sherman, Clav & C« aAN nas mpounde hese origins ar nyect l 
is one of the best raconteurs on the Pacific Coast : ’ Repent probabli \\ 1] nta Cla , rtherne ’ 

: A a : : a rected toware ruliding prope thie a ire 
and if the twinkle of his eve and the mock sincerity ay a ; 3 ee e he drives reindeet his sledge We kn 

. . . ; ‘ ot Hulda la lanska i mg Yew Y ort ipran 

of his manner could be printed with the following ; ; - that the tletoe crows in Brita 1 that wa 

‘ 3 . a 2 : vith unusua yvoca possibiliti i rand pera . 
stories he told recently, their reproduction would b n object neration to the Dr \ now 

on hstus Mr. | } ‘ “ad tad Bhat : . 

z Callbpre r. iLampe a niere Viath mh : 
pertect ; 3 . ; is , that De her the he t t} rait ' 
: 4 . : é ; brich in the ung lad nd thi personal 

It was during last winter that both Harry Lau : te uncle nd we kr that ¢ Idest orgie f old 

: - ‘ sos all influence nas enabled her t pez tw r three 
aer an 1jame Sembrich were bDilied to appeat Roma Loranist , 1 in the December 
: iunportant New Yor meert Her ‘ net - 
in San lrancises The sales of seats for both were , ‘ é rnal 
“a , iong ago, when she sang | ts “Lorel t 
being held at Sherman, Clav & Ce store simu , And vet none t} hit , t} re 
é ‘ : hestra, must be a irce of extreme vratificatior 
taneously with the inevitable result that ther ' : : (hristma ( hrist es but of 1 vear. ar 
5 . he to her generous patron Mir. Lar rt t va 
were certain misunderstandings and an unavoidabl ‘ nie te tte 4 1 Susinks tn f —_— 
> intend tk t ‘ T ; tw treow 
rT, { nism te ft t that eecl , hen ft heart ré Perh ar ve 
: Maly iT ver hort nd trave t tat 
vas plan placa ; not rist ’ et 
ve far as ee ee, ee 

(one braw Scot t verw far re ve : , oS W, 

zene . 
‘ Le heath th ‘ at , ' ' 
from the heathe he S ing fre her ; ‘hes ‘ t it ' | wina 

e iong M cKet ‘ i n Works £ Re . - . 4 r ‘ t t y 

terminat shior ident nable to make up ‘ , , ‘ ' ' ty ' t} raicit ind nec 

{ t 1 

mind ist wher to ¢g He ipproacle 1 nee +} hake ( rict ' le« Ty rd jarred 
teously by me and aske tine i estior Tondon Pit . ‘ on ‘ ¢ ‘ l | lin 1 that tant Decer 
I want to buy tw tickets mi the Scotchmat! dear old aclic or — ‘ : that 1 t t} tilated ike got 

nd there was a burt s voice as it cleared t he Lord Chamberlain has ret lt n, al br to the god 
hur les that wae anc to hear Salome Chon thitatre " — ntil f OVernie And a e Avs ro nun hment oh. call 
= Do you want tickets for Harry Lauder or for ¢aq” preter re ee 1s an operation that gave 
Madame Sembrich?’ was asked Rene other a lot of whole e exercise without hurting 
N I want them for meself! thundered tl Calcutta has an appallingly | leath rat ir feeling n the least Whatever tears that 
Scotchmar (nd I steered him to the Lauder line Ni p&ragrapl Gra Det lead however panking mav have evoked were silent ones that 
confident in the belief that he was making no mis vitl percentage of about o&8 per cent fell long vears afterward when at Christmas time 


4 e +} ioht turned again to childhood and to the 


While these two sales were in progress I noticed Nicolene Zedeler. the violin soloist th Sousa merry morning, memorable for the wonderful and 


ra 
? & 
« 


as Sp eager ; 
terious stockings we emptied of their treasure 








the gloom of a struggling dawn, to mother’s well 
1) prise 

( of that Christmas day set as usual, but 

nother like it never rose again for us. For Christ- 


little ones, to tl 


P ' 
to the 


e golden haired 


ockes So to the children we wish the 
erriest of Christmases this yeat And as tor 
d fellows like ourselves, with gray 


why, you have no feelings 


nyhow But, just as a matter of form, we wish 


too, a Merry Christmas. 
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( pellel to give extra « 


Portland 
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int of view when he forth on a 
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contained in one of his recent 
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Why, once I caught D. S 

taleie » oe nd glance at a picture 
before, and 
it all al ed Once | passed Laurence 
revealed that he had 
me painting How would these 
Chenil's, they 
lated rapidly through 
delight f llery, then brought 
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ew WOTK ire swiftly 
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THE RAVING. 
(Foolish enough to be read.) 
Once upon a morning dreary, 
While we pondered, strong, but weary, 
Over many a faint or furious volume of poor 
songs galore; 
While we plodded, nearly napping, 
Suddenly there came a slapping, 
As of six or seven scrapping, - 
Scrapping near the office door. 
“These are visitors,” we muttered, “scrapping near 
the offiee door— 


Only this, and nothing more.” 


\h! distinetly we remember, 

It was ’way back in September ; 

Nearly every other member of our staff was at the 
shore. 

Kagerly we wished the morrow, 

Vainly had we sought to borrow 

Fifty cents to drown our sorrow 

\t the nearest corner store— 

At the nearest and the dearest kind of cosy corner 
store 

Nameless here for evermore. 


Presently our pangs grew stronger; 

Hesitating then no longer, 

‘Gents,” said we, “or ladies, truly your forgiveness 
we implore; ? 

But the fact is, we were napping, 

\nd so gently you came slapping, 

And so softly you came scrapping, 

Like the wings of turkeys flapping, 

Or the neighbors’ Tom cats lapping, 

[Lapping milk left at the door, 

That we scarce were sure we heard you”—here we 
opened wide the door- 

Dozens there, and maybe more. 


Far into the passage peering, 

long we stood there, sniffing, sneering, 

Doubtless thinking things no critics ever cared to 
think before; 

But the silence was oppressive, 

They were not at all progressive, 

\nd they made no speech redressive while we 
watched them from the door, 

While we watched them sink to slumber standing 
stacked upon the floor, 

Silent, all but for the snore. 


Back into the office turning, 

\ll our wrath within us burning, 

Soon again we heard the flapping, 

Heard the scrapping, heard the snapping, some- 
thing louder than before. 

“Surely,” we, “surely there must be some 
cause for all this racket; 


said 


Let us find the nut and crack it, and this mystery 
explore ; 

Stop the click machine a moment, and this mystery 
explore 


Is Miss Terry at the door?” 


Open here we flung the casement, 

\ired the place from roof to basement, 

Then let in the great unshaven crowd that surged 
outside the door. 

Not the least obeisance made they, 

Not a moment stopped or strayed they, 

Nor to right or left hand strayed they. 

Chev behaved as if afraid they might get left out 
side the door 

\light get left out in the passage, so they sprawled 
upon the floor 

Sprawled, and sat, and nothing more. 


Then this gruesome crew beguiling 

Our sad fancy into smiling 

Rv its grave and stern decorum as it sat upon the 
floor. 

“Though your vests are torn and tattered, 

And your hats are bent and battered, 


And your wits are scared and scattered, 

Sprawling on our office floor ; 

Tell us why you thus come sprawling headlong on 
our office floor?” 

Quoth the rabble, “We are sore.” 


Startled at the silence broken, 

Thus unanimously spoken— 

“Doubtless,” said we, “what they utter comes from 
sitting on the floor, 

Where the clinging porous plaster, 

Which unmerciful disaster 

Made imperative, sticks faster when they sprawl 
upon the floor; 

That is why their answer such a melancholy bur- 
den bore 

Of simply, “We are sore.” 


3ut the rabble still beguiling 

All our sadness into smiling, 

Straight we dragged the office sofa to the middle 
of the floor. 

Then, upon the leather sinking, 

We betook ourselves to linking 

Fancy unto fancy, thinking what this rabble on the 
floor, 

What this gaunt and ghastly rabble, perched upon 
the office floor, 

Meant in croaking “We are sore.” 


Thus we sat engaged in guessing, 

Sut no sympathy expressing, 

For the mob whose lurid eyes stared upward from 
the office floor. 

This and more we sat divining, 

With our feet at ease reclining 

On the sofa’s horsehair lining 
gloated o’er, 

But whose wiry horsehair lining, 
gloating o’er, 

Shall be mended nevermore. 


that the dust had 


with the dusty 


Then we thought the air grew denser, 

Thickened from a kitchen trencher, 

Flung by Sara Flynn, with garlick spilled upon the 
scented floor; 

Desperate, yet all undaunted, 

By these rude intruders taunted, 

And the liberty they vaunted, 

In that room limberger haunted ; 

Tn that room of onions, flaunted by the mob upon 
the floor— 

“Why, oh why, is this intrusion? 
we implore !” 

Quoth the rabble “We are sore.” 


Tell us, tell us, 


Be those words our sign of parting— 

Get outside!” we shrieked upstarting, 

“Go outside and keep departing till you get to 
saltimore ! 

Now we mean what we have spoken, 

You may find your bone heads broken, 

And a chair-back as a token of the anger in our 
gore. 

Every face must quit this office, every carcass leave 
the floor!” 

Ouoth the rabble, “Nevermore.” 


And the rabble, never flitting, 

Still is sitting, still is sitting, 

On the literary litter pressed upon our office floor. 

Thick and thin and fat and fatter, 

(More are thin than like the latter), 

There they sit and there they scatter 

Epithets not meant to flatter 

ne incessant pitter patter. 

They gesticulate and chatter, 

Mad as metaphoric hatter, 

\nd they speechify and spatter, 

All about that little matter of a native opera score. 

And they vow at each imported foreign book and 
opera score 

To keep bawling, “We are sore.” 
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GRAND OPERA IN NEW YORK. °: 


METROPOLITAN OPERA HOUSE 
“Madama Butterfly,’ December 14. 





{ { Geraldine ba 
Suzuki Ma Mattfe 
Kate Pinkertor H n Maples 
B. F. Pinkert H ladlowk 
S . Scot 
G Ange I 
\ 7, ' on 
lo Z I I ard Beg 
Yak , Francesco ( 
il ¢ ! Reschighia 
| i 

Chis was the thir perfor f Puc s Japanese 
pera, but there were Changes in the ist Jadlowke sang 
the part of Pinkerton for the first time here, but it can 
ot be said that h stinguis self. Miss Farrar 
was in the best voice and Madame Mattfeld was quite 
satistactory in the t ford Sy 








time at the Metropolit Oy i House thi easol Ma 


dame Rappold has app ny performances during 
the past month. She sang the role of Leonora im “Il Tro 
atore” at the Metropolit it the Boston Opera House 
and the Brooklyn Acad f Musi S ilso sang i 
performances of “Armi her | ly voice was heard 
is |] urydice in the perforn ‘ t ty k’s “Orfeo it the 
Metropolitan Opera Hou t Monday night and at the 
Brooklyn Academy of M e weeks age 

less was not in good voice ihe or estra under the magi 
cal eyes and hands of 1 nini was of itself a satisfying 


feature of the night 


“La Gioconda,”’ December 15. 


Honors went to the t it this epetitior yt La 


Gioconda.” Caruso, Amat De Segurola were the trio 





that infus 


the performance wit the correct tempera 

mental and vocal requirement I e artists were in su 
werb voice and left n ging fulfilled l oscanini’s 
iding was another rea t at is becoming 

in old story when this w fu sical director is at 


with new beauties 


“ Faust,”” December 16. 





st He ar ladlowk 
M " eles Le R r 
\ aier i ty 
E Beg 
ite Gera Parra 
Rita For 
Marie Mattfe 
Conduct Vit ‘ 
The above cast has been seen in the same opera on a 


previous occasion this seasor Dinh Gilly made an im 


pressive Valentin, singing and acting the role with con 

















vincing a conscientious authority. Mr. Gilly investe cae 
the whole portrayal of unfortunate broth Mas . 
guerte with manliness and his denunciation of the heroine ‘ 
in the death scene was most dramatic. Rta Fornia made 
much of the role of Siebel, dk at she ha 
arustically and singing in her satisfying ee 
Conductor Podesti gave his cust lisplay of ana i 
cal gyrations, swinging his arms in Don Quixote fa ee 
and making no impression C s and or a at ~ 

‘ ‘ 
times were at variance in gue ¢t the cu¢ s 
lack of control over his forces Lhe stage pictures 
general mise-en-scene were up to the Metropolita: re 
standard of excellence 
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gers 
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LAK e€ place I ‘ tiie | \ 
Aldrich had neve ew the ‘ a 
n time for i! “ t ‘ 
he herox singer renearse t 
accompal t ( cde r ‘ ‘ 
tion, lid surprisingly w ' ' 
gh notes rang truer than Ost er pre 
together Madame Aldrich emerge 
creditably But it must 


he part of Venus is for prat i 


lame Aldrich is a me », wit 


im, and Me H “ i i \\ 

Lite t, were a id pp { \ 

auser never rose above t yp t 
etwee! e Ve sin ) < 











mirable, party riy im the eptet Ma 
oned t ng of the hepherd t t y 
Morena I ibeth is a love eT ‘ 
ive New Yorkers heard the familiar aria ) ‘ 
Halle,” sung with si beauty of t 
id control Lhe bearing of the nger was rewal t 
uit, and there wa Variety in her ta 
westure In the ensemble wit t 

id the voice r the pra er | 
he “Prayer the last act was | 
ind the white robed prince tr formed 
acted ¢ la cet wit t \ pat 1 the i 
ibout Mr. Hert reading of the sx et 
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Happy ’ tage 
I kens / | g 
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In the artistic world, as in the world of t 


hardly possible to repeat an achieven 





encing more or less disappointment 
Puccini's latest opera, “The Girl of the Golden West,” S 
urday evening, December 10, besides being ter 
event, was given at double prices \ll interest 


finances of that brilliant occasion were not surprised when | 











t alter the lynching scene in “The Girl of the 

est ind have it conform with artistic standards 

bred-in the bone of civilized nations? “The 

Golden West” is not being presented to the 

ted masses, but to the most cultured classes, and 
iething may be left to the imagination. 

performance on the second night was worthy of 

nt tribute Madame Destinn, Caruso, Amato 


¢ Segurola, and all of the others, were thoroughly 


pirit of the work. Toscanini’s conducting was, as 


feature of transcending power 
indr Bonci, the celebrated “bel canto” tenor, and 
e Bonei, occupied a pair of parquet seats in Row 1 
the acts many singers of the company who were 


and other musical personages, paid their 


Boncis 


Sunday Concert at the Metropolitan. 


oad eemed to lead to the Metropolitan Opera 

Sunday night of this week Che program was de 

O ¢ rpts from the Puccini operas, and some of 

ding singe appeared, to the delight of the huge 

the evening was opened with the intermezzo 

na Butterfly,” played by the orchestra. The 

re Sciaretti, followed, singing “Che gelida 

from “La Boheme The duet from “Madama 

Scuoti quella fronda di cilingio,” was beauti- 

Mesdames Gluck and Fornia. This number 

irlwind, bravos alternating with clapping and 

here w another demonstration after Ric- 

lartin sang im his most impassioned manner “E 

lle,” from “Tosca Alma Gluck appeared for 

time, singing an excerpt from “Manon Lescaut,” 

ely voice charmed as before Joseph Paster 

iducted th Humming Choru from “Madama 
id t closed the first half of the program. 

the intermission joy reigned again, when Madame 

| sang two numbers from “Le Villi’ and the 

from “Tosca The voice of this prima donna 

its best condition and she received an ovation, The 

f the opera house fairly shook after the quartet 

Boheme,” which was sung by Madame de Pas 


Western concert tour), Bella 
It proved one 


t returned from a 


vatore Sciaretti and Dinh Gilly 


impressive numbers of the evening and the 
ice of the soprano and the fine baritone of Mr 
ere especially effective in the ensemble. 
ere was still more to excite that musical mult: 
those responsible for the furore were Pasquale 
and Mr, Martin lhe baritone sang a romanza 
e Villi” and the tenor the romanza from “Manon 
ind both were obliged to come back in acknowl 
of the enthusiastic recalls. Amato was in splen 
1, notwithstanding his ordeal of constant smoking 
Sheriff in the performance of “The Girl of the 
West” Saturday night. A very hearty welcome 
| Bella Alten, after she sang the Musetta waitz 
La Boheme Che concert was closed with the 
Manon Lescaut,” conducted by Mr. Po 
é dience was the largest assembled at a Sun 
ert this se n 
** Orfeo ed Euridice,’’ December 19. 
Louise Home 
Marie Rappold 
' Alma Gluck 
( t Arturo 7 
ecks ago Tue Musicat Courter published a re 
i beautiful classical opera after its pertorm 
the B kiyn Academy of Music by the Metropoli 
ipathy The principals in that performance were 
se who appeared at the Metropolitan 
e Monday night of this week Madame 
()y i not represent the hero of Greek 
e sings the music well, although her tones 
mi ents are hardly less somber than in 
‘ her his) soul is torn by grief over 
e lovely Eurydice, Madame Rappold’s sing 
ral conception of the role of the beloved 
utiful She looked the character, and she 
e itself Madame Gluck obliged the management 
two role In the former presentations (last 
! the e in Brooklyn, November 26, Madame 
vas cast at the Happy Shade (Un ombra Felice), 
y night she also sang the role of Amore. Her 
pure voice and the youthfulness of the singer 
“iy in satisfying ears and eves Besides, 
' ssed by the resourcefulness and gracious 
young a prima donna By consenting to sing 
les Madame Gluck saved the management from the 
rdeal of changing the opera Toseanini’s conduct 
thing undone that should be done: it was a 
beautiful performance, in which the repose of the 
le was manifested in every scene The orches 
rus and ballet were deserving of the highest praise 


be said of the stage director 


strain of the Habanera 











GRAND OPERA IN BOSTON. 


BOSTON OPERA HOUSE. 


“Madama Butterfly,’’ December 12. 
\ change in the cast of the above named opera brought 


the following artists to the different roles and Mr. Conti 
conducting : 

Butterfly .Madame Mcelis 
DUES 50-0 00.0 Hand peed ehinbeuaeuns ep ata teen .Miss Swartz 
Kate Pinkerton Miss Fisher 
Fr. B. Pinkerton ... Mr, Martin 
BOONE go 64 bdb0s Red Cees ED Ede ab ebeae ed eEiee Mr. Blanchart 


Goro ..Mr. Giaccone 
Principe Yamadori ..»Mr. Pulcini 
Lo Zio Bonzo .Mr. Perini 


Madame Melis is always good to look at, but in this par- 
the necessary adjunct of physical 
beauty could not make her portrayal of the Geisha girl 
She 


is not built for the role of the Japanese maid, nor has she 


ticular instance even 
either histrionically convincing or vocally satisfying. 


the insight to delineate the humble suppressed nature of 


the Orient. What she lacked, however, was more than 


atoned for by the magnificent performance of Mr. Martin 
What with his large vibrant, thrilling voice, 
his manly appearance and the sincerity of his action, he did 


as Pinkerton 


a deal toward making Pinkerton a more palatable concep- 
tion than the real character in the story would almost war- 
The audiénce, too, felt this and rewarded him with 
Suzuki the of Miss 
Swartz took her own modest place in the scheme of the 


rant 
enthusiasm in hands 


the greatest 


story, and by this very abnegation she created a distinctive 
and artistic niche for herself in the evening’s performance 


This was all the more praiseworthy since Miss Swartz 
assumed the role for the first time on this occasion. Mr 
Blanchart was more successful as Sharpless than this 


previous performance and Mr. Giaconne again gave distinct 
character value to the part of the matchmaking Goro. 


“La Habanera’ and “Cavalleria Rusticana,’’ De- 
cember 14. 


rhe first performance in this country of Raoul Laparra’s 
opera, “La Habanera,” brought another work for the veris 


school for a hearing and the following cast with 


stnzo 


Andre-Caplet, conductor, to its interpretation: 





Pilar Fely Dereyn 
Une Fiancee 
‘ Madame Savage 
Une Fi ( 
Ramon Mr. Blanchart 
Pedro ..»- Mr. Lassalle 
Le Vieux .Mr. Mardones 
Premier Compert { Mr. Devaux 
» evi 
Un Fiance Aragonais. | 
Deuxieme Compere. ) M St 
t . roesen 
Deuxieme Aveugl \ 
lroisieme Compere 
ceo — ( Mr. Fornari 
Premier Aveugl \ 
Quatrieme Compere ) ass Cabanas 
i or 
Un Madrilene ‘ 
Troisieme Aveugle Mr. White 
Un Domestique ...Mr. Tavecchia 
Un itomeme Bilive Deuk. Age8..occccccocucsscnvecevevas Mr. Letol 
Un Jeune Homme Mr. Huddy 
Une Femme Miss Fisher 


The story of the opera is as old as the hills, old as life 
itself, and still ever new. Two brothers, Ramon cnd Pedro, 
love the same girl, Pilar. Pedro, who is celebrating his be 
rothal to the girl of his heart, is intercepted by Ramon 
while following her out of the house to dance the Haba- 
the Wild with 


jealous rage and anguish, Ramon picks a quarrel with his 


nera, which has just rung out on street 


brother and stabs him in the back as he attempts to go 
With sufficient strength still left to crawl 
back again, the doomed Pedro all ghastly and bleeding falls 


down the stairs 


dead at his brother’s feet after exclaiming that in a year 


less a day he will reappear and with him the haunting 
True to his word, the apparition 
of Pedro does reappear at the opening of the second act, 
unseen by all save Ramon, who, like Cain, carries inwardly 
the effect of the gory sign drawn across his brow by his 
old father, who had thus forsworn him at the body of the 
to the cruel death of brother 


Simultaneously with the appearance of the ghoctly visitant, 


murdered man avenge his 
the strains of the Habanera, which here form the musical 
guiding motive of retribution, are heard once again. Dur- 
of time, too, Pilar has grown very fond 
But 
the insistent strain of the Habanera in its iteration and re- 
iteration, demanding according to the ghostly bvhest that 
all to Pilar, else she will be taken into the 
Unable te 
same time too cowardly to con- 


ing this interval 


of the secret murderer and they are to be married 


Ramon confess 
tomb with Pedro, at last does its deadly work 
the 


fess his crime to the unsuspecting 


flee from it, and at 
girl, who dies on the 
tomb, while he is wavering, he goes suddenly mad and 
with the ghastly haunted look of the madman flies inte 
the night, and ts thus forever lost 

\s far as musical analysis of the opera goes, there are 
so few distinctively musical episodes in it that very little 
be said on that re. Of course there is the Haba- 


Sct 


can 
nera with its own tingling rhythm, but the dance tune itself 


1s rather ordinary; there is also a short suggest:on of 
melody in the third act when Pilar hopes still to snatch a 
bit of life’s happiness in some far away nook with her 
lover, Ramon; and then there is the funeral chant at the 
close—the Habanera metamorphosed into this guise, show 
ing that its ghastly purpose had been fulfilled. Whether or 
not the composer had this specific idea in mind is imma- 
terial, but it is a pointedly clever stroke, which ever way 
one looks at it. 

The music as a whole is grimly somber, almost to monot- 
ony. If Laparra had in mind the psychological musical 
picture of a man inwardly torn by an accusing conscience, 
not a murderer at heart, and still too weak to confess his 
in thus boldly 
drawing his impressionistic ideas on a large canvas Che 
chief, and practically the only, character around which the 
still the not 
slavishly attempt to delineate his state of mind other than 


misdeed, he has succeeded wonderfully 


story is woven, is Ramon, and music does 


in a general way. As introduction the turbulent opening 
measures of the prelude already give warning of the mor- 
bid unrest to follow, while the peculiar entr’acts with their 
, and the measures filled With the poignancy 
and breadth, reminiscent of Tschaikéwsky, which usher in 


sudden pauses 


the third act, leave one puzzled, fascinated and question 
ing, at one and the same time. Which ever way the pub- 
lic finally judges it, and there was evidence of great in- 
terest throughout the hour and a half it took in the per- 
formance, the management of the Boston Opera Company 
has added tremendously to its prestige in thus taking upon 
itself the manifold difficulties of a premier petformance of 
this opera in America. The staging, scenic effects, light- 
ing and general mastery of detail could not have been 
more perfectly accomplished, so that with the splendid 
background thus carefully prepared, the artists had an op- 
portunity to be heard under the best possible conditions 
It was all the more to be regretted then that Mr. Blanchart 
had to be unexpectedly called to take the part of Ramon 
in place of Mr. Baklanoff, who had been originally cast 
for the role. Under these unprepared conditions, there- 
fore, it would hardly be fair to judge of his work, even 
though he acquitted himself very well in the first two acts 
Mr. Lassalle had little to do vocally, but made a ghastly 
apparition enough in the third act. Madame Dereyne sang 
finely and acted the part of the pretty, vivacious young 
Spanish girl to the life. Mr. Mardones brought splendid 
characterization to bear upon the role of the brooding old 
father always urging Ramon to find the murderer and 
Mr. Caplet gave a masterly 
reading of the score, one, too, which added new laurels to 
the recent artistic achievements of this gifted young man. 

The performance of “Cavalleria Rusticana,” which com 
pleted the evening of horrors, enlisted the following cast, 


avenge his brother’s death. 


with Mr. Moranzoni, conductor : 


Me Tere Madame Melis 
La \cveaveces Miss Czaplinska 
Blom TOGA Ww ivcde doh ien cas cis eaveie sad Miss Roberts 
Pi eee Seay? Mr. Martin 
RED cvehhetuadiauvess chaos .Mr. Montella 


Mr. Martin again added to his artistic stature by a spir- 
ited performance of Turiddu. 
delineation of Pinkerton on Monday evening, he brought 
so much manliness and virility to bear upon the role, aside 
from his excellent singing, that for the time being the cad 
was forgotten in the charm of the boyishly wilful lover. 


As was the case with his 


Mr. Montella added nothing distinctively new to the as- 
sumption of Alfio, and the other roles were in the same 
capable hands as at the previous performances. An un- 


usually brilliant audience which nearly filled the house fol- 
lowed the first offering of the evening with rapt attention, 
discussing it animatedly during the intermissions, while the 
second pleased, as a flow of beautiful melody always will 
please, despite the neurotic tendencies of modern musical 
extremists 
“La Boheme,” December 15. 

Puccini’s opera was only an incident, all else was only 
a background, with Melba the one radiant glowing reality 
of this special performance which had been transferred 
from Friday to Thursday to enable her to appear. When 
all is said and done it seems as though the wonderful 
voice and the supreme art of bel canto alone have lasting 
drawing power. The house was packed, hundreds were 
turned away, and the limited number of standees allowed 
by the law were crowded into every available inch of open 
space. As for Melba’s marvelous singing.on this occa- 
sion, the pwans of praise written during these many years 
might only reach their culminating point now, when, in 
the full glory of her great development, she stands at 
the most dazzling heights of human achievement, with 
honors legitimately won through her heaven endowed 
gifts and serious, honest endeavor. Mr. McCormack 
fitted well in the role of Rodolfo, since the lyric timbre 
of his voice was well attuned to that of Madame Melba. 
Mr. Sammarco made a capital Marcello. Miss Dereyne’s 
Musetta was again an interesting foil vocally and his- 











Phe 
the other, 


lesser 
it 
seemed,to make this memorable performance one to be long 
Mr 


chestra with his own fine sense of musical fitness 


trionically to the i Mimt 


sweet gentleness « 
parts were well taken, each vying with as 
remembered, while Goodrich guided and led the or 
Follow- 
ing is the cast in full: 








Mimi iba 
| sett 
Rodolf Mr McCormac 
M Sam: 
M Mard s 
ir. Pu 
M Moga 
l Tavecc 
Un Doganiere Mr. Hud 
Parmenol M Stroes 


“ Otello," December 17 (Matinee). 


the follow 


ont: conductor 


A change of cast in Verdi's opera brought 


ing artists to the differing roles and Mr. ( 





Otello 

lago c 

Cassio ne 
Roderic Mr. Stroesc 

Lodovico ; Mr. Mardone 

Montano Mr. Pulcini 
\ Herald Mr. Huddy 
Desdemona Madan Me 


Emilia 


M 


hirst time 


Although Zenatello, who took the role of Otello for 


the in this city, has not the physique th 


tor 
he l 


dominating hero of Shakespeare's tale, stil brought 


strong dramatic force to bear upon his assumption of the 
the 


Sammarco, 


Moor, and thus made him a figure in keeping with 
Mr 


on the other hand, stood forth nobly, the great singer, the 





fine ensemble of the afternoor 


fine actor 
the 


His Iago was not as sly, not as treacherous, as 


story would lead to understand, but it was, never 


one 
theless, carefully planned and characterized, while his vocal 


work served to emphasize every individual shade of text 


ind music too, the splendid 


\s singing in and for itself 


breadth and ease of his delivery and the rich, sonorous 
timbre of his voice singled his performance out for special 
with well deserved enthusiasm 
rst this 


city, and again proved her inability to assume the gentl 


distinction, and marked it 
Madame Melis sang Desdemona for the { time in 
for the tur 
of Mr 
may be 
the 


thus 


art of sweet domesticity so foil 
Otello Of the 


Mardones Emilia 


necessary as a 
parts the 
Madame 
Mr 


orchestra to drown the singers time and time again, 


lesser Lodovico 


ot 


bulent 
Claessens 


Conti 


and the 


singled out for special mention allowed 


hampering the general excellence of the performance 


“ Rigoletto,” December 17. 


A review of “Rigoletto with the following f liar 


cast only sif 


in 


ts itself down to praise always for the con 





summate art of Mr. Constantino as the Duke and Madame 
Lipkowska as Gilda 
Gilda I a Lipkowsk 
Maddalena I ui] 
Ciovanna . Grace Fishe 
Duke f Mantova Floren Constant 
Rigoletto . { Galeft 
Snarafucile lose Ma 
Count Monterone G . Pp 
Mr. Constantino has t grace of bearing to which th 





role of the Duke is excellently suited, and has also on 


of the few great tenor voices which do that role ample 


Madame Lipkowska, with her youthful charm and 
added to the 


justice 


sweetness, plaintive timbre of her lovely 





coloratura voice, makes the ideal heroine of this ghastly 
tale, and so both artists emphasize each other's qualifi 

tions with the best possible results. Mr. Galeffi as Rigo 
letto was entirely unprepared, both vocally and histrioni 


cally, for the great dominating role of 
he 
when he cannot 


the opera Granted 


peautiful 
make it 


avail him 


? The Spara 


that has a voice, how can 


serve his purpose 


fucile of Mr. Mardones again had its gloomily dignified 
distinction, and Mr. Goodrich led the orchestra with his 
usual care and discretion The audience was both larg: 
ind enthusiastic and seemingly appreciative of the gen 


erosity of the management in supplying such singers 


Constantino and Lipkowska for the popular night per 

formance GerTeupe F. Cowen 
rhe sea itself is a good example of the truth of this 

higher view of noise. Clearly it has the quality of musi 


It is 


mntinuocus 


but 
ust because it is able to present its noises in a « 
that its Just as 
of piano tuning is the post mortem of musik 


for what is musi a series of pleasant sounds? 


series we recognize music the process 


so everything 


that we call noise is a fragment of the music of the world 
There is another—it is a low view—that music is mere! 
cooked noise. The higher view is as I have stated stated 
it: noises are the disjecta membra of world music I 
can't reach this view myself; ears not long enough; noises 
remain for me a “gruesome exhibit.”"—-London Morning 


Leader 
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KC Chicag it a speci perfor e, W 
“ Madama Butterfly,’’ December 12. ng cast 
the seventh week of grand opera by the Chicago Gran 
Opera was ushered in with another performance . A : ; , 
Madama Butterfly,” in which Jane Osborne Nick 
Amadeo Bassi shared the honors of the evening WW 
Hannah was in splendid voice and won much appla ' 
rough her beautiful rendition of the title role . 
“ Faust,” December 13. 
Mary Garden appeared as Marguerite s Ww t 
I change in the previous cast The d iwing power! ke 
the Scottish-American girl does t seem to be very strong 
Chicage, as the audience was smaller than at the pre 
ous performance in which Lillian Grenville appeared i : “ 
same role. Charles Dalmores in the title role ‘ ; 
" 
icted his part remarkably well 
The role of Siebel, sung by Miss Scalfaro, was p y 4 ( 
vandled, and the Flower Song” received » applau e 
whatever fact worth mentioning, as it ha eve! < } 
heard here without receiving sor recognitiot On t 
ccasion not even the ushers ventured to start a ce 
; , , } set 
str mn mm favor of the artist nur 
“Thais,” December 14, Carohna Whi th 
ty ( \\ t (| 
The second performance ol Thai was given - 
Wednesday evening with Edmond Warnery as Nici , =e : 
Constantine Nicolay ; Palemon lhe other princip 
parts were essayed b the me st ear t the f { 
pe ! ince 
“Tales of Hoffmann,” December 15. 
\ ld out use witne dsthe t periormas 
Pales of Hoffmann he 1 lvalue of the s« ' 
een known to eve reader of i ViusicAL Courter f “ars 
n ¢ i thi veity prem t | F 
SE irty-one yt g is heard Cn 
English several years ago, s nalysis of ' . : 
‘ ' ‘ , 
t time 1 ect As to t ist it wa ‘ : 
ter ft (siti La 
lc strongest ! ere e the pening of tl 
ind it 1 ly I it th lence, whi va 
px | t Is! l ymmercial Chicas \W ” 
f the 1 t enthusiast ered this season in the Au vedi 
tormun his oper erwh ng succe { sedi 
cago and most likely ther packed h e will wit t ; : ; 
une opera next Wednesday z 
Charles Dalmore is Hoftma “ delight mily ag 7 = 
to the ear t to the eye, a ! splendid voice lade 
ade i pportunity int is those opportuniti« 
uf tite frequent in t pe the brilliant te Luisa Villani of the Metropolitan Opera on 
everal well deserved ion Lu Vi é 
The three ie rome the fa i et wet LA i . k A . 
Grenville, wh ing Antomo delightt Marguerit th t I ( 
Sylva, who looked a beautif Cnuliett i Alice Z ‘ but I I 
pilli, wl cted t part of the Il Olympia with ¢ la \ tit 
understanding a g wit iuch better taste t ‘ ! 
ther occasions wy | M vy Y 
The orchestra and rus were excellent a Maree I ) 
Charher conducted the melodious score with spirit I ) t 
stage settings were all that ¢« be desire but f i 
with the electricity. How is it possible that f 
takes have happened since the ginning of the : 
t electrical department of the mpany Some or 
t iauit The lighting f the tage a been the i r 
much laughter and at t lales of Hoffmam e electr 
cian played havoc tn the Ast t, a spot-light being « t 
where except the fa { Miracle i te le ‘ 
ther bad feature noted at h and every pertorr 
the cloud of dust whi from the stage 
oF mly disagree ble t f | é thr if ! t ‘ nee? t 
has spoiled the dress« if M Garde Lilhan G 
ile and Alice Zeppilli nd it seen is though t ‘ 
er's bill would easily cay for sun ‘ P 
Auditorium stage 
’ 
“Louise” (Matinee), November 17. ; 
A repetition of Ls se this afternoon was give “\ 
the same cast as at its previous performance, Mary Garder 
ind Charles Dalmore haring the succes f the per 
formance 
“La Traviata,” December 17. 
Verdi is popular with the masses as was demonstrated , respondent of the | Pall Mall Gaz 
‘ ’ that ‘ P f ld 1 
when “La Traviata” was given tonig at p r price , : 
Alice Zeppilli was Violetta and Wilhelm Beck appeare . eves | e ideal . 
Germont, Sr The junior Germont was ng | J rl 2% H tilized; t 
MacCormack. The st wa good one for » ; , : that Dr 
night and the periormance went moothl er Parelli’ ; : # i ‘ el ¥ aS 3 On Orel 
haton . mat U a De selected trom ¢ 
( } r that pick« nld ’ in fi 
Chicago Opera Notes. mes art aha ; iP gies 
Tuesday ening, December 7 10 t eight (serva Flwe the other Pp 
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MonTR December 6, 1910 
Butte ufter a delay for some reason or 
1 for the first time this season on De 
~~, r bhe performance wa all that could be de 
“ ere is hardly anvthing left to be said of Ma 
4 rrabini. whi s not been said already. She is 
t atile prir as before the publi 
— part she undertakes 1s arried through with 
“ tic inspiration and nvincing authority She 
it d gener rewarded with ap- 
with several bouquet Miss Barnolt 
er part most delightft being always 
{ € g her t season on the stage, 
in ¢ { rmance in which she has taken 
) é t sati tor Mr. Allan has mor 
t y previous ones, and his pet 
t 1uthoritative and sympathetic 
ag ef ‘ ilanced, and Conductor 
t leading with energy and enthu- 
haradl icant seat in the house, and 
( i fashionable one The curtain 
: et performances 
‘ pera orchestra at the sixth 
) iber 10,comprised the 
5 R ni; Norwegian dances 
r Y 1 Grieg; “Sous Ie rilleul (“Scenes Al- 
ditation (“Thais”), Massenet; suite (No 
( Bizet Louis Deru, one of the tenors 
1, was the cal soloist, and George Rogovoy, 
5} t estra, W the instrumental soloist. The 
1 | ‘ é e of tra under Conductor Jacchia 
Ve reveal ficie rehearsal, and the playing all through 
t enjoyable Mr, Der ang the “An 
He ace Massenet, in splendid style, and 
] ¢ 
lat e with Edmond 
< le tl n 1 most 
‘ heer id f that irtist 
ke ( t ‘ mor than fulfilled 
I l t wi chooses roles 
i Me mad i charm 
ight Mignon, and as Manon, too, 
: t ishe ell Being in excellent voice, she 
es with perfect intonation and dramatic ex 
nted after each act with handsome 
a 
what rful artist Edmond Clement 
“ erform \ umatically and his 
ne as « to perfection as it could be hoped 
f ‘re finished vocalist Montreal has never heard 
le f the “D 1 Song” in the second act wa 
é it of vocalization, and it took the audience 
( luctor Jacchia wa bliged to break the 
is the audience would not let the per 
: roces until a repetition was given Mr 
Sf r ther hand, in granting tl repetition, 


e an artist equipped with a wealth of 
or | econd interpretation was quit« 
oy { t the t. and beautiful and artistic to the 
a ( ent ( the greatest tenors be 
eg lie w called out during the per 
t twenty ti ind the enthusiasm and 
vt »”’ were the record breaker of the sea 
ilwa reliable and dignihed 
t credit The staging was ex 
es t , d orchestra splendid The audi 
ti t thie ca 1 
3 Buttes Ww repeated on Monday, Decem 
é e ( t rey ly, the performance 
ol Pop lesome 1 comprehensive, and wa 
‘ which was most enthu 
, d many times after each 
fi e hr time this season 
ews I Lhe rt t Carmen its not 
i Ma e be for the tim 
of t t " 1 tit s als she 1s ; 
ever ‘ ge the t French 
ps : was indeed most admirable, her acting 
> ew the sympathy of t large au 
te to the e Mile. Koelling, 
‘ t iria in the entire score, 
ty ear enunciation nd intelli 
o t efore tl sudience several 
: i unt of herself, and 
3 : t torily he honor of the even 
| tt | V \ emenit wh S¢ SUCCESS 
| hi ‘ than Manon,” for the 
: ere t a being who is not familiar 
~ | Cat which is always refreshing, 
} t said “Man Clement's 
eatest the write ha e\ seen, and 
4 } ked with red letters in the 
ie | » this H delivery of the “Flower 
3 if ( by storm In the last act 
‘ \ ar at exhibition of the rarest 
; e audience at his feet There were 
fe — users, which the writ wearied of count 
Y7 
R 4 
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ing. The chorus did fairly well; the scenic effect was 


most appropriate, and the orchestra, under Conductor 
Jacchia, as usual, was magnificent. There was hardly a 
vacant seat in the house, and the audience was one of 
the most fashionable of the season 


Alice 


Nielsen's name 


achieved by 
Nielsen, the American prima donna. Miss 
will do down in the history of the Dominion of Canada as 


\ success equal to Clement’s was 


one of the great prima donnas who appeared in the first 
The opera in 
“Madama 
part of 


season of the Montreal Opera Company 
which Miss Nielsen made her 
Butterfly.” Miss Nielsen’s conception of 
‘Butterfly” is entirely different from that of other prima 
donnas, but noble and majestic nevertheless. Most of the 
sopranos in this role are after the dramatic effect, and they 


was 
the 


appearance 


neglect tradition. Miss Nielsen, however gave a true pic- 
ture of the Japanese life, and created a genuine Japanese 
and a 
Vocally 


a beautiful, sweet and 


atmosphere without any sign of meretriciousness, 


more perfect Butterfly the writer has never seen. 
he was simply superb, possessing 
flexible soprano voice, which she handles with marvelous 
skill. 


the first magnitude, 


Dramatically she proved herself to be an actress of 
and in the stabbing scene she won the 


yinpathy of the entire audience. Her makeup and every 


that she makes on the stage are authoritative and with 


Miss Nielsen is the third prima donna who 


move 
excellent taste 


has appeared here as guest this season. The curtain was 


raised during the performance seventeen times, and the 


bouquets came one after the other. Colombini was in ex- 


cellent voice and sang and acted with his usual success 
Miss Barnolt’s Suzuki is undoubtedly one of her best 
roles. Mr, Allan shows improvement at each appearance, 
and he looked the real Yankee consul Che chorus, as 


isual, was splendid. Conductor Jacchia was in happy mood 


and conducted with energy and vitality. The audience was 


one of the most aristocratic of the season. Some of the 
boxes were occupied by Sir Montagu Allan and family and 
Sir Thomas Shaughnessy. Sir Edward Clouston was rep- 
resented by Dr. Charles Martin, a prominent physician in 


this city, 
Miss 


whi 


who occupied Sir Edward’s box 


Nielsen will sing Butterfly again this 


f “Madama Butterfly” 


evening, 


h means three performances ¢ 
within a week. “La Tosca” 
Madame Ferrabini in playing the part of 


opening of the season proved herself to be at the time an 


was given last night 


Tosca in the 


excellent heroine, for it suits her temperament, and that is 


just the part she is looking for. She again last night dis 


played her she 


that 


dramatic ability to best advantage, and 


lines with a-rhythmical sweep and fluency 


save a real pleasure to listen to, and of course being ap 


plauded to the echo once more \utorl was most satis 


factory, the rest of the cast was good, the chorus did bet 


ter work than on the night before, and Conductor Jac 


} 
cl 


ua kept the orchestra under perfect control, and the ac 


npaniment was superb [here were many curtain 


raisers, as 


\I dam 


well as several bouquets of flowers presented to 


Ferrabini. His Excellency Earl Grey and Lady 


Grey and suite were present, occupying the box of Sir 
Montagu Allan, and it goes without saying that society 
turned out in full swing, and the audience was a most 


RRR 
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evening 


fashionable one. 


Tomorrow “Carmen” will be given with Edmond 


Clement in the cast Monday evening, December 19, 
mes “La Traviata” with Lydia Lipkowska 

The reception given in honor of Edmond Clement, 
the famous tenor, by Mrs. Plamondon-Michot, was 
a most enjoyable affair Mrs. Plamondon-Michot 
and her gifted husband sang some selections from 
different operas in excellent style Hugh Allan, one 
of the leading baritones of the opera, also con 
tributed several vocal solos which he did artistically. Pierre 


\ugieras, the pianist, who will tour with Edmond Clement, 


played several selections. He will be one of the soloists 


tomorrow atternoon at the orchestral concert to be given 


hy the opera orchestra. Among those who were present 
were: M. de Loynes, consul general for France; Colonel 


Meighen Jacchia, Messrs. Aguini 


Allan, Cote 


Mr. Jeannotte, Signor 


Marti, Yorston, Rinfret, Ouimet, Augieras, 


(the well known Canadian painter), Lamontagne, and 
many others, including the writer. Mr. Jeannotte was 
presented with a gold timepiece by the stage hands, which 
was indeed a “timely” tribute for Mr. Jeannotte, who 


always wants everything on “time” and of course is always 
on the “watch.” Harry B, Conn. 
James I. Wedgwood, in his recently. published “Conti 
nental and Their Makers,” tells the following 
story of W. T. Best: It was a large civic dinner in St 
George’s Hall, and Best was to play a selection after din- 
The and “The organ will 
now play.’ The mayor (louder) : 
no response, so 


Organs 


ner mayor announced, 
Best went on talking 


nS 


rose 


Che organ will now play the 


mayor sent a waiter round to Best, who replied with the 
The mayor: “Our dis- 
Best, has kindly consented to 
his unrivaled talent on our noble 
London Musical News. 


“Tell it to begin, then.” 
tinguished townsman, Mr 
treat us to a 


message, 


lisplay of 


instrument.” 


Louise Barnolt in Concert. 

Louise Barnolt, the young contralto of the Montreal 
Opera Company, received an ovation at her first appear 
ance in concert in that city. At the close of the Montreal 
opera season, the middle of January, Miss Barnolt will 
make a concert tour, during which she will also be heard 
in recitals. The appended press notices refer to M’ss 
Barnolt’s first night in concert: 

Von Eyken’s 
and the fine simplicity 


“Schmied 


Mile. 


Schmerz” 


Barnolt surprised the audience. 


received a most vivid interpretation, 
the audience wild with 
until she repeated the last verse She 


Montreal Daily 


of Carrie Jacob Bond's “Lullaby” song sent 
’ 3 8 


enthusiasm, will undoubted!y 


be in demand for later concerts Star, November 


1910, 
of a real her 


Zarnolt is the treasure 


Add to 


languages 


Louise happy 


possessor 


beautiful voice this much distinction, a profound science 


f music and and you will then have an idea of what 





a 


€ 














LOUISE BARNOLT, 
Contralto 
Mile. Barnolt can do The German romance was very well enun 
ciated The little Shepherdess was a trifle roguish (Translation) 
Le Devoir, Nowember 21, 1910. 
Mile. Barnolt, with her very sympathetic contralto voice, had de 
cided success; we allude thus briefly to her having already hac 


occasion to appreciate her on opera nights (Translation) Le Canada, 


November 1, 1910 


1 
rusly, 


Mlle 


times. 


Barnolt sang marvek and was recalled innumerable 


(Translation) La Patrie, November 21, 101 


Borchard Recital in Baltimore. 
Md., 1910 
Tuesday afternoon, December 13, Adolphe Borchard, the 
noted French pianist, made his first bow to Baltimoreans 
at the Academy of Music. Despite the fact that he was 
a stranger here, a large and enthusiastic audience greeted 
M. Borchard. 
Following is the program > 


BALTIMORE, December 17, 


sonata Appasionata Jeethover 
Rhapsody Brahms 
POUMIEEG | ncbveevare peretanvdter Schumann 
DORE, © Ge cc cccccccteevectaces Mozart 
Ballade Chopin 
Six etudes , Chopir 
Seen ee Sak: POO i wes veered de vaeecictkes ceasnd . Debussy 
RGM BAGO EO, s cw becker cnnchpatanaved base csoaeeasenes Grieg 
PRE, von vcnin evden ce’ ib etna Gace et 


JoserHine WILLIAMS. 


Clifford Cairns in Demand. 


Clifford Cairns, the American basso cantante, is one of 





the busy singers this year. 
Marc 
country 


His bookings under Manager 
many of the the 
8 he 
Waltham, Mass.; December 13 at a private musicale in 
New York City; December 15 at a concert in Trenton, 
N. J.; December 18, soloist with the Handel and Haydn 
Society of Boston. Some of his other December dates 
include a recital before the Harvard Musical Association 
and another appearance in Boston before the A. M. T. A. 
Mr. Cairns again will sing with the Handel and Haydn 
Society in February in Verdi's “Requiem” and with the 
Philadelphia Oratoric Society in April. 


Lagen include leading clubs of 


On December was heard in concert at 


The Egotist—Waiter, take this gentleman's soup away 
| can't hear the band !—Punch. 
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MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
26° West 57th Street, New York ’ Phone, 3416 Columbus 


VIOLA———— SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, Kew York City 


WERRENRATH 


Management: THE QUINLAR INTERNATIONAL MUSICAL AGENCY 
Saccessors to the Wolfsehe Bureau 
1 West 34th Street, New +. fi 


Residesce: Maries Coit. Se. 178te Street aad Bread 
Auduboa laa 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


MORAWSKI 


Instruction 
Oratorio, Recital and Opera 


Carnegie Hall, New York 
344 Boylston Street, Boston, Mass. 


LOGAN FELAMD 


(Katharine Cordner Neath) 
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SOPRANO 


Address Care MUSICAL COURIER 
437 Piftth Avenue, New York City 














EMILIO 


DE GOGORZA 


Direction: M. S. LAZARD, 1225 Broadway 
STEINWAY PIANO USED 


DEMETRIUS C. DOUNIS | 


ATHENIAN 
ya age al your mg virtuoso The mar 
dolin in his hands r to the v f 
epertory of Paganini, "Wie niawski, Sarasate, 





Management: THE SAWYER MUSICAL BUREAU 
Phone, Bryast 5685 1425 Broadway, New York 


DUNNIN G SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 








The only system indorsed by the world’s renowned masters of Eu 
rope and America. Its superiority is ackuowledged by all wh« 
know of it. 

Booklets, descriptive of the system and giving written indorsement 


Busoni and others, sent 


of Leschetizky, Scharwenka, De Pachmann, 
upon application 


MRS. 
Present! Address : THE HILL, 14th Street 


& 


CARRIE L. DUNNING 
PORTLAND, OREGON 








SOUSA 


AND HIS 
BAND 


Begin Tour of the World in 











The Youns English Violinist 
Sesagenes!: R. E. JOHNSTON 
St. James Bulidiag 
Breadway ead 26th St., New York City 


Arturo TIBALDI 


HOWARD BROCKWAY 
MYRON W. WHITNEY. 7 





COM CSE PIANIST 
Lectere Recitals 
e,.! Lagecs Werd iT] Goer * 
Illustrated at \ eat Novelty 
Basagemest: & t ouaston, St. James aide, Breadway 
eed 26%) St.. Sew York City 


BASSO 
Sasegenest: R. E. JOHNSTON 


St. James Bulldiag 
Breacway aed 26th Street, ise Terk City 








MRS. SCIENTIFIC a CULTURE 
LAURA gE. Some prominent pupils:—Lillia Snelling, Metro 
_ litan Opera; Cora Remi ngton, Fifth Avenue 

Baptist Church, New York, and Concert; Mabel Pickard, Toronto, and others on app 


STUDIO: The cel 222 West 234 Street, New York 


COLORATURA SOPRANO 


RECITALS, ORATORIO 
Address: MUSICAL COURIER 


Address: H. E. NASON, Secretary. 


MARGARET BERRY-MILLE 


DorotHEA NOR TH 
OVERTON MOYLE, !1s!ish Bass Baritone 
CHARLES C. WASHBUR : 


WALTER BENTLEY BALL BARITONE fyei'sctos ot Ameries 


BARITO N E 
American Musical Bureau, 862-863 Carnegie Hall, New York 








SOPRANO 
ORATORIO, RECITAL CONCERTS 


Address, 4442 Woodlawn Ave. 
Chicago, It 














SCIENCE of VOICE 
CULTURE 
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318 West 56th Street, Sew York 

















ROBERT ALVIN AUGUSTINE 

IRENE ARMSTRONG FUNK saxsiars: sects o* tomes 
CHRISTINE MILLER -S°R2S35 22. 
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Management: R. E. JOHNSTON 
St. James Bullding. Broadway and 26th Street New York City 
NEVADA. RED 


Wan derWeer Miller 


Mesmmo-Sopranoe Tenor 
ann THE rk pr INTBRNATIONAL MUSICAL AGENCY, 
1 West 54th Street, New Yerk 


Prima Donna Soprano 


Metropolitan Opera Company 
Boston Opera Company 
For Concerts, Recitals and Oratorio 
Address, 8. E. JOHNSTON, St. James Bidg. 
Broadway and 26th Street, New York 





©: FORNIA 


BASS-BARITONE 


Formerly Metropolitan Opera 


MANAGEMENT: 


QUINLAN INTERMATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 
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Py Madame JEANNE JOMELLI 


PRIMA DONNA SOPRANO 


Last Season in America Late with the Metropolitan and Manhattan 
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Lillian Grenville, of the Chicago Opera Company. 








Grenville, of the Chicago Grand Opera Company, 
ost beautiful prime donne in 
Miss Gren 
last 


praising 


rid interested at tl moment 


st twenty-three years old. In France sum 


criti vere most enthusiastic in 
dern French 

Ne W 
noved to Montreal. In that 


ivent of the Sacred Heart 


operas 


York 


and her voice 


ded to 


yped 


lovely 


to attract notice. she de become a singer 


which she was to 


place In 


February, 1906, 


Juliet in the Gounod 


month of 
but a 
t She won instant favor by 
oice and her charming art and person 
é iwement made a three years’ contract with 
ipid suce on the young singer ap 
Violetta in 


Lucia di 


“Traviata,” 
Lammermoor,” 


Manon, Micaela in “Car- 


City, but when, 


men” and in the operas of Massenet and Puccini. Miss 
Grenville later distinguished herself as Tosca and Thais 
Ambitious to sing in modern works, she created at Nice 


the part of Eunice, the slave, in Jean Nougues’ histor.cal 
opera, “Quo Vadis,” Madame Chrysantheme in Messager’s 
work and Marcella in Giordano’s opera of the same 
name 

Leaving Nice, Miss Grenville sang at the Theatre de la 
Monnaie at Brussels, the Lyrico in Milan, the San Carlos 
in Naples, at Palermo, and at the Carlo Felice in Cordova, 
and at the San Carlo in Lisbon. In these cities her most 
successful roles were Manon, Thais, Ophelia, Tosca and 
Marguerite. During her four years in Europe this beauti- 
ful young soprano sang during the summer in the gala con- 
certs at the Kursaal at Aix 
Bains and other watering places 

Miss Grenville made her debut in 


ber 8, 1910, 


famous Ostende and at les 


America on Novem- 


as Mimi in “La Boheme.” 


This appearance 
was followed by the other roles in which she won renown 
in Europe. Last week she sang in the “Tales of Hoffmann” 
the part of Antonia, and she duplicated her triumph won 


as Mimi, Marguerite and Tosea 





MUSIC IN PITTSBURGH. 


i Decemb 19 
Chor hilling out of town en 

Ihe latest success in this direction 

we it leanette, Pa, when the 

rime e audience and an enthusiasty 

) f stephen Martin gave the citizens of 

tur town a program never 

the parts and won the gratitude of all 

t res and double encores were a result 
fr t hitherto high stand 

le Chor programs, the present one was 

it ‘ It also showed the men 1n 

x t tr Ilda Mae Heatle the popular contralto 
i panied t lub as soloist. Her appear 
he stage was the signal for tumultous ova 

is ent i ( t abate during the singing 


he ing them artistically and they were 


Mi eatley scored much success in a 
bligato, played by Hollis E. Davenny, a 
\ ether the concert was a great 
how p lar t organization is even 
é t 
mnRre 
will be sung by the Mozart Club, James 
Carnegie Hall, on December 290 
i! xcellent condition at present, a number of 
led this year There will appear 
r | oloists 
nRe 
) i vy attraction f the week is the Von 
i rt Monday evening. It is under the man 
| or Makinson 
nRe, 
\ Clul ¢ a good concert last Thursday 
very large audience, which it pleased greatly 
D ram 
mR, 
Concert given to the writer and sched 
ening expected to draw a 
‘ ( ile being beyond expectations 
f leading Pittsburghers, has 
ip ram t ist entirely of the writer's com- 
i engaged the Pittsburgh Male Chorus 
( day Musical Club inder the direction of 
] M the following soloists to ren 
Grace Riheldaffer, Emma Porter 
la Mae Heatley, Mr James E. Patton, Paul 
| 1 John R. R rts, Frederick Cutter, Dallmever 
K er, Charles Heinroth and Fritz Goer 
feature the neert will be the appearance 
N Boston Opera Company, who gen 
d her services for the occasion, and who 


Russell, of the 


pera company 
t iffair will app next weck in Tre 
( ER, W n by Paul K. Harper, now music 
Pitt rgh Dispat Che writer leaves the 
f season of rest and recuperation, 
nner 
t successful historical recital ever given 
Russe the popular young pianist of this 


cious music rooms last Tuesday 


R t Minardi, a graduate of the St. Cecilia 

Mi Kome, and a singer who before leay 
\merica was feted by the royal family, 

, 1 sol Mr. Russell, as usual, chose his 
rs with good taste and discrimination, using Schu 
fantasie in C major, a group of the Mendelssohn 


songs without words and a group of miscellaneous pieces 


by Schuett, Da Motta, and the well known and honored 
local composer, Adolph Foerster. The fantasie was so well 
received that several recalls resulted, Likewise the Men 


Mr 
encore after these and played Sibelius’ “Romance.” 


delssohn pieces Russell was compelled to add an 
Bril 
hance of execution and tone color brought out the merits 
Mr. Foerster’s “Etude,” which closed 
the program, proved a brilliant and finely constructed piece 
of writing. Being most pianistic and pleasing, it was ad- 
mirably rendered by the pianist 


of the last group. 


Signor Minardi sang all 


his numbers in the vernacular of his country. These in 


cluded an aria by Puccini and songs by  Leoncavallo, 
Tosti, Denza and Tirindelli \ll were beautifully sung 
with every attention to finesse. Mr. Minardi was heard 


at a recital in Carnegie Hall last season and with great 
success, so that this appearance merely strengthened the 
good opinion held by admirers 


The first of the winter series of artist pupil recitals by 


the piano pupils of Sidney M. Hamilton and the vocal 
pupils of John Lawrence Rodrigues was given Thursday 
evening in the lecture hall of Carnegie Institute. A large 


audience was present, Numerous encores were added to 
the regular program. Those taking part were Sidney M 
Hamilton and Will F. Wentzell, pianists; Eleanore Miller 
Allene Cusick, contralto, and Will A 
The second of these recitals will be 
CHaries WAKEFIELD CADMAN 


Cochran, soprano; 
Rhodes, Jr., tenor 
giver in February. 


RICARDO WITH PIQUA APOLLO CLUB. 


Pigua, Ohio, December 12, toro 


rhe 
Tuesday evening, December 6, in May's Opera House, be 


Apollo Club gave its first concert of the season 


fore one of the largest and most fashionable audiences in 





APOLLO CLUR, PIQUA, OHTO 
Ricardo in 


Gracia right foreground 


the history of the city. Gracia Ricardo was the soloist 
The association of this distinguished artist was a source 
of gratification to the club and patrons. A pleasing per- 
sonality, a voice of great richness and charm, distinction 
of stvle and full command of the technical resources, com- 
prehensive interpretive maturity, all creating a profound 
This artist was enthusiastically received. The 
program as follows: “Hail Bright Abode” (“Tann- 
hauser”), (Wagner), march and chorus; “Doan Ye Cry, 
Ma Honey” (Noll-Smith), Leo Thoma and men's chorus: 
“My Rosary” (Nevin-Barnes), Will S. Ramsey and men’s 
chorus; aria, “Endlich naht sich die Stunde” (“Marriage 
of Figaro”), (Mozart), Gracia Ricardo: “What from 
Vengeance” (“Lucia”), (Donizetti), sextet and chorus: 


impression 


was 


“Beloved, It is Morn” (Aylward-Barnes), “Sunset” 
( Neidlinger), ladies’ chorus; songs “Im Herbst” (Franz), 
*Pastorale” (Bizet), “My Lovely Celia” (Monro), “In a 
Garden” (Liddle), Garcia Ricardo; “Kentucky Babe” 
(Geibel), “O Lovely Night” (“Les Contes d’Hoffmann”), 
( Offenbach-Spicker ), men’s chorus; “Inflammatus” (“Stabat 
Mater’), (Rossini), Ricardo and chorus. 

The Apollo Club was erganized in September of this 
year and consists of an active limited membership of too 
men and an auxiliary chorus of the same number of 
women, with H. W. B. Barnes, director. An auditorium 
with a seating capacity of 4,000 is being built and it is 
hoped will be sufficiently far advanced to enable Piqua to 
put on a festival of large proportions in the spring of 1911. 

nRe 

The writer is sincerely grateful for the hearty reception 
back to the scene of his former activities covering a period 
of ten years, previous to the interval of four years’ sojourn 
in the southland, where he served as musical director for 
the Atlanta Music Festival Association and at other points 

nRe 

The Pittsburgh Symphony Orchestra gave a delightful 
concert here on December 8. 

eRe, 

Stella A. Boal leaves soon for New York for an indefin 
ite visit with friends during the Christmas season. Miss 
Boal is one of the most accomplished musicians in this 
section, and an enthusiastic art patron, serving both as 
president and accompanist for the Apollo Club 

zee 

Kate Y. Leonard, the efficient organist and choir director 
for the First Presbyterian Church, served as assistant ac 
companist at the Apollo Club concert 

ReRre 

A recital by selected pupils of Prof. W. E. Simpkin 
son, of the violin department of the Piqua Conservatory of 
Music, was given December 12. There were some forty 
participants in the ensemble, assisting the Misses Scott 
and Nash, piano and voice respectively. Genuine interest 
always attaches to the public appearance of Mr. Simpkin 
son's pupils. The department has an enrollment of sixty 
five all under the personal tuition of Professor Simpkin 
It is a pardonable pride to note the professional suc 
cess in school and concert of some who have gone from 


son, 


this school. Among them probably best remembered are 
Goldie Mede, Charlotte Drake, Nellie 
Rench and Anna Davis. Mr. Simpkinson’s enviable pri 
fessional record here since 1898 makes him 


Richeson, Grace 


a substantial 
factor in the city’s musical progress. 
RRR 

The chairman of the executive committee of the Apollo 
Club, Mrs. John W. Morris, and the president, Stella A 
Boal, entertained the active members at New-Halls Mon 

The 
refreshments 


sedate 
did not resist the exquisitely Re 
hearsals will be resumed on the first Monday in January, 
“Eve” and other choral 


day evening with cards, dancing, ete. more 


served 
1gtt, at which time Massenet’s 
numbers will be taken up in anticipation of a great festival 
planned for the following May 

RRR 


Flora Staps, organist and choir director at St. James’ 


Episcopal Church, has been giving a series of musical 
Sunday afternoons. It is learned that she anticipates in- 
stalling a male choir in the near future as a permanent sub- 
stitution for the present mixed chorus 
nz ne 

Clyde Shirigh, baritone-soloist at the First Presbyterian 
Church, sang at the Elks held at the 
Bijou Theater, Sunday, December 4 

RRe 

Mabel Huey-von Dahlons, of Springfield, gave a song 
recital at the Green Street Methodist Church November 
28, under the auspices of the ladies’ auxiliary and active 
direction of Mrs. Cloyd Smith and Jessie Sniff. Charles 
Bauer, of Springfield, accompanied the singer. This 
church sustains a mest excellent quartet with an unchanged 
personnel for this, the eighth year, as follows: 
Brandon (soprano), Mrs. Irwin Holloway (contralto), R 
L. Barney (tenor) and J. R. Bennett (bass). It is the 
fifteenth year of service for T. Rey Wiley, the efficient or 
ganist and director. H. W. B. Barnes 


memorial service 


Grace 





The sensation among the entertainments of the holiday 
season will be London’s newest variety theater, the Pal- 
ladium, which opens on Boxing Day. It is going to pro- 
vide grand opera for to cents 


Walter Gibbons has ex- 
pended nearly $2,500,000 on this new building.—New York 
American. 


Mrs. Jawback—Do you know Mrs. Piper? Well, she 
whistles all the time. I should think it would drive her 
husband crazy. 

Mr. Jawback—Oh, I don’t know 


she’s whistling —Cleveland Leader 


She can't talk while 


Neumann’s opera “Liebelei” has repeated its success, 
this time at Kiel. 
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Paulo Gruppe Hailed as a Musical Lion in Chicago. | s:$) e009) oe bose poten 





Young and Gifted Dutch Cellist Appears as Soloist with the Theodore Thomas Sedniinis Gailid: avers. of thane tor | “yr 
Orchestra—Plays the Schumann Concerto—While in the Western Metropolis oe SAEs 1 & YOu ity and exper 
Fills Another Engagement at the Residence of the Swifts—Meets ch gr eae <b, cinders 
Many Chicago Millionaires Who Love Music. iterature based on 1 researches 











ne Japa S e « rpre Miss Nt 
| will be Mie t the ture thre 1 t vI 
, . M no doubt “ tl c tdi yreat t ts reset 
Paulo Gruppe is young and gifted Those facts are : s uch treatment as that which g 
reatior secondly, to the fact that Sct opularity 





now well established in the world of music This seasor 
ce with the things which might effective on 


Mr. Gruppe is making a wonderfully successful tour. So , “ Pe 3 a all alter ole 


most inadequate 

































































iment was x 
| . i 
far he has covered the Southwest and a part of the Mid etiin wan wobeith ths euneniian 6f tha clon vemeut COLUMBUS MUSIC. 
die West There are sO many engagements to fill that ning with the clear and steady flame with w t burned ’ oO 
: . . - clic cr tion } ”- > i rald : 
he will have little or 1 Christmas with his parents n , mm cart eation.—Chicago Record-Heral H iy time , -” 
New \ TK . ' os . { nusi east ( y t i 
la Gruppe, the young Dutch cellist, was the = t of the day S 
kk | last Mr DT Was olois tl . t ' ‘ | 
Week before last Mr. Gruppe was the soloist at the pe elected to play the very difficult Schumann concerto H erts for é S ed hi \ 
pair of concerts with the Theodore Thomas Orchestra im hows a beautiful tone in the cantilene passages, and any adve zee, 
Chicago ihe artist played the seldom heard Schumann tieism of that tone in the tricky moments of the Schumann cot The Capital S« t ents 
, 1! . must be tempered by frank confession of its fheulty } | 
concerto, which many musicians regard as a well nigh large ss in ¢ e R t ‘ , e 
M ( s evident soundly g inded in the f lamentals of 
impossible fe Perhaps that is the reason why so few . Bie slalanatite. een sresek te bik intermmetstions att ember 15 
cellists play t omposition But young Gruppe seems itative like sections interspersed throughout the work. His sens mz RR 
ifraid of nothing Besides his 1 musical equipment, ef sy try kept the solo instrument in good proporti with t we 
; \Iy R ( ‘ ntrals , | Sta 
| 1 Th! ‘ ‘ 
the yv« yon el we wit! lectual powers that estes cra, a is x ans tend t ; 
, ; , nting each other, 1 ced an « Bie comesehin Crooks , ' : 
ra Mn wove the n rity of I f his age who are 
. im a - % , , lent 18 Ive That Mr. Gruppe lid not rouse the |} se t i r enim lecet r | Mir { rner ’ 
attracting notice in the cal world ‘ 
ll “ | i irably 
Last week Mr. Gruppe was lled to Chicago again t : 
. : ind her reading re var y mal ' ellige 
some engagements at the home of the wealthy musi . 
. \ir (yr ks ‘ aid 
vers in that city One musicale was at the mansion ‘ ‘ 
) " tor 
{ the Swifts, and during the evening the cellist was als 
lionized sociall lie is almost as well informed on art - ; ; 
is he is on musi His father is the celebrated Dutc , : 
painter, Charles Gruppe, some of whose pictures are ‘ 
the galleries of wealthy Americans Mr. Gruppe wa zn ne 
hia’ 4 . itt } or : 
abie to onverse with the nnoisseul m the master V4, , 
' VN 
pieces of all times, and therefore he had, as some one sai 
. ingt the t t Wee ‘ 
atter the musicale the time of fils ife 
Ree 
. .- , 
he following criticisms tell of Mr. Gruppe’s success a i ' 
he concerts with the 7 mas Orchestt 
past { ! e t m epa 
YOUTHEUL CELLIST FI TURE OF THOMAS MATINELI ent Der ¢ i ( 
‘ returne to ¢ { 
| t t atte f Washi { \ 
t terature 7 It me with ‘ f { 
i t that it a I ‘ wit imitations of t < 
ng on \ ‘ t 
q t wt t rh « it " ler t 
hie t t t 
€ wrta t t ‘ 5S is c ts su 4 the 
eteen y ( " f ‘ rrectly index Churel | ert ‘ 
ntaim t f Sel m <« erto f vage ent \ fice 
ai , , . one the W " ( ‘ — rg 
int visiting t t ‘ ti vit t I t ‘ 
We a t : ca at t Sx v ~ 
ann ert t r ed the J \ » t ‘sa t 
certs f ! " t actually heard the <« es ‘ 
t t was | ght f t RR, 
t Pa G t N k n r 
N : . ( i | ni ‘ 
‘ t sly t t ch of t J 
beaut { the i at hestral a cep tt 1 ere 
ar t \ ast M Stock f M G t re ( ‘ . ‘ 
ga t! t rf f t y a t t ts { ‘ , 
ox N dw it F re | ' ; 
Possibly fue Mr. ( y large and : part 
He : development w BR fi 
stra s geressiv it it imp t pe the Ir 
‘ gs f It is pat f w with i 
ar y and qualitatry . f y teacher fr , the t. } mp 
lu f ntrast At t M ‘ ' 
ector, manager iit er ri t } t 
y ng t hav lev clope t s : ‘ 
that are concerne with aret : ti time eemed t ' like ; ‘ ‘ ther ide 
tane s t, that speaks " t t brot t . ‘ ’ ‘ 
tonally cloauent n : f¢ elk le | of upon ; : : ine p ; « 
" m . wa , _ thusiasn ght he laid to two factors: the concert reel é eet s itual | npa . , urs , 
techni supremacy, but t tura s gif ¢ techn : . ‘ ‘ ' 
: fair bid for popular favor, and the soloist is more reflective e these two musi f Pus 
ae . +2 of interpretation than demonstrative His encore mber he lal havir } trai . " ~— , 
ficultic S 1 ' to, whicl ler ce " ‘ 
very we Chicago Inter-Ocear 
ne avoided, as s be shown If a were not me Van imi, but w i [ i t ef } 
erfect. th ‘ gs that were noted were entirely Italy to stud ; — — 1 
ing yerne B 
ac al and P t abundant te rament and N str z erest centered about a talente strange the y heer bial Bhs a a - 
etry of the sding I h cellist ilo Gruppe, who essayed the enormous tt t ' . pi i ‘ < | x 
I « four nt t work so admirable rarely heard Schumann concerto f violoncello \ mit Purp part t 1eve yrrne tt t fe 
that — my t andl onan 7 ay 88 an encore ) The advance of this work gives a new lea of the Columbus ha eet ge and P p till felt 
kK N ip ging the we worn melody such ‘ - eat ‘ cello ex stats Perhag t not ll direction ! t t M | 
t al for « ] i nterest e th ; ' 
t re f “ naffected simplicity gratefu ; talist as it 1 t sting ¢ ‘ nuch broader = . . : 
e ie " f ‘ 1 D ; . ving a task that is t always show and ha ft ' A ' 
A Z < g with the orchestra companiment The y g Dut , tne ss ' . t t i ( ver 
a alit f cour he would not ha attempte but Fanning er nee ci ! | ever Ve 
P Geaus the S : moerte for cs He is a ; ; , 
t was, he manifested a brilliant techni Fannineg’s natural oft ‘ aoe soft : , , 
vung and talented ¢ t fire in hin feeling for music, and ‘ \ mitts } re! t ‘ e& made 
, 1 : he ’ scr, while a maker f beautiful om was « ent Mr 
“4 ro ect he x t . t whe { the mapire . i hi ‘ ‘ ’ r of | \ 
a big M4 ahea ‘ . 2s . \ ted with all the vocal valuation et ' ¢ ‘ 
Ax Sch ' ay t t € & £ ar s ” Trp 4) 84 m , e - - 
= * 
hin at h r rt t f instr ; 
sAip 1 tech yet ‘ y gratetu the ‘ ‘ . sscage Henriett« W ele ‘ ‘ ‘ — we 
demanding the utmost sk { aster 1 he % 2 und M ; ! 
v } { de , ‘ ¢ ‘ . ‘ at ! 
Gruppe « a t get it a e He anc i to better advantage = reader) g the re ‘ Tt rogram 
ng ta P j tone . ‘ 
in the encore Georg Schumann's “Lichesfruchling verture close . - was p f recitati ‘ ent. as 
, ‘ ; " *s ' J " , 
the « ert with happiness. It is one of those things you are alway am s pi , It wa ing nbinatior ‘Yr mint 
‘ t 
i riad to hear amd the rebestra lift t through with spirit They . —= © 1 " 
glad tt : 1 mee pes ind had | enjoye the ge present 
P ne triz and mad ve thing md a the afternoor 
5 tris : B ez 2 ® 
{ 12 Daily News 
K N ‘ } { ‘ ‘ 
—-s ¢ hfst ‘ ert of t V f M Chul 
The play ge of Paul o 1M { ’ ~ st t e ‘ t embe " rece nie Denhan 
cert, was set forth in S« ann’s ome and only meerto for th Hammond, Mabel Hoyt McCr Carl B. Shedd, Emil 
, a ned AT y 
strument. The concerto contait ssages of beauty—the slow Alice Nielsen in Cadman Testimonial. Church Benham, Ada Bulen Hidden, Wjl Tho 
r ot } } sch . 2 : . 7 nue etl, mbur nopurn 
ement is idee e of the cliest things whic Schumann 4 Niel y y 
Lice iclsen, the well known grar . lon: 11] nad Femils ona tt Ii. ' " 
ae t down on paper—bat in the hands of the greatest ! known grand opera prima donna Mill ily Lyon Mef p erdinand Gardner ( 
artists the afte eeecte folln of tn efeet Precisely wi and 1 { the prin ipal sopranos of the Boston Opera list) will be the ting artist 


this should be the case is due, first of all, to the circumstance that Company, will appear at the testimonial concert to be Etta May Sworn 
cL May 5S) 
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New York and Boston Tributes to 


Francis Macmillen. 











Macmiullen to his native land 
reer in Europe, he has met with 
r he ha p iyed, b th in recital 
fellow countrymen, whether lay 

‘ wded him the warmest, wel 
lune ely to the f that he an 
he great artist 
world is suc re appreciated 
ined by an American It is 
re that Mr. Macmille Amer 
N \ { t arly demon 
‘ uccessfully the preliminary en 
t te ieet during his ap 
he ad ulfilled every expectation 
At eve 1 juent appearance hi 
pt e botl from pre 
revie f New York and Bo 
withhold ise than t vstow it 
e appr il of the New York and 
é ( ptional merit and abnlity 
t ite from these Mure ure 
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i It 
b il ‘ 
rrit \ 
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t ‘ 
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t a it onged n the last move 
nt i t ality had that 1 lesiré leptt New York 
al Commerce Nov t 3 19 
if M en i led agai 1 aga for his work 
lin « f « Gold New York Eve 
N ber 30, 19 
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! t i rks bot 
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PFRANCIS MACMILLEN 
i l was given witl 
t t t a s t ause fr n on 
f 1 New York Herald, No 
\s n i WW 1 s t comely 
| f tinct « whe ig 
wit penu " is ¥ th behind has set 8 ams upon 
Mr. Ma is young: he happened to be playing yester- 
twenty-fifth } iy 1 w his slim frame, his 
s na < ! a and gentiec manners, he 
t ‘ HH not trus 1s ot who takes thought of 
‘ ty c juietly Ny ating The charm of youth, 
x t ft Ss wihk \ tt it far behind, is in him And 
\l M ‘ wise W g w His particular 
rit is a lig s of comprehension, feeling and 
t : ght brilliance Goldmark’s 
‘ + ities This had fluent grace 
t that ask It was a prettily sensi 
re A 1 t it caught all the 
( r It was fine and sweet, like 
sw ghtness This deli 
‘ ‘ tr exactly accorded 
s Ages, t f ! he that Goldmark has 
S M \ them, with the 
" usked their difficulty 
t g RB } ng lranscript, 
bh ) 
Macmillen tered the great theulties of the Goldmark 
t with st ss I w vement he gave with roman 
‘ auty M Macmil worked 1 e technical climax i 
In cadenza s double stopping and G string work 
were | ‘ Mr. M was lied again and agai: 
what (f Frida t alled frenzy toston 
hve « R 1, Octobe 1 910 
M M ac was greeted w a i An artistic tech 
cla f skill, M Ma en played the concerto with an 
st btly ellectual int He handled the exquisitely 
elicate intricacies of the composition with great skill. In the long, 


taxing solo cadenza his execution was marvelously fine and acute 
His playing is like a finely cut etching, rarely delicate in outline 
all the 


pleases by 


and with 


He 


sistent apy 


suggestions of large detai! and broad conceptior 
and 
lause.—Boston Traveller, October 


his pure artistry, this won prolonged and ir 


15, 1910 
Mr. Macmillen welcomed. His 


sages is full and of fine quality; it is emotional, and his technic 


was warmly tome im lyric pas 


is fluent in florid passages.—Boston Herald, October 15, 


1g10, 





BROOKLYN MUSIC. 


Brooxtyn, 
York Philharmonic Society 


December 19, 19! 


he 


visit 


New 
to Brooklyn this season last Sunday afternoon and 
gave a concert at the Academy of Music. 


paid its second 


The two hours 
of music were devoted to Tschaikowsky, with the follow- 
minor, No. 2; violin con- 


ing offerings: Symphony in C. 


certo; suite No. i, D minor, op. 43. Edward Dethier dis- 
tinguished himself in the solo portion of the Tschaikowsky 
violin concerto. This young player is beautifully equipped 
» heights which were de- 
ightful to the layman and most satisfying to the exacting 


and on this occasion he arose t 


musical minds The orchestra, under Gustay Mahler's 
direction, lived up to its new reputation by playing the 
symphony and the suite with every shade of tone color 
beautifully accented. A more extended review of this pro- 
gram will be published after the Carnegie Hall concerts 
next week, when the same numbers will be played. 
nner 

Alvah Glover Salmon’s lecture-recital on Russian mu 
ic, under the auspices of the Institute of Arts and Sci 
ences, at the Brooklyn Academy of Music, December .10, 


found gathered an audience of good size and most appre- 
Mr. Salmon talked of the folksongs, church music, 
of and St 
Che program of piano pieces included num- 
Rimsky-Korsakoff, Cui, Balakireff, Borodine, Rebi- 
Stcherbatcheff, Glinka, Rachmaninoff and Scriabine 
Salmon’s Russia 


composers 


ciative 


opera and present musical activities Moscow 
Petersburg 
bers by 
koff, 
Mr 


quaintance 


residence and his 
of afforded 
opportunities of an unusual sort; in consequence, what he 


personal m ac- 


with some these him 


says and plays may be considered authoritative 


Henry whose career as professor of the vio 


the 


Schradieck, 
Royal Conservatory of Music, his 


at the College of Music, and his sub 


lin at Leipsic ; re- 
moval to Cincinnati 
sequent settling in New York, are well known to all music 
His Brooklyn studio at 535 
Washington avenue; his New studio is at the 


\pplied Music, 212 


and residence is 
York City 
West Fifty-ninth street, 
s with the Combs Broad 
three cities 


lovers 


Institute of 
and his Philadelphia connection 
Street 


constant 


Conservatory In these he receives a 


stream of talented pupils, working to do credit 


to themselves and their eminent master His pupils are 


found in every quarter of the earth, and soon New York 
ar another, John Dunn, the eminent English violin- 


will he 

ist, who is announced to visit this country 
mRR 

of “The Messiah” at the 

\cademy of Music, Thursday evening of this week, will 


The performance Srooklyn 
not be given under the auspices of the Brooklyn Institute 
as heretofore. Walter Henry Hall, the conductor of the 
Brooklyn Oratorio Society, has planned to give a series of 
oratorio productions in Greater New York, and it is stated 
that these will be under the auspices of the music depart 
ment of Columbia University 


Richard Smythe, Papil of Eleanor McLellan. 

Richard Smythe, a tenor from the studio of Eleanor 
McLellan, has been engaged as one of the soloists at the 
Cathedral of St. John the Divine. Mr. Smythe will fill 
concert engagements during the remainder of December 
Pittsfield, Mass., Barre and Harwick, Vt. In Janu- 
ary he has another engagement to sing in Pittsfield and 
other bookings will take him to New Haven. Mr. Smythe 
is to be a soloist at the Burns celebration the end of Jan- 


in 


uary under the auspices of the Clan MacDonald, of 
Brooklyn. 
Mr. Smythe is also becoming known by his songs. One 


of them, “Forever and a Day,” dedicated to Caroline Hud 
\iexander, has been sung with success by Mrs. Alex- 
“The Young Rose,” another 
song by Mr. Smythe, has been sung by two tenors, Daniel 
Frank Mr 
is a musician and his studies with Miss Me 


son 
, 


ander at concerts this season. 


Beddoe and Ormsby Smythe’s singing indi 
cates that he 
Lellan are developing his voice to excellent purpose. When 
he started his vocal lessons with this gifted teacher, he did 
not expect to enter the professional ranks, but his prog- 
should he continue to ad- 


vance he is certain to reach a prominent place in the field 


ress has been remarkable and 


with other concert singers 


“Do you believe in making a genuflection before you 
enter your pew?” asked Mrs. Oldcastle. “Mercy, nol” re- 
plied her hostess, as she flecked a bit of dust from the 
$2,000 grand piano, “if I have a genuflexion to make about 
people, I always do it outside of church.”"—Chicago Record 
Herald. 
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SUNDAY CONCERTS IN CHICAGO. 








CHICA I lecember 18, 1910 


] o 

: - . 

A snowy Sunday did not discourage the patrons of con Two Wa ner Festival Concerts 
certs in Chicago, and again four took place in the various 

I ric Theater a concert was given for the ' : : 

halls, At the Lyric Theater a c ace t was g ‘ WILL BE GIVEN AT 

benefit of the striking garment workers This program 


enlisted the services of Rosa Olitzka, of the Chicag CARNEGIE HALL 
Grand Opera Company, and Rosa Zukowsky-Stone, violin 
ist. Mrs. Stone was heard in Wieniawski’s polonaise, D On the Afternoons of January 4 and 11 


major, in which she had ample opportunity to show het AT THREE O'CLOCK 
brilliant technic, good bowing and velvety tone She 
won a well deserved success As a matter of course, th 

main feature on the program was the appearance of Ma By MADAME 
dame Olitzka, who was heard in her first group of num 
bers, consisting of selections by Ponchielli, Bougert and 
d’ Albert. Each number was given with that artist 


finesse that has placed Madame Olitzka in the foremost 


rank of American singers. After “D Madchen und det 

Schmetterling” she was forced to respond with an encort 
nme 

At the Baldwin Hall Sibyl Sammis-MacDermid, the dra 

matic soprano, Stevens’ “The Nightingale Leh 


sang 
mann’s “The Guardian Angel” and Ronald’s “Down in the 


Forest.” The singer was in good mood and_ splendid ASSISTED BY 
voice, giving each song its full value, and at the conclu 
io of tet pode w apace ise es BARRON BERTHALD, Te 
tra number 
dpi Mrs. FLORENCE MULFORD, Mex 
: | rs. , Mezzo Soprano 


Vida Llewellyn, a brilliant pupil from the Victor Heinze 


studio, and instructor at the Jennette Loudon Sch , ne Mr. DAVID MANNES, Violin 


heard at Music Hall with the assistance of members of the 
Thomas Orchestra. The third group, which was heard by and 
the writer, was made up of numbers from the pens 
Chopin, Balakirew, Sinding, Schubert-Liszt and Sauer Th F {| N Y k 
Miss Llewellyn is a young pianist who pleased her audi 8 fl fe BW if 

ence, and after each number floral tributes were x 


am | m Symphony Orchestra 


nRre 
on . : : . CONDUCTOR 
The Campanini concert at the Auditorium brought fort 
very large audience, despite the inclemency of the weathe 
but the array of talent was of such magnitude that thos 
braving the elements were well repaid Jeanne Korole [ q py amrose 
wicz, the brilliant Polish soprano, was heard in an aria ‘ 


| 


by Ve i. “Pac yace, Dio Mio” from the oper °7 , ra 

Pp rontae Mite! 2 adn sectbaaly TICKETS, $2.00 to 50c. BOXES. $15.00 and $12.00 
del Destino This singer who, unfortunately, has been 
heard too seldom since the opening of the season (due to ON SALE NOW 


; j 


See eee nee rete aa, ea, | ee Oe OE a 


her worth), demonstrated her popularity with the pu 


18 her appearance on the stage gave great pleasure to he OFFICE, 1 WEST 34th STREET, NEW YORK 


hearers. At the conclusion of her number she 














down the house and was forced to return again and again 

Francesco Daddi gave the Neapolitan songs again with his 

accustomed verve and in inimitable fashion Che program 7 . 

- : me of wi 1, indeed, are excellent your artists al 

enlisted the services of Nicola Zerola, the robusto of the } . . ; a — 
Lill ( ? eager eae read \mong:. the latter mu&t be mentioned. Annabelle 

company; Lilhan Grenville, who sang an aria Dy Richar« . . ar 4 : 

f ood, Anne Hathaway, little Mabel Besthoff, Irvi 


Strauss, and several other members of the company a q é 
, sh ind Islay Macdonald, though others rve «pe 


Rene Devries : 


Students’ Recital at American Institute. vedidecah) Ba’ Cannas woul 
Fourteen numbers, made up of piano, violin and vocal t gy Fisher 1st ‘ f { ing 

solos, constituted the program of a very enjoyable stu eing marked f ‘ t ‘ y oe 
lents’ recital at the American Institute of Applied Mu nality i g é A 

Kate S. Chittenden dean, at the institute head ferred to g 
quarters on December 1 [he participants were pupils, lig 
respectively, of Miss Chittenden, Miss Ditto, Mr. Lar Lambe, [i 
1am, Mr. Savage, Mr. Schradieck, Mr. Klibansky and Mr. Flora Hardie. J nette St 
Baker These instructors found reflection of their ef hall and A pincott é t 





forts in the playing and singit 





of the fourteen pupils, rooms, 
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CARL POHLIG, Conductor 
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Helene Koelling’s Success as Lakme. 


Josefa MiddecKke, Successful Vocal Instructor. 
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most those of a man, while in her lighter tones she has a note 
reminiscent of a big, full throated thrush bursting his little heart 
in song. Her choice of songs was in the highest art, and it would 
be difficult to say which was the most liked. Possibly if a vote 


Gerville-Reache to Tour the Pacific Coast. vere taken it would be oi Diwecn et opening mums“ 















































perdu mon Eurydice,” “Ich grolle nicht,” and “Stride la 
from “La Trovatore,” while her suggestion of the power of the 
tiger in the “Aria du Tigre’ was magnificent—Winnipeg Free 
; Press and News Bulletin 
; | ; y York the end of those passages for the contralto voice not only in the works enu ca 7 
‘ » Coast She merated but i Schubert’s “Erl King,” in which her magnet 
leed ; ‘sympathy, and the perpetual suggestion of depths and heights of SCHARWENKHA PLAYS BEETHOVEN. 
aeed, eve . , 
feeling wit , shieall t re d acial skil characterization, , +] } 
ae SS? f : gray xpressed facial skill in spear Xaver Scharwenka was the soloist of the Beethoven pré 
t ‘ raito ¢ interest and enchain the most blase musician to a state of ecstati : : aa ‘ es 
( ‘ over the enjoymer gram which the Philharmonic Society gave last Tuesday 
‘ rtist it neert One would like to hear Madame Gerville-Réache in su yperas evening, L-ecember 13, and Friday afternoon, December 16, 
we nt efer t Madame s “Carmen, th its voluptuous scenes of love, or as Delilal I Carnegie Hall He pl ayed = the sa mperor’ concerts i 
nd W " aens work with her wiles and enticements at tl tig with magnificently broad musical conception, massive 
ane INnM- tion of the Philistine High Priest to achieve the ruin of the wa . : 
? power, and plangent poetry and tenderness where the 
rior Israelite, Samsor She did give us a taste of her seductive , et % 1 , 
, tality in this direction by singing as an encore the coquettish SOfter movements of the work required moderation. Pr 
( | mg from the Bizet opera, and succeeded so well that there was at fessor Scharwenka’s tone never sounded more lovely 1 | 
by 1 thusiastic demand for a third number, but it was not to be. This aj] its subtle dynamic graduations and changes of color and 
the only t esponse accorded by the prima donna throug 1 
f an ¢ Ce ee 1A eages S atta apreecad pig his technic revealed its usual sparkling brilliance and 
ee f it a recital of fourteen ocal numbers, notwithstanding the pe i ‘ SARs 2 
astonishing infallibility. Scholarly without being pedantic, 
yer and temperamental without sacrificing artistic dignity, 
n instant Professor Scharwenka unites within himself all the qual 
ga ties that constitute an ideal modern Beethoven interpreter 
» ioe aoe and his performance was an. unequivocal delight from 
sute ne - . 
start to finish, fully deserving the enthusiastic outburst of 
edie applause which marked the impressive climax accom 
shed by the player in the finale 
tage, a The orchestral program embraced the “King Stephar 
‘ _— “Coriolan,” and “Leonora No. 3” overtures, and the “Pas 
, 
ae torale” symphon Of that list all the numbers except the 
. , “King Stephan” had been heard here on previous ‘occasions 
lada Gery from Mahler and his Philharmonic players, and were per 
ef formed with the customary finish, fine balance, and beauti 
: ful tonal quality, which mark the work of New York's 
know! ; 
( = best orchestra since its reorganization and rehabilitation 
ft musical and social. The symphony especially had a sym 
pathetic and markedly expressive reading in Mahler’s most 
: picturesque vein, the formal structure of the work standin, 
e Spanish 
th out clearly through all the mass of interesting and highly 
4 F t colored detail 
Carme An exceptionally large audience was uncommonly libera 
with its tributes of approbation toward the leader and the 
( at 
rh orchestra, whose patrons remain steadfast in their conv 
ad we . 
, iain tion that the Philharmonic represents comparative perfec 
xcelle tion in the way of ensemble accomplishment 
the t ‘ ib 
‘ee 
‘ Réache gave he Elizabeth Clark and Dalton-Baker. 
c t rt - “1 ‘ 
the recent appearance of Elizabeth Sherman Clark 
. (contralto) and W. Dalton-Baker (baritone) in a song 
recital of Christmas Music in Philadelphia, attracted 
oo Doar highly appreciative audience to Witherspoon Hall, wher 
. eco 4 an interesting program was given. The recital, which was 
distinctly novel in character, showed both these artists to 
auitit most good advantage. The Philadelphia Record said: 
! i u whe 
which t 1 Flizabeth Sherman Clark, who made he Philadelphia debut with 
x " hes of tl the Metropolitan Opera Company two years ago, had many friends 
it is derive GERVILLE-REACHE AS ORFEO in the audience and was warmly received Her singing of tw 
‘ d by t groups of songs, and an aria from “Marie Madelina,”” by Massenet 
‘ stent clamor for more at the termination of each of the five and duets with Dalton-Baker was thoroughly enjoyable for the styl 
ignetism of tl groups,—Winnipeg Tribune, November 22, 1910. of her delivery. Her selections were well chosen and she displaye« 
, by het iper! eS a familiarity with many stvles of vocal art 
with tones of When one has youth, beauty of tragic and unusual type, and a W. Dalton-Baker has a good voice that is purely clear and reso 
g trot nm mstrument voice which has notes in it like the rolling of an organ; a tem nant in the middle and lower registers Seldom is more beautifu 
ffects wer erament which resembles a slumbering voleano and a smile which © &rtistic simplicity heard than that with which he delivers exquisit 
ining under judi is as a sunbeam on a ‘rippling brook, one has indeed been richly ‘%°"@s. Throughout the program his adherence to the demands of 
dowed by nature All these and much more has Madame Gert expression and good taste are marked 
st listineti ville-Réache, who last night first of all delighted and later com 
mplished actres pletely carried away the large audience, wi was gathered i é . . : 
ease € car ba away e large audience, which was gathered in th Enrico Caruso occupied a box at the Herald Square 
mer tf the hero Winnipeg Theater to listen to one of the most glorious voiced i : , 
M ‘ we their operas contraltos ever heard in Winnipeg While she is no more artistic eater, Tue sday night, to witness the performance ot 
P t arth arty a singer than Schumann-Heink, she has a much more wonderfu Lulu Glaser in “The Girl and the Kaiser He was taken 
es La G ‘ice, and one which carries her hearers by storm behind the scenes between the acts and introduced to Miss 
I attempt lesc - r singing : uld be ¢t luige in tl Glaser Signor Caruso said that he considered the musi 
iS sie anguage of cxaggerated culogy, it would be too flowery. too ornate. ° «rr . > s P ° P 
mnie ae! ._, Of “The Girl and the Kaiser” the best light opera music at 
more fitting for the land and the people whence comes this gifted . a * ae : » 
eine artist, than this land of commonplace and more subdued emotions Present to be heard in New York City—New York Re 


She has a wonderful range, some of her low notes resembling al- VieW 
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tain phases of emotion of the characters or scenes present 
ed. But why should it not be judged as pure music? Why 
not put it on the plane of a Haydn symphony and see | 

it would compare? Judged from that viewpoint one get 
a new aspect of the music and is surprised at the master 
ful construction—the fine delineation of theme, exquisite 


touches of color and general beauty of outline. One krew 











of course, that Strauss was a master workman, yet 
hardly expected to find in this extreme modernist su 
simplicity as is encountered at every tur: Why, ther 
nothing more complex in these scores than in the “P 
kenschlag” or “Farewell symphonies f Hayd: S 
nearest approach to program music There has, to be sure 
been a great advance in the techni t e art im the hun 
dred and some odd years that separate the works f the 
two composers, so tt naturally requires a somewhat better 
band t cope with the work of ur mtemporar but 
Cin ) Dd te 8. 19 given that and a conductor with a genius tor ird work 
It 3 f course, largely matter of personal chox and detail, we have no more difficulty getting a lucid ide 
whether one likes better the cold, classical beauty of the of “Tod und Verklaerung” than of the “Surprise 
Praxiteles Venus with its ideal lines and curves, or the phony Mr. Stokovski was that conductor and the ( 
glowing, sensuous char: f the Rodin Mother Eve with cinnati Symphony Orchestra was that band, and as a cor 
its subtle but deep emotional appeal in every vague nuance sequence we had as fine a presentation f these Strau 
f the sculpture | marble e Praxitel piece 1s forthe eye WOrks as it 1s poss! le to imagine The fact that it w 
alone, with no hint of a hidden meaning, with no pretense all Strauss did not detract from its mterest and there w 
f bringing to the Leholder anv message bevond the pure no moment from first to last when one could have wise! 
beaut f its lines. But the Rodin piece is cut to a pro for greater variet Mr. Stokovski’s treatment i 
gram and its appeal is purely emotional with no thought rhythmic scheme of a work is a cause of constant joy 
of its effect on the eve alone Yet to the vast majority of there is nothing hard and fast about it The flow of mel 
pe ple these tw marbles are judged from the same es ody is constant, but there ts always a thr bbing, surgine 
thetic standard r lack of standard nd the appeal 1 undercurrent, continually fluctuating, never ceasing 
wholly to the eve, or at least first to the eye and then to. carries one along like a leaf in a stream—now high, now 
anv other emotion that may be aroused at the moment low, but always onward Mir. Stokovwski's reading of th 
So the degree of enjoyment one gets, or the effect pr various numbers showed his perfect appreciation of thet 
duced, 1s dependent t me's edt thor nd the directio varied character Im the s mphotr ¢ poems he was fe 
that education has taken. | t st analysis all art must strained t feelingly sympathetic; the “Salometan wa 
e iudged i ts absolut t not according to the done with perfect fidelity to its Oriental coloring, and u 
progran ot SA ulpte T or p nter r composer The p opl the le ve scet trom Feuc rsnot he reached i heig it ! 
ind not the critics are t ra 1ijges and only those passionate appeal only comparable with his reading of the 
things in art live which ultimately receive the approval ot Lie! estod’ few weeks ago lhe prografn wa vi 
the vast matiority of the people Havdn, M art, see without soloist 
hoven, Schumann, Liszt, Brahms, are every day names in zene 
he world of music, but who ever hears, nowadays, of The Mozart Club, under the direction of J Alfr 
Mercadante, Pleyel, Spohr, Gade, Moscheles, Thalberg, Schehl, gave its first concert of the season Friday nig 
each in his day nsidered manv t he greater than n the Odeon This is a choru fi fifty voung men wil 
Some nentioned in the first gr The symp! omes ol do not make i pretense of attempting the great thing 
Havdn and M irt were written wit first idea to the musi rhe program consisted of song n Latin, Ge i 
beautv of form and ovtline, while t se of Beethoven and ind Englisl ill given very preset tab! Especially note 
Schumann were confe d mposed to a program; vet worthy was Louis Victor Saar Battle Hymn” for te 
oth kinds have lived ard have their place m art So, how solo, male chorus, piano and organ [here is not lt 
it possible for conte oraries to give a correct estimate moment in Mr. Saar’s setting of this poem and it wa 
f the value of a tone p from the pen of a modernist effectively done lames Harrod sane the solo in a man 
musi The fact tl Is poet : posed to a pre that augurs well for his future on the neert platforn 
yrain is no reason for ndemning it. for, after all, it ts Mr. Harrod has a fine voice and a splendid sense {ft 
not going to be judged ording to the manner in whic' dramatic possibilities of a piece and the result was a fery 
t attempts to depict the various phases of the program, but rendition of his part. The other soloist of the evening w 
according to the manner in which it fastens itself upon Emil Heermann, concertmaster of the Cincinnati: Syn 
he listener phony Orchestra. Mr. Heermann’s work in solo is vet 
rRe, enjovable, though it must he sail that he has a tenden¢ 
In the program which Mr. Stokovski gave Friday after- to ar exaggeration of the portamento that, if persiste 
on and Saturday night he brought forward the Rodin will detract from his otherwise impeccable worh 
f modern music—four preces by Richard Strauss—and os 
gave nothing at all by way of contrast. The works played At the meeting of the Norwood Musical Club, held at 
were the symphonic pen Don Juan,” “Salometanz.” the home of Mrs. Walter Beecher Tuesday afternoon, a 
“Lichessce ius Feuersnot ind the symphonic poem  rangements for the next program, to be given on Decen 
lod 1 Verklaerung The fact that all of this music ber 27, were completed The corcert will take pl 
mposed to a program ts cau for a very general dis the Walnut Hill Library and among those participating 
ussion of its merits from the viewpoint of depicting ce the program will Le Misses Chambers and Sherffele, pias 


THE CINCINNATI SYMPHONY ORCHESTRA 


LEOPOLD STOKOVSKI, Conductor 


DATES ON TOUR 


Delaware, Ohio .«. Nov. 18 Des Moines, towa : .. Jan. 23 | Dayton, Ohio Feb. 21 
Hamilton, Ohio Nov. 19 Omaha, Neb oe. dam. 24 Terre Haute, Ind Feb. 23 
Columbus, Ohio Nov. 28 Wichita, Kans Jan. 25-26 aati On Me ‘ 
Akron, Ohio Nov, 29° Kansas City, Mo Jan. 27 Columbus. jo Mar. 
Detroit, Mich Nov. 30 Columbus, Ohie Feb. 6 Pittsburgh, Pa Mar. 7 
indianapolis, ind — . Lsosnsnest, = a : Cleveland, Ohio Mer. & 
Dayton, Ohio ec. § Bloomington, ind ~.. Feb. 2 
Columbus Ohio Jan. 9, 1911 | Indianapolis, ind Feb. 9 | Obertin, Obio Mar. 20 
Dayton, Ohio Jan. 10 Hamilton, Ohio Feb. 10 Toledo, Ohic Mar. 21 


Address: 629 Union Trust Bullding - . - - Cincinnati, Ohio 


NATIONAL OPERA COMPANY = 


Cc. DE MACCHI, Musical Director 


REHEARSING DEPARTMENT 


The only practical Grand Opera Course for artists wishing to combine 
the study of Repertoire, Acting, Diction, Routine and Pablic Experience 


Special course for teachers wishing to associate with this department. 
(NO VOICE PLACING) 
Forthcoming Grand Opera Seasons: 
"Ieay, TURIN June, ROME 








April, LONDON 


Address: REHEARSING DEPARTMENT, - «= 1425 Broadway, New York 


: 5668 Bryant 





ists; Miss Stanton, soprano; Miss Mauli, contralt 


Miss Seymour, violinist 
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FOR RECITALS 


Exceptionally appointed recital hall seating 175 or 
more, with stage, new Everett Grand Piano, retiring 
parlor and service. May be secured for recitals, recep- 
tions or lectures, bookings being made for even ngs only 
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Piano Instruction 
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e talent and the sincere manner in which it 
yped. So accomplished a musician as Romeo 
the perlorma e, § ipple mented by the in- 
{ the part pant and stage direc- 
O'Meara, the well known actor, who has 
the college to take charge of its School 
Act sures the best of training to 
t The cast was nged for each act 
mance fi y nucl -. o out affair, to 
llege tudents and a few friends of the 
Ci wert ivited It was also given with 
ment, because of the unfortunate condition 
ra parts. These are being revised as quickly 
y as p le, however, in order that the 
presente: more el rate scale in the 
é Phe music t Mirella” is bright and 
it f it melodic e delightfully 
Waltz S in the first act | the qui 
nd t fered me unusual opportunity 
l t ittle iny, gap | 
( 1 that to be expected of many 
fe peratic ist rom the dainty 
rst act, in v pretty, vocally correct 
1 of trained voices inspired the enthusiasm 
to the dramatic situations leading to the 
il is little suggestion of the ama 
»s of praise and applause rewarded he de 
the ! pertormance 
i 
N i | 
Iva ( 
{ it q 
Ida Hoerne 
Al I 
} Dig 
' ta | 
| \ 
i 
J o't 
| Uri 
il ie G 
Rol l 
I ( < 
mre, 
f M takes pleasure in announcing the 
} \reiewh as te er ot cello ind 
tring Quart Mr. Argiewi is a member 
! Orchestt His engagement by the co 
roof of } thor musicianship and gen 
With ¢ iddit n of the ellist the pet 
college str Quartet for the current sea 
le Henri Ern, first violin; Ernest La Prade 
Walter Werner, and Argiewi It i 
that Tir. Argiew ppear with one or 
ef ty Oscar Harcau HAWwLey. 
MUNICH MUSIC. 

Muntcu, N ) 
ttlow after her very sful concert of last 
1 her \ | days before leaving for Frank 

the fir lll of the new High School build 
te evening of November 28 the same 
} “ eceived in Munich, featuring 
. i indi the Busoni arrange 
nw r prelude and fugue. During her 
( who w npanied by her 
t Miss I lle’s Thursday 

nme 

eaviolin recital last Saturday, This fine 
t first ’ re since taking up 
Berl On ind the eport if his wreat 

\ ert ly the rtist disappointed 
1 ir iment, from which 
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\merica” and 
led R \ i ' re 

t) c 1 iter that te 4 delega 
vw irs ft the American har 
t may be described as a very early breakfast. 
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Madame Nordica Hostess to Sara Bernhardt. 








Celebrated Prima Donna Gives Reception for the Eminent French Actress at 
Hotel Gotham—Society People Mingle with Favorites of the Musical and 
Theatrical Worlds—A Charming Event of the Brilliant Season. 








Two of the greatest women in the world stood side by 


side last Sunday afternoon in the ball room of the Hotel 


Gotham Ihe one was Lillian Nordica, the celebrated 
Ameri prima donna, and the other was the eminent 
French actress, Sara Bernhardt, who was the guest of 
honor at the reception given by Madame Nordica, Many 
leaders of the social world forsook their usual Sunday re- 


laxations in 
Ihe 
to her friends in society ranks, as well as her colleagues 
Many members of the Metropoli- 
bidden to the reception, which was 
in all things a brilliant and beautiful affair. Madame 
Nordica, known in private life as Mrs. George W. Young, 
gifts, with the social 


irder to accept Madame Nordica’s invitation 
famous singer introduced the equally famous actress 
in the world of music 


tan Opera House were 


with her 
During the afternoon an orchestra played in the 


is endowed, along many 
charms 
balcony and dainty refreshments were served. 


Among those presented to Madame Bernhardt by Ma- 


dame Nordica were: F. Townsend Martin, Lota Robin 
son, Brinton Buckwalter, Maria de Barril, Mr. and Mrs 
Henry Seligman, Robert Graves, Dr. FE. de Marnay Ba 
uch, Mr. and Mrs. Julian M. Little, H. Townsend Martin, 
Mr. and Mrs. Seymour L. Cromwell, Mrs. Newlin 
Hooper, Mr. and Mrs. Roland Knoedler, Mr. and Mrs 


Hampden Robb, Cornelia Van Rens- 
A. Morris Bagby, Mr. and 
Patten, Mrs 


Philip M, Lydig, J 
Arthur Larking, 
Leroy A Mrs 


selaer Robb 


Mr Baldwin, Thomas G 


Daniel O'Day, Count Wierzbicki, Mrs. Oliver H. P._ Bel- 
mont, Inez Milholland, Mr. and Mrs. Frederic Courtlandt 
Penfield, Lawrence Perkins, Maurice Burke Roche, Mrs 
William Disston, Mrs, B. Hayes Brooke, Mrs. Clarence 
P. Wyckoff, Mrs. J. C. Tomlinson, Mr, and Mrs. Rafael 
R. Govin, Mrs, Charles Oelrichs, Mrs. Joseph Stickney, 
Mrs. Frederick Pearson, Mr. and Mrs. Elbert H. Gary, 
Anne Morgan, Mrs. James B. Haggin, Mr. and Mrs. Kar- 
rick Riggs, Mrs. Charles A. Childs, Mr. and Mrs. Pauld- 
ing Fosdick, Mrs. Gouverneur Kortright, Major G. 
Creighton Webb, Mrs. James P. Kernochan, Mrs. J. Fred 
Pierson, Mr. and Mrs, Paul Morton, Mrs, Arthur D. 
Weekes, Mr. and Mrs. Frederick Y. Dalziel, Mrs. Frank 
Wiborg, the Misses Wiborg, Mr. and Mrs, Franklin Mott 
Warner, Mrs. William Allen, Mr. and Mrs. Reginald De 
Koven, Elizabeth Marbury, Elsie de Wolfe, Mr. and Mrs. 
J. Russell Soley, Mr. and Mrs. Pasquale Amato, Mariska 
Aldrich, Herbert Witherspoon, Reinhold Warlich, 
Fmma Thursby, Ena Thursby, Marianna Flahaut, Caro- 
Gardner-Bartlett, Jomelli, Louis Blumen- 
berg, M. H. Hanson, Mr. and Mrs. Walter Damrosch, 
Mr. and Mrs, Leo Slezak, Kitty Cheatham, Madame Ger- 
ville-Réeache, Dr. Rambeau, Dr. Stengel-Sembrich, Daniel 
Frohman, Mr. and Mrs. John Drew, Mr. and Mrs. R. E 
Johnston, Beverly Sitgreaves, Mr. and Mrs. Russel! Colt, 
Mr. and Mrs. Oswald Yorke, G 
wenka and Madame Scharwenka, and Nicolas Hemance 


von 


line Madame 


Perugini, Xaver Schar- 





Altogether a splendid celebration, with the biggest com 


pany ever assembled for a Thanksgiving dinner in Mu 
nich Among the musical members of the colony, tem 
porary and permanent, whom I noticed were Augusta Cott 
low and her mother, accompanying Mr. and Mrs. John 


H. Avery, Kate Liddle, Mrs. Paul Carpenter of New York, 


Mary Chapman of Los Angeles, Mr. and Mrs. Fredevick 
Harrison, Miss Wilder and Mrs. Cheney and Nevsa Che- 
ney of New Rochelle. 


nner 
Wilhelm Kienzl, the Austrian composer, best known on 
of the water from his pathetic-bathetic opera, 
“Evangelimann,” gave a concert of some twenty of his own 


this side 


songs, playing the accompaniments for Lula Mysz-Gmeiner 
ind Karl Wildbrunn, tenor of the Dortmund Stadttheater. 
Che Some of 


them 


songs may be dismissed as unimportant 


but in comparison with the big 
song writers of the present day Kienzl has very little to 
Frau Mysz-Gmeiner sings well, although I must con- 


“pretty,” 


re very 


SaV 
fess that her voice is directly unpleasant to my ear, and I 
cannot share in the general opinion which regards this lady 
The 


“made” 


as one of the hest “ex- 
which 


one sees the wheels go around 


concert singers of Germany 
famous is too much 


Herr Wildbrunn sang very 


pression” for she is 


ty Altogether an evening from which one heard more 


rehand than after it was over 


nre 


The Academy 
presented three novelties for Munich, 
Mottl’s transcription 
“St. Francis Preaching to the Birds. 
“Die Wallfabrt Kevelaer,” 
for three choruses, organ and orchestra 
“Kindertotenlieder” 


small orchestra 


ubscription concert of the Royal 
Mahler’s “Kinder- 
orchestra of Liszt's 
Prof. Fr. Klose’s 
poem, 
Mottl 


voice ac 


second 


totenlieder,” for 
ind 
nach ifter Heine's 
recitation, 
The 


companied by a 
by that 


directed ire for low 


They 
Preuse-Matzenauer of the 


were finely sung 


splendid mezzo, Frau 


Roval Opera, but made the same impresssion that most of 
Mahler's compositions do, namely, that of being work 
ither than creation. The orchestra is handled with the 
fineness « cteristic of Mahler The Mott! transcrip 
tien well done, but one wonders why exactly this piece 
fl t, which is so distinctly pianistic in its effects, should 

] e been selected to make over for the orchestra The 
nost efective number of the evening was the Klose choral 
vork The recitation was spoker by Richard Stury This 
‘ ‘ ictor 18 a splendid declaimer, but it requires some 
hike Bisphum, for instance, who is also a thorough 
siclan, to recite with music. Herr Stury was not always 
time with his accompaniment. The choral and orches 
vork was excellent, and the success of the composi- 


satisfying to Professor Klose, 
icknowledge the applause several 


tion must have been very 


who w compelled to 
s at the close 

mn ReR 
ine Quartet, the Klinger, from Berlin, plaved 
A major, op. 18, No. 4, E flat 
major, op. 74, and C minor, op. 131, at the first concert 


! tf very 


thr Beethoven quartets, 





which they have ever given in Munich. There are many 

excellent quartets in Germany, but perhaps none really bet- 
ter than the Klinger, They are regarded as the successors 
of the Joachim Quartet, and play on the four Stradivarius 
instruments which formerly to the Joachim 
Quartet, and which are lent to the Klingers by Geheimrat 
Mendelssohn. Their Munich evening was a great success 


RRR 


’ 


belonged 


We are having the “Ring” this week at the Royal Opera, 
Franz Fischer directing, and Knote singing the two Sieg 
frieds. The only notable feature of the series was the 
appearance of Frau von Falken from Stadttheater in Bre- 
men as the “Siegfried” Briirnhilde. Frau von Falken sang 
on trial looking to a future engagement, and it seems likely 
that she will be taken on, as she possesses a fine voice. 
sings well, acts passably, and apparently pleased the public 

nRne 

Dr. Richard Strauss was here Monday and played over 
his “Rosenkavalier” at the Royal Opera for the benefit of 
the singers who are to take part in it. The first Munich 
performance is scheduled for January 20, only four days 
after the premié¢re at Dresden. The writer has seen the 
piano score of the first two acts of the ““Rosenkavalier.” It 
is true that there Vienna and 
some catchy march themes there, but if anybody thinks that 
either the vocal or instrumental parts are simple he is badly 
the “simplicity” is Strauss simplicity, not Mozart 
simplicity. Perhaps the “Rosenkavalier” is more like 
“Feuersnot” in stvle than like any other Strauss work 


ire some waltz melodies 


mistaken 


ernst von Possart will give one recitation evening here be 
fore leaving for America, at which he will present among 
other works Uhland’s poem, “The Castle on the Sea,” with 


accompanying music for piano (still in manuscript) by 
Strauss 
| an 
Max Reger’s newest choral work, “The Nuns,” will be 


presented for the first time here at the concert of the 
Lebrergesangverein December 12, Hofkapellmeister 
Fritz Cortolezis directing. The Tagliche Rundschau is 
authority for the statement that Cortolezis is engaged bv 
the Berlin Royal Opera to succeed Carl Muck when he goes 
to Boston in 1912. I leave that paper to prove the truth of 
its statement. Cortolezis is a fine musician and an excel- 
lent director of choral works, and with further experience 
will urdoubtedly make an excellent opera director, but he 
is still a very young man, and it seems peculiar that Berlin 
shonld come to Munich for the youngest director to suc- 


on 


ceed a man of Muck’s importance. 
mReR 
The rew opera company at the German Theater in 


Philadelphia numbers no less than six Munich singers 
among its members, Nora von Bauern-Schubert, El‘sa 
Decherany, Emilie Schinfeld-Hanisch and Simon Schwalb, 
Remy Marsano and Kart? Wilde. The German paper 
which mentioned these sings also reported that “the 
Hammerstein Opera under Digpel” is giving at present a 
ten weeks’ season in Philadelphia. H. O. Oscoon, 
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RICCARDO MARTIN’S LONDON TRIUMPHS ma, in jost a8 it should b ourt Journal, 
e i ‘ 5 st t 5 t { 
5 2 
. . iT) oe 66 se 666 se us 
American Tenor's Phenomenal Successes in “ Butterfly,” ‘‘ Tosca,” “ Faust, Mir, Martin's ¢ 
“ se 66 oe “ s ” restraint Both t rtis @ 
Tess,” “Manon” and “ Aida. at Ag 
« as 5 \ 
Ma - 
American musical people who did not cross the blue At- He sang st finely on Sat y th Frida na Miss Destis ; Ww they 
lantic last summer were delighted to read the cablegrams t t f : 
ent tec i his t ting " 
from London which told of the triumphs made at Covent cai . 
Garden by Riccardo Martin, perhaps the most eminent of Ss 8 
native born tenors. Mr. Martin has one of the most beau- 
tiful natural voices ever heard on the operatic stage and \V , that t R : , 
c 1 cv , l ( | ¢ 
this wonde #yl organ has been trained beautifully. Before N . 
To MH Maaltin in temarebrasrce +} hay worvader font gm a , , Mr. Ma bot 5 with 
so inteputation « the h f Auasl and with “Hom R " 7. b apie 
os) heal alt en Ai ae . ' . t . : 
pace 2 storm p Sestence - S t 
f ; , 
as) ee ; i t 2 j ot ‘ . : 
J " 
going over to England to sing at Covent Garden, Martin sf It 1 id wer 
~~ 
‘ é , t Me. M 
had had sixty-two performances 1 grand opera in this : ; “ Tess.” 
country, His American admirers were legion before the : 
the London triumphs were added to his record and now 
the fortunate singer has a public all his own abroad as he , : , : ‘ th M 
has in this country. During the London je 
season of 1910, Martin sang eimhteen 
times at the celebrated London Opera 
House and he was one of the first artists 
re-engaged for next seasor git. Du i 1 
ing the London season, Martin sang th » 
following roles Pinkerton in “Madama 
Buttertly Marw vara Si 1 Tos 
ca”: the title role in Gounod’s “Faust” 
; , \\ 
Angel Clare im les Des Gr 1X 1 
“Manon,” and Rhadames in “Aid } 
D’Erlanger, the composer of Tes 
the story of which is taken from Thomas 
Hardy’s powerful novel, was so im 
pressed by Mr. Martin's singing and act 
ing as Angel C that he inscribed the 
following testimonial on page 50 (a fac { P 
simile of which appears above) in a 
score of the opera 
I M R. Martis t f } 
wonderf eonretat f . how 
T wit , eartf 
Sigt DD’ ERtan 
The subjoined press notices attest to 
the completeness of Mr. Martin's tri 
unphs in the British metropolis : 
“ Butterfly.” 
ROYAL OPERA 
> ess OF a New American Tenor 
‘ (,a er w te s ft ~ 
as Last night Ric Martir an. Ame 
ix tist wh ’ “ fame r his own 
yuntry peared here for t fret % : 
‘ le f Pinkert Madama I t 
fiy a character w t us | n ¢ 
juently associated \n Tt re t 
tion h s gait of ‘ed fe thle 
hness ! we takes of that 
m% 6quality a} a t f x 
tiona t t « ‘ I ig t its ex 
ange the istained “Manon Lescaut." 
i t P ' gister 
e t ' i cy t . His 
ging, ¢ r t se and 
. ! trat and when t 
nels be € rr th ira 
tic fe red xag 
; 7? agg 
t Ga ' ties a to he 
x I { Stand 
. J s ( t Ma 
\ ‘ ent ta a ‘ 
f Ricea \ 
fi xt a 
Kentuck H <—" 
Reszke. H al the full ¢ 
‘ pS er age wane 
A compose t . ne . ‘ to his — 
t InP Madama Butt s debut wit . 
es € f r t ‘ 
' IT) Ma MI y 
ess 
NEW AMERICAN TENOR f ' wn it . “ Aida.” 
The rerf ‘ i P ni “Madan Rutterfy , b t tee ‘ . 4 P , rat 
at at { = was f gular - iv ; . that R ‘ 
f ¢ An 1 i “ st ‘ t { 
‘ ‘ ed ‘ 
P i c the ‘1 P ® Pinkert W 
‘ st 
“ . ft ea ter with t ¢ ast ws 
f effert. The owe e s his anton won < ) « 
¢ most perfect artistry I n Daily Mail. Ma a ¢ —_——- P 
‘ 
“ Tosca.” , ' 
rs 2 . ” was the best Cavara ( = = 
Saturday ’ ngs perf anee f Faust ar , “arde . " . seen The ho on ‘ 
gave ne a welcome opportunity ‘ aking . on nee ‘ era goers rare itness, while ) t . , a * of 
M Riccardo Martin, the young American t y : i mR: i eee inne aan ene os . Sact . nothing became +s we 
, : ° { Rk mes London Daily Telegrapt August 1, 1910 
ssful a debut in Madama Butterfi mn the ; is evening nat fail + appeal to th ‘ Sexan temnerament Mr ‘ : 4 . 
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¥ Pa Mir Decembe 1 

or, r Franck may hay been more or less of a mystic 
there is nothing mystical in his music—at 

t not i ich music as his symphony in D minor whicl 
Tuesday evening. Time was when we could not 
ionary sequ es as occur in this work, 

tinually avoided cadence would have offended 

r pose nd when the sional continuation 
nd dissonances would have driven us into a 

t ental attitude concerning music of the future 
the immediate present But now we recognize 
French composer’s works only a fulfilment of the 
presaged in the works of Mozart, Beetho 
rt and Schumann. In this symphony César 
have given a summing up of his ideas 
the esthetic in tonal color. It is all rather 
nd seems a picture of emotions that have 
P illowed freedom of expression. There is no 
er e or exultation in it but always the austere con 
id reflective mood of the recluse—perhaps of 

t—and therefore never joyous and happy. Had it 
illed = the mphony triste” it would have been 
t named Yet, with it all, there seems to be no 
te in it—no vapid bawlings of the brass, no 

from the strings—but just the note of sad 

d n running through it all. Mr. Roth 
e it a reading that left nothing to be desired 

| ry figure and every phrase was as clear as crystal, and 
ntinually changing tone color together with the ever 
lelicate nuances made the work very grateful 

tene The balance of the program was made 

G rture to “Iphigenia in Aulis,” and Svend 
N é rnival,” both splendidly played and 
re ed. The soloist was Lewis Shawe, who sang 
ening Star’ ng from “Tannhauser” and a group 

BS & 

t Club met this week at the Y. M. C. A 

for guests the Thursday Musicale, 

} e program It w 1 program which was 

hubert Club at ratifying to the Thurs 
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\\ Anderson Gilman, Kate Mork (pianists), 
Eleanor Poehler (mezzo), 

Gilmor (accompanist) The two attractive 
ntributed by Mrs. Gilman were played in the in 
vhich her audiences have learned to ex 

| k plaved the first movement of the A 
Dowell, accompanied on the second 

(; | n Poehler was not at 

r first songs lacked the certainty which 

terizes her work, but in Lassen’s “Summer 

1 wn again and her singing of 

voit sleeps the Crimson Petal” was ex 

t go Mr Poehi ommand of a 

was showtr Though Ine Davis Chand- 

wr e to be the possessor of a charm- 

e had not befor ung with the brilliance and 
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Briggs, president of the Schubert Club, announced for the 
next meeting a program to be given by the student’s sec- 
tion; this program will be a miscellaneous one but the 
Christmas spirit will prevail. Reinecke’s Christmas can- 
tata will be 


section, 


given with soloists chosen from the student 


nme 
On January 11 will occur the first of a series of cham- 
ber music recitals to be given under the auspices of the 
Schubert Club. This first recital will be 
Woodwind Quintet, made up of members of the St. Paul 


given by the 
Symphony Orchestra, assisted by a vocal soloist. The sec- 
ond of these recitals is to be a program by a string quar 
tet. It will be a program of American composers. The 
Arne Oldberg’s quin- 
of New York, 
formerly of St. Paul, will give a reading of his “The 


number to be especially featured is 
tet for strings and piano. Arthur Berg, 
Raven” with the orchestral accompaniment arranged for 
piano, On March 8 will come the Flonzaley Quartet. All 
of these concerts are free to club members 
nme 

The choir of the First Methodist 
Handel's “Messiah” on 
December 15. The chorus of forty-five voices was under 
Franklin W. Kreiger 
plaved the organ. The soloists were: Mrs. A, C. Stevens, 
Jane Joeffrey, Harriett Cafferty, 
Mrs. Charles O. Krieger, Elizabeth Swan 
Andrew E. Harris, Walter Halverson (tenors), 
F. Post and R. M. Pease 


Church, unassisted by 
outside soloists, gave Thursday, 


the management of Rollin M. Peas« 


Mary Locker (sopranos), 
(contraltos) 
William 
(bassos). 

nme 

Manager Wagner, of the Symphony Orchestra, has re- 
Moines 
where he has been perfecting arrangements for the con- 
and 22. Sixty men 
afternoon of Decem 


cently returned from a trip to Des and Dubuque, 
certs in these cities on December 21 
On the 
ber 21 they will play the Beethover eighth symphony 
Kajetan Attl (harpist) and Bourdon (cellist), 
both of the orchestra's regular force, will be the soloists 
In the evening the performance will be “The Messiah,” in 
conjunction with the Des Moines Festival Chorus of 350 
direction of Frederick Vance Evans, of 


will be taken on this trip. 


Rosario 


voices, under the 
Des Moines. At the concert in Dubuque on the 22d, Cor 
nelia D. Rider-Possart, of that city, will play Rubinstein’s 
concerto in D minor with the orchestra 

Oscar H. Hawtey. 


Mischa Elman’s Plans. 

Mischa Elman, the celebrated violinist, sailed last Sat- 

urday on the Lusitania, 
New York at the end of this week. 

Mr. Elman will open his American tour at Providence, 


which is expected to arrive in 


R. I, on January 3 with the Boston Symphony Orches- 





MISCHA ELMAN 


LATEST PHOTOGRAPH Ol 


tra The engagements for twelve appearances with the 
Boston Symphony Orchestra is an honor such as no in- 
strumentalist has been tendered before, and shows in what 
high esteem this great musical organization holds Mr. El- 
man. During the past year he has been meeting with 
increasing success in Europe, and, owing to the great 


agements, and the demand for his services 
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everywhere, his tour of this country will be limited and 
New Yorkers will have to be content with one recital, 
which shall take place on January 28. 

According to the late. press criticims of Mr, Elman’s 
European recital and concerts, it is evident that this artist 
has advanced in his art, which may seem paradoxical to 
many because those who have heard him in past years will 
be prone to think that improvement is impossible; never- 
theless, perfection is not attainable in any art, and all 
who are artists strive to become as perfect in their work 
as possible. 





Plamondon-Michot’s Montreal Triumphs. 
Madame Plamondon-Michot, of the Montreal Opera 
Company, is winning honors through her splendid work 
in the leading soprano roles. Her interpretatiofi and pres- 
entation of the principal female characters in “Manon Les- 
caut,” “Mignon,” “Lakme,” etc., have won for her the 
highest honors. Her personality, favorable equipment, his- 
trionic ability, power of interpretation and stage routine 
knowledge have been the steps upon which shite has 
climbed to success. She has been a most valuable mem- 
ber of the Montreal Opera Company, and her name has 
been synonymous with a perfect and artistic performance. 
The following notices from the Montreal press attest 

to the appreciation with which she is held in that city: 
Madame Plamondon-Michot was perfect as Philine She sang 


with great art the air of Titania, which won her prolonged cheers 


La Presse, November 16, 1910. 


Madame Plamondon-Michot sang the part of Philine with greatest 
of ease. Her supple and well trained voice allowed her to attain 
all the required virtuosity, especially in the air of Titania. She 


was warmly applauded.—La Patric, November 16, 1910. 





Madame Plamondon-Michot afforded a pleasant surprise as Philine 
and a really effective rendering of the florid, rippling aria of the 
third act and the rounds of applause which greeted this effort were 
certainly well deserved. She displayed a keen comedy sense and 
no little appreciation of the values of clear enunciation in dialogue 

Daily Star, November 16, 1910. 





But good as the overture was and full throated as were all the 
cadencies of the orchestra, rich and rare and pearly and subtle as it 
was through all the accompaniment, it is Madame Plamondon-Michét 
who stands out in the memory throughout the varied scenes as the 
bright particular star of the whole galaxy of the representation. 
As actress as well as singer she was adorable, and as Philine she is 
worth going miles to hear and see.—Daily Witness, November 16, 
1910. 

Madame Plamondon-Michot was an ideal Philine and might have 
stepped out of the frame of some old portrait of a reigning favorite. 
Her song was wildly encored and if Signor Jacchia had not hurried 
on with the orchestra, the applause would have lasted still longer. 
It will be a pleasure to see her again in her beautiful gown, which 
she wears with an air of old world grace and to listen to her fluent 
laugh.—The Herald, November 16, 1910. 


The honors of the evening were easly won by Alice Michot (Ma 
dame Plamondon) as Philine. Although she took a secondary part, 
her delightful singing speedily showed that she was quite at home 
in the part, the light florid music exactly suiting her veice, which 
is perfectly trained. She sang with wonderful expressian and con- 
trolL—The Gazette, November 16, 1910 


Madame Plamondon-Michot was an excellent Philine, 
well her role, 


embodying 
very coquettish, well in voice and singing wonder 
fully well, especially in the third act with a particularly remarkable 
purity and timbre of voice. To her incontestably were the honors 
of the evening.- Le Canada, November 16, roto. 


Three Pupils of Suili in Recital. 

Giorgio M. Sulli’s studios in the Metropolitan Opera 
House Building were crowded last Saturday afternoon 
for the recital given by three of the maestro’s pupils. 
Jose Agrillo, tenor, was head to special advantage in a 
number of Italian arias. Madame Penn-Parris, soprano, 
was well received in songs and operatic excerpts. A new 
pupil, Avery Belvor, baritone, indicated by his voice and 
singing that he has a bright future. His selections, sung 
in Italian and English, Ishenees consider ab od enthusiasm 
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the Debussy “Soiree,” a filmy, gossamer-like tone picture 


that made one think of castles in Spain or Cathay or any 
distant dreamland Mr. Ferguson is an instructor tn the 
Minneapolis School of Music, Oratory and Dramatic Art 
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“Strumbeschworund,” Silcher’s “In der Ferne” and Frisch- 
gesungen,” K. Zéllner’s “Wohin” and “Wanderschaft.” 
Pembaur played the Brahms “Edward” and second bal- 
lades and second rhapsody, also the Chopin first ballade 
and A flat polonaise. Frau Riische sang lieder by Othe- 
graven which it is presumed Sitt did not see before the 
concert or they would have never found place. They were 
worst that has been offered for years by an accredited 
singer in an accredited concert. Their singing was in 
many vocal details beautiful. Pembaur played like a dis- 
tinguished musician, and, as usual, in pianistic and inter- 
pretative resource that suggested orchestral effect. The 
chorus sang superbly, yet in a long a capella movement, 
such as the Volkmann “Kyrie,” the auditor has opportunity 
to hear exactly what are the vocal limitations of the re- 


the 


spective corps 
| a 
Tina Lerner’s recital brought the Beethoven C major 

















Paganini etudes, the Liszt-Chopin “Meine Freuden” and 
the Mendelssohn-Liszt “Wedding March and Elf Music” 
to “Midsummer Night’s Dream.” The recital which Miss 
Lerner gave here three seasons ago was so beautiful that 
it remained firmly in the minds of all.the critics. The 
recent recital will last still longer in memory as one of 
unusual pleasure in pure musical types and beautiful pian- 
ism. The one noteworthy element in her playing, aside 
from the sincerity in style, is the reposeful clarity in which 
she lays out every composition of every school. As if not 
yet enough, the present recital shows that nature also lav- 
ished upon her a distinguished technical gift. That was 
repeatedly in evidence in the Chopin study in thirds, in 
parts of the Grieg ballade, the Paganini etudes and the 
Mendelssohn-Liszt “Wedding March.” Nevertheless, the 
high points in her recital were on the musical side, as in 
the remarkably fine reading of the Chopin F minor bal- 
lade, the Grieg ballade’s song episodes and in the simple 
style of the early Beethoven sonata. The young artist was 


eae sonata, op. 2, the Chopin F sharp minor prelude, F major ; 
C an evbinan: 6x seamie recalled many times and received one of the most heartily 
B RE gia OG HE approving groups of critiques that has been observed in 
cilaeiian eailt ahh tated the Leipsic press. 
1 ptional fir rendition of Pe ines 
we Phe orchestes was that In a recent performance of the Bruckner second sym- 
Citw Onera: tence TL. Wistin. ot phony, it was possible to observe the same distinguished 
t} o:. Mitechn Sinitnet, composer voice and wealth of ideas as characterize his 
Crit Mittelmann, both of the Leipsic other symphonies and the string quintet given a couple of 
Grete Rautenberg, baritones, Rudolph weeks ago in the Gewandhaus. As in the quintet, the slow 
sia ‘ther parts. The movement of the second symphony is especially valuable, 
ann cities: Th wae but every movement partakes of the general power of the 
‘ ; e it is supposed never to composer’s musical message. Without denying the imprac 
a ee ees ticability of some of the Bruckner works, it would still 
tm ; everal unique or seem that they are entitled to much more playing than has 
’ : tent. and. above all ever been accorded them. Next week Nikisch conducts 
af rer eee the fifth symphony in the Gewandhaus, 
tior irthermore, there were two of nnre 
quirin out one minute The young French pianist, Cella della Vrancea, played 
é mes at the sup two Scarlatti pieces anciennes, the Beethoven “Appassion 
{ i ' ins, the other ata,” the Schumann “Symphonic Etuden,” pieces by De- 
enemic ire beine de‘eated in bussy, Fauré and Saint-Saéns, also five pieces by Chopin 
| rchest mpaniment in the The Beethoven reading was unsteady and explosive, yet 
pa n oratorios, besides oc the young artist showed much talent in many of the se'ec 
f in Italian florid tions by the other composers. 
é ppea ibove consti Ld v y 
ea ireeable solo groups Bruno Hinze-Reinhold’s recital of the Liszt “Annees de 
torio singing in Leipsic. The Pelerinage”’ (Switzerland and Italy) constituted by far the 
Bert Grimm-Mittelmann, most interesting program the artist has ever got together 
epresct ve f the Belshazzar The Swiss book comprises “Chapelle Guillaume Tell.” 
t of Daniel, sung by contralto “Wallenstedt,” “Pastorale,” “Au bord d'une — source,” 
‘ 1 hand The next Bach “Orage,” “Vallee d’Obermann,” “Eglogue,” “Le mal du 
] ‘ bring four Bach cantatas, pays,” “Les cloches de Geneve.” The Italian book em- 
t d und sehet,’ braces the “Sposalizio,” “I] Penseroso,” “Canzonetta del 
| ( t and “Nun is Salvator Rosa,” three “Sonetti del Petrarca,” and the in- 
teresting “Dante” sonata. This much Liszt on one program 
nee was exactly enough to observe every style that Liszt gave 
he | ergesangverein urde to a piano to perform. One of the most characteristic fea- 
t Cacilie Riische tures of all is the melody building in the noteworthy mood 
pianist Josef Pembaur relation which keeps all Liszt melodies so closely in class 
us began with an a It was easy to see in the programmistic ‘“Wallenstedt” and 
Benedictus” from Volk MAX REGER “Orage” a sure forerunner of Debussy, and before the 
Other choruses were - ” tT et ag. A ee ere evening is over one finds that Strauss occasionally resem 
en,” Nicodé’s “D nocturne, the study in thirds, the A flat waltz and F miror tes Liszt, as well as Wagner and Tschaikowsky. The 
rben,” Durrner’s ballade, the Grieg ballade, the E major and A minor Liszt 3 
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“Eglogue” is the only composition of the program which 
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sounded entirely unrelated to the half dozen just preced- 
ing. After a long session of programmistic composition 
and typical Liszt melody, the decisive rhythms and contin 
ual action of the Dante sonata came as a pleasing and 


substantial change. Reinhold played in great brilliancy 
wherever desirable, and for the rest, he read in great earn- 
estness and moderation, which prevented the recital from 
seeming in any sense a boisterous one. 
mene 
Pianist Josef Weiss read an entire Beethoven program 
from the notes. There were the “Prometheus” variations 
and fugue, op. 35, the Waldstein appassionata, the E fiat. 
op. 31, and C minor, op. 111 sonatas. The unfortunate 
artist’s nervous and mental state no longer permit anything 
of value to come from his recitals, There is now only oc- 
casionally a bit of beautiful playing as a remnant of the 
considerable gift and attainment that were formerly his 
nme, 
Contrelto Olga de la Bruyére’s recital had a Gluck “Air 
Schubert, Lalo, 


The vocalism was entirely un- 


d’Orphée” and fourteen songs by Franz, 
Borodin, Hue and Liszt 
intensified and there was noticeable lack of impulse in giv 
ing the impassioned lieder, yet the singer got off remark- 
ably light with the critics and some had much praise for 
her work. It may be that her appearance and evidently 
fine nature were largely responsible 
nur 
A Theodore Streicher recital by tenor Paul Schmedes, 
and the composer as accompanist, was not heard for this 


report. The program had “Deutsche Minne und Liebes 
lieder,” “Lieder des Hafis” (“Der fernen Geliebten,” 
“Liebesweihe,” “Leidenschaft und Tod”) Zartlichkeit, 


Beisammensein, Entziicken und héchster Triumph, Tande 
leien, Riickblick und Ausklang. A program of Streicher 
songs given here a couple of years ago showed a very in 
teresting composer whose music often had character of the 
Orient or some such strange content. 
RRe 

At a recent student concert in Leipsi 
there were a Barmann clarinet fantasie on Bellini airs, a 
movement of the Mozart B flat piano concerto with or 
chestra, the Brahms-Schumann piano variations, the Vieux 


Conservatory 


temps A minor violin concerto with piano, a Jadassohn 
flute romanza, and the Brahms F minor piano sonata. The 
Brahms-Schumann played by Fraulein 
Nilatsch in splendid mental repose, yet in full musical 
She is pupil of Carl 


variations were 


quality and good pianistic traits 
Beving. The gifted young Russian, Bertha Burstein, pupil 
of Carl Wendling, played the Brahms sonata, but was 
not heard for this report, as the sonata was being played 
by Elly Ney in the Kaufhaus at the same hour 

Eucene E. Simpson. 


LATER LEIPSIC NEWS. 


Leirsic, November 28, 191 
The seventh Gewandhaus program, again under Arthur 
Nikisch, brought the fifth symphony by Bruckner; the four 
Brahms “Ernste Gesange” with piano (Nikisch), sung by 
Felix von Kraus; the vorspiel to “Lohengrin,”’ and the 
“Denk es, 


Some mu 


four Hugo Wolf songs with piano, “Fussreise,” 
o Seele,” “Der Musikant” and “Der Freund.” 

sicians who know all the Bruckner music well, are of the 
opinion that this fifth symphony is the most important of 
the nine. Certain it is that the first movement contains 
material of greatest eloquence and portent, though brought 
together in the ever changing manner of nearly all the 
Bruckner music. 
auditor is required to listen intently or lose the thread and 


The phrase changes so often that the 


the import of the work An unskilled conductor could 
easily make the work impossible by awkward joining of 
the phrases The adagio constituting the second move 
ment is like the several other Bruckner adagios recently 
heard, in that it does not change materially as in the quick 
movements, but flows on and on in great stability and 
often in music of great beauty. The scherzo contains sec 
tions of serenade material such as one also begins to ex 
pect in a Bruckner scherzo after hearing a few of them 
The fourth 
changing of materials, but in music of the same great 
The first movement, the second and the 


movement shows again the kaleidoscopic 
power as before 
fourth begin with pizzicato use of the contrabasses, and 
what with trumpets, chorales and march figures there are 
all sorts of festive, churchlike and funereal reflections 
aroused by the hearing. The symphony required an hour 
and three minutes for performance under Nikisch. Kraus 
sang all the lieder of his program in great nobility of voice 
and conception. 
mur 
Nikisch’s recent conducting in Russia included a Tschai 
kowsky program in St. Petersburg, and three concerts and 
the opera “Huguenots” in Moscow. The visit in Moscow 
marked the fifteenth anniversary of his conducting in that 
city, and the occasion was celebrated with great formality 
nner 
Now that there is danger of losing Arthur Nikisch to 
the Vienna Royal Opera, the Leipsic city authorities have 
come into an especially progressive program for the opera, 


THE MUSICAL COURIER 
the operetta and the drama in the three principal theaters 
of their city. Up to now the city had leased its new and 
old theater to a director for a number of years, and the 
director operated on some profit sharing plan. That is, he 
took profit and the city came in annually for a deficit of 
about fifteen thousand dollars. Now the city has declared 
intention to be responsible, not only for its own new and 
id theater, as before, but for the so called new operetta 
theater of the Central 
closed contract some weeks previously with Hofrath Mar- 
April, 


Theater Building. The city had 


tersteig, of Cologne, who will come to Leipsic in 
1912, and operate the entire trio of theaters. Thus the 
new theater wili be given up wholly to opera, the old thea- 


ter to drama, and the new operetta theater to operetta 


Anton Hardtmann, who managed the operetta theater and 
the Schauspielhaus (formerly Carola Theater) for some 
years, will probably continue to give high class drama in 
the Schauspielhaus. Meanwhile, the stockholders of the 
Central Theater Company (which owns the newly leased 
operetta theater) have declared their policy to buy othe: 
ground on the Thomasring and vicinity tor the purpos 


1 commodious auditoriums 


of building another theater, wit 
and social and catering rooms. About a year ago it was 


announced that would build a_ people's 


theater at the 


Serlin money 
Leipsic outskirts, but if that plan is still 
With 
behind the supposed! 


valid the public knows or hears nothing more of it 
the Leipsic City 

gifted and enterprising Martersteig, the public takes hop« 
that here may be 


Council firmly 
found ultimately the most favorabk 
stage conditions of any city in Germany. The City Opera 
has gained unusually in late seasons through extraor 
dinarily fine scenic settings by Regisseur Dr. Loewenfeld 
Chis autumn marked the installation of a new conductor, 
Pollak, who asks that the men of the orchestra, as well 
as the persons on the stage, perform the notes that are 
found in the score, 


mRe 
The Leipsic Opera rec ently perf wmed for the first tu 
m any stage the interesting four act “Talisman,” by the 
inglish woman composer Adela Maddison. The opera 1 


a setting of Ludwig Fulda’s famous dramatic fable of the 


saine name. Omar, the son of a murdered Prime Minis 
ter to King Astolf, of Cypress, secures some satisfaction 
and saves the throne for his King by presuming to make 


a magic robe for the King. As the robe is to be invisibk 
it is easy to deliver none but take credit for one, after 
getting all parties under the illusion that one does exist 
rhe story itself goes through much clever weaving and 
permits much good comedy to be played in the three and 
a half hours of the operatic setting Iwo love episode 
provide wives for Omar and the King. Coming directly) 
to Mrs. Maddison’s music, the impracticable weakness lies 
only in that her considerable talent for musical charac 
terization is employed through every minute of the even 
ing, giving an effect of high color gossip without relief 
If a dozen of her musical ideas had been separated and 
treated in set compositions for each scene, then her musi 
cal talent and her orchestral skill had been sufficient for 
an opera above the average in musical quality and refine 
ment. The soul life her music reflects is unfailing! 

cere and distinguished, so that not once in the evening 
ity 


does the music lapse from taste or its accustomed vital 
as music. By way of classification one would say that the 


musical idiom in which she writes is that of the modern 


Waener-Strauss-Tschaikowsky operatic monopoly. Having 
once acquired a style within this radius, she keeps to it 
with remarkable consistency, so that there is no unseen 


ly wavering. As indicated above, it is this very item wl 
becomes the prime weakness in a practical composit 
needing more than three hours to give Summarizing 
then, no musician can deny respect for a worl f thi 
quality and stability, but he can regret the lack of 

bold relief for the different scenes and acts, and he must 
doubt the ability of the opera to live except as the re 
sponsibility falls heavier upon the unusually interesting 
subject. The first two performances found friendly recep 
tion. Many of the composer's friends from England and 
France were present at the premiére. Mrs. Maddison had 
previously composed music for a fable of the Russian 
steppes and she has written numerous beautiful songs, a 
number of which were reported on by Tue Musica 
Covurter’s Leipsic correspondent in June, 1906, on the oc- 
casion of Mrs. Maddison’s visit here in compan with 
Madame Charles Cahier, now of the Vienna Royal Opera 
Maddison a 


an Irish composer, her most valuable studies were 


Though English newspapers refer to Mrs 
inder 
Faure in Paris and she has lived for some years in Ber 
lin. In Leipsic she 1s only known as English 
nne 
You received a cablegram reporting Augusta Cottlow’s 


recital here Her program had the Bach-Busoni D major 
prelude and fugue, a Brahms F major romanza, the Schu 
mann F sharp minor novelette, the Chopin B major nox 
turne and C sharp minor scherzo, the MacDowell sonata 
tragica, Debussy’s “Clair de Lune” and A minor prelude, 
the Liszt “Predication aux oiseau,” and the tarantella from 
“Venezia e Napoli.” In examining the characteristics of 


Miss Cottlow’s art, the first matter under observation is 
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the powerful mentality she has for the control of every 
thing in the order of business. This power would enable 
her to interest her audience, though she were not possessor 
of the distinguished pianistic attainments that she has. Th 
signs of her pianistic art are the beautiful tone she always 
produces and technical skill which does not permit the 
listener to know whether the composition presents diffi 
culties or not. However, those matters may stand, one 
will still have to return to the MacDowell sonata for th 
pre-eminent feature of her recital. In course of her imposing 
delivery of this message, it was possible to believe that 
none had ever composed greater piano music than tie 
largo therein. It was extraordinary music in extraordinary 
playing. The entir: 


sonata was a great delight either 


through the beauty or interest of the close composing 


therein. On the playing it received here, Miss Cottlow 's 


fully entitled to the reputation that preceded her. The 
sudience foilowed the entire recital in closest attention be 
cause that was the only thing possible under se distin 
guished playing. 
Rn Re 

\ Thanksgiving neert 1 Hotel de Pologne enlisted 
pianists, Maria and J set Pembaur » Soprano, Elsa Alves 

d violinist, Kate Habler. Pembaur played the Beethoven 
1) minor sonata, op. 31, and j sd his wife in a very 





eautiiul giving 





St y chorale Miss Alves sang the 
rom “Fliegende Hollander,” also five liedex 


by Stenhammer and Hugo Wolf. Miss Habler played with 


Waldemar Alves the moderato and gondoliera from th 


Kies G major suit The audience showed the greatest en 
thusiasm and recalled the artists often, but ma cores 


were given 





mn RR 
Lula Mysz-Gmeiner’s second gs ng recital rought 
Beethoven's “In questa tomba,” “Freudvoll und liedy 


Die Trommel geruhret,” “Adelaide” and “Der Kuss,” als« 


the Brahms cight Gypsy songs and five by Loewe, includ 





ing “Erlkénig Siisses Begribnis, Kleiner Haushalt,” 
In der Kirche” and “Madchen sind wie der Wind Che 
ist named Loewe song seems an unusual piano invention 
tor its time and « e easily tf Koned as one Of the lor 
runners tor Hugo Wolf Loewe's ‘Susses Begrabnis” ha 
me melodic qualit “u road lines, and the text, by 
riedrich Ruckert, is in about the lyric quality of the early 
hung poets I style text imusual in German 
reder Miss Gmein ing t dignity i ¢ ressi 
this recita She w i { y | I n, 
! u ‘ t the I s i ‘ i | ] 
panists in the held 
znre 
Lhe fi oft the thre { t itinees arranged by 
iritz von Bose brought the Stephan D major, op. 32, and 
Lvorak’s F minor, op. 65 Mr. von Bose played the an 
te and allegretto from Schubert’ op. 78 as piano solo 
lhe violinist of the Trio is Palma von Paszthory, and the 
llist is Robert Hanser f the Gewandhau rhe Trio 
is acquired a good ensemble through a couple season's 
playing. The Krehl trio of this program is the one brought 
t last winter in the Gewandhaus with Max Reger play 
ing the piano part Phe mf ti keeps to the high 
standard of work which Kr positior way how 
[he rhythmic motion is fr tly t ‘ Mendel 
but the ntent Ss ever 1 
nz ne 
fhe young A rican pi t larta Mi ‘ | 
l tal wit Reet! t y | t 
t m 1 and LD) m i t > 
t t ix €] " 
r Only eM rt rd for i 
woe | se her y m f t i 
nd ry agre © tre ‘ t ) 
mm Re 
The st t i it J { vator mi Nove 
er 18 had the NN de | ( in rga rat thre 
Chopin preces I R ininoff, Kalli 
mkoff ind Popper, the bh h-l t \ minor prelude i 
fugue, the first movement of Kreutzet ineteenth viol 
oncerto with piano, Chopin and Rubinstein piano piece 
and the brahms-Handel piano variations The Brahm 
Handel performance was an especi notewortl 
the very young Roumanian, Fraulein Germani. This young 
gir ni the qualities t t p " i gt t ini 1 
t would be difficult ¢ iy that she 1 t eady givin 
pleasure as a great piamist in those beautiful variati 
She remains under the instructi f Teichmiller 
Evcenre E. Sime 
Elgar has often jokingly said that the only music | n 
he ever got was one given to him by his father when he 


was eight years old. The | itting one day at the 


table with a piece of paper on which he had ruled some 
lines What are you doing’ “W riting 
was the reply. “Well, don’t you know that music 
is written on five lines, not four lines?” was the father's 
little son (doubtless having 
seen some Gregorian music on four lines) had only ruled 
piece of paper.—London Daily Mail 


said I Igat seruor 


music 
comment, on seeing that his 


four lines on his 
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Hem y ‘ MBES i ! (second bass); Adelphi Quartet, Mr. MacKenzie (first 

i ett 9 _ ao, 2 tenor); Lotus Quartet, Mr. Cannelle (second bass), Mr. 

f the Boston Symphony Prescott (first tenor). The Orpheus Quartet, composed of 

his wife, the well known pian- clever, progressive young business men who use. their 
rio, united in a jo-nt ré singing as an avocation, counts Mr. Swett (first tenor), 


12. There was a two- Clarence Wilson (first bass) and Mr. Parris (second bass) 


t. bea e of the extraor- among the Morawski squadron, as they have now been 
Mr. Witek in his recent solo termed he best of all this is that none of them ever 
ra, and, second, the naturally attempt a new work or a new business move without first 
the wmmunity by the initial talking it over with “father.” It sure'y does speak vol 
he program was carefully umes for a teacher who can command the loyalty and re- 
ixture of the classic and spect of his pupils long after they have left his musical 

th instruments and contained guidance. 

nme 
Becthoves The second sonata recital in the series given by Nina 
' - ch Fletcher, violinist, and Richard Platt, pianist, at the Som 
Wite erset Hotel, took place December 12, when the Mozart 
Paganini-Wilheln sonata in E minor, the Becthoven in C minor and _ the 
W : Franck in A major were the offerings of the afternoon. 
; ar \fter a second hearing of these young artists the musical 
Liszt fitness of their association becomes more than ever ap 
Witel parent Tone, temperament and technical facility are 
e artist pair in the playing theirs in abundance and in equal proportion, They only 
vas one of absolutely perfect meed now what time and further practice will give them, 
it were it not for the differ- mamely, the requisite fineness of nuance and the deep mu- 
the instruments it would be Sical intimacy which makes the interchange of ideas an 
ran and the other ended. It entirely sub-conscious process. With the essentials al 
ble quality also of two per ready within their grasp, however, the rest must follow 
Pe cord. and was as rarely © due course. The gratifying public response to these re- 
Quartet is in its Citals, too, is a matter for congratulation and reflection 
her lo numbers Mrs. Witek both, since it only goes to prove that, given the clever 
tone, clear and clean cut Management of a Mrs, MacAllister, plus the  artisii 
e of temperament [hese Standing of both performers, and the proper returns come 
ted in her rendering of is a matter Of course 
both of which, though eRe 


Ities, were nevertheless daz Che oratorio class of Stephen S. Townsend gave a very 
Payanini concerto Mr. Witek Meritorious performance of excerpts from  Sullivan’s 
f dignified virtuosity, guided “Prodigal Son,” Cornelius’ “Salamaleikum” and Thomas’ 
very highest order. It was, The Swan and the Skylark,” in Chickering Hall, Decem 
| at that his reception at the ber 16. Mr. Meredith sang the tenor solo in the “Prodigal 
which compelled him to 0D 

er many recalls. It is to be RRR 
Witek will be heard again in Mrs. H. H, A. Beach is constantly in receipt of letters 
of praise from different parts of the country where her 
ner compositions are being performed. Those of recent date 
been facetiously named the come from the Tuesday Musicale Club of Detroit, Mich., 
quartet fraternity in and where the “Sea Fairics,” a cantata for female voices 


ned as to the reason for and soloists, had a splendid rendering under Miss Stod- 
1 


ff the number of men in the dard, December 6, and was most enthusiastically — re- 


id either been his pupils ceived. From St. Bartholomew's Church of New York 
tudving with him Among also comes the tidings of a performance of the “Benedictus” 
In the Harvard Quartet, from the Service in A on Sunday, December 11. This 
Thomas (second bass) and was given with prominent solo'sts and full chorus, under 
ert Quartet, Mr. Steele the direction of Arthur Hyde, the well known organist 


Recital, Oratorio and Opera 


and choir director, and created such a profound impres- 
sion that it is to be repeated by special request Sunday, 
December 18. 
nre 
The Faelten Pinaforte School announces the opening 
of a limited class for beginners in the early part of Janu- 
ary, 1911. Advanced pupils or those with any previous 
musical instruction will also be received and placed under 
the best possible conditions for private study. 
nne 
When Alice Nielsen was asked to sing at the testimonial 
to be given to Charles Wakefield Cadman, December 22, 
by his many Pittsburgh admirers, prior to his leaving for 
the West, she generously consented at once, with the 
stipulation, however, that Director Russell grant the 
necessary permission. This was gracefully acceded to by 
Mr. Russell, who is a warm admirer of Mr. Cadman’s 
genius. The Indian opera, too, which the young com 
poser is now busily engaged on, may thus find an ideal 
interpreter in Miss Nielsen, the gifted American born 
prima donna. 
nrne 
The Jordan Hall recital, given by pupils of the dramatic 
department of the New England Conservatory, under the 
direction of Clayton D. Gilbert, brought to light the fact 
that Mr. Gilbert may justly claim first rank as a feacher 
In the little play, 
“Love in a Loy Shop,” written by himself, with incidental! 


of pantomime and dramatic action. 


music composed by Frank Watson, he displayed an au 
thoritative understanding of this line of work which will 
go far toward making the dramatic department under his 
guidance one of the best in the country. 
RRR 

‘he Chromatic Club Bureau of Steinert Hall, which 
has been started with the purpose of helping talented and 
needy young artists to gain a public hearing, is one oi 
those splendid projects which should hnve the active co- 
operation of all people desirous of engaging artists for 
every form of entertainment. 

RRR 

Reinhold von Warlich, basso, assisted by Uda Waldrop, 
pianist, gave a recital in Cihickering Hall, December 15 
\s a statement of fact this announcemnnt reads very like 
multitudes of others that the reviewer reels off during 
the season In this particular case, though, there was 
much to differentiate it from all others. The first impor 
tant distinction was the fact that there are very few bass 
singers who have the distinguished art and ability of Mr 
Von Warlich to give successful song recitals. The next 
is that few if any singers could gather their forces as 
well as he did under the trying conditions in which the 
recital was given. Laboring under the impression that his 
Boston appearance was to come off in the evening rather 
than the afternoon, he only reached town at 3 p. m., after 
an all night trip from Buffalo, N. Y., where he had sung 
the previous evening. Without the opportunity to chan_e 
his clothes, he appared, all tired and begrimed after his 
trip, fifteen minutes late, as it was, and started in on his 
long, taxing program. This was made up of four parts— 
“Liederkreis” from Schumann, a group of “Early English 
Songs,” a group of “Scotch and English Ballads” and a 
group of “German Ballads” by Loewe. Despite his handi- 
cap, the first thing noted about Mr. Von Warlich’s sing 
ing was that its underlying principal is “art” always. His 
voice, a bass of beautiful quality, is at his behest, of 
course, but one never thinks of the voice in and for itself 
with Mr. Von Warlich. It ig the intimate art in his 
interpretation that is at once felt, while the rest, as a 
means to an end, serves the artist beautifully and 
adds tremendously to the perfection of the general en 
semble. Like Dr. Wiillner, he possesses the power of im 
pressing the picture of his song story on the audience, but 
in addition, too, he has superior vocal material, the abil ty 
to sing English and German diction equally well, and the 
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charm of enthusiastic youth enamored of life and work 
With Mr. Waldrop’s exquisite accompaniments to aid him 
Mr. Van Warlich may of of the 
few great 
Despite the many drawbacks of this appearance, the audi- 
work of both 


unted one 
before the 


already be co 


interpretative singers now public 


ence was completely carried away with the 


artists. There was long continued applause after each 
song and many recalls after each group, and at the clos 
Mr. Von Warlich added an in response to the 





still more insistent applause 


nRe 


From Birmingham, England, comes the news of Bet 
tina Freeman's safe arrival, having left New York about 
a month ago to join the Beecham Grand Opera forces 


now touring the English provinces, under th 
of the 


management 
International Agency 
neRe 


The Boston Singing Club, H, G 


Quinlan 


lucker, conductor, gave 


the opening concert of its tenth season in Chickering 


Hall on Wednesday 
sistance of A. Maquarre, flutist; Evelyn G 
different nun 


evening, December 14, with the as 
Blair, soprano, 


and Elizabeth .Griffin, pianist. Of the 


cycle, “In Springtime,” for 


program the choral g 
Daniels, roused the most 


voices, by Mabel W 
interest since it had its initial hea 


mre 


on the 
women’s 


ring on this 


occasion 


The H. W. Dunning Company report a gratifying r 
sponse to the splendid idvantages offered in their Mu 
Lovers’ Pilgrimage, which consists of a unique tour 
through the music centers of England, France, Italy, 
Switzerland, Bavaria and Germany 


RRR 


An event of unusual interest is prom 


noon of December 27, when Fay Cord, the brilhant young 
soprano, and Isabella Beaton, the well known composer 
pianist, will join forces in a recital in Jordan Hall 


1 
nner 
The ninth pair of concerts by the Boston Symphony 
‘ ' 


Orchestra brought a requested repetition of the “Ronces 


of Debussy, Beeth 


ven'’s seventh symphony 


Dutchman” and the Rubin 


Printemps” 


overture Wagner's “Flying 


stein D minor concerto, with Josef Hofmann as soloist 
In choosing this symphony t mmmemorate Beethoven's 
birthday, 140 years ago, Conductor Max Fiedler ld not 
have made a wiser selection since time in its merciles 


and unbiased judgment has placed this colossal 
master’s 


yutput Mr 
{ 


too, added a note of im 


among the foremost of the great 


Fiedler’s sympathetic reading 














pressive dignity to the occasion Gertrupe F. Cowrn 
Borchard at Baltimore. 

Adolphe Borchard, the French pianist, who is continu 
ing his successes in piano recitals. was heard on December 
13 in Baltimore, where he charmed a large audience at th« 
Academy of Musi The Baltimore Sun said: 

Adc x Borchard is a well-equipped pianist th as regards te 
nical and temperamenta jualifications That he s possessed 
technic goes without aving im these days, as a pianist w acks 
it is simply no pianist at Brahms makes great ls upon 
the technical more than 1t tional side fa but M 
torchard, being amply equ ed wit both, succeeded in giving an 
entirely. artistic performance f € ser's a Be es 
being a pianist, he is a Frenchman s 8 ngly imbued with 
the French characteristics—emotion, delicacy and refinement Balti 
more Sun, December 14 ) 

One would have thought that a man with a taste for an 


instrument like the trombone would have had 


Puck. 


play it 
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may pass and perish, while the eloquent small voice 
of these pieces will sound as long as there are 
to interpret them.”—James Huneker 
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the ability to 








One of the most important and valuable members of the 
Boston Opera Company is Florencio ¢ stantu the cele 
ted eno! K ‘ throug t ‘ peratic world 
Wherever e has sung his success has bec enthusiastic 
and lasting, and his characterizations of the roles which 
he interprets are made living personalities. It 1s theretore 
t singular that the press should wax enthusiastic and ac 
rd to ( tant 1 pia ng the worlds greatest 
te Ts 
Lhe follow vv ire s < st ‘ ( cag 
press tributes 
M ( ‘ 
cK 4 
z ! 
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Music Lovers Pilgrimage to Ewrope 


Second Season 
Bayreuth Festival. Grand Opera. Concerts. Enthusias- 
tic professional musicians for lecturers. A wonderful 
opportunity. Write to 


H. W. DUNNING & COMPANY, 14 C Beacon Street, Boston, Mass. 


CLARA TIPPETT 











FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntingtos Avenue 


Theodore Habelmann’s 


BOSTON 


Operatic Schoo 








TEACHER OF SINGING 909 West End Avenue, be 106th Sts.. 
312 Pierce Buliding Boston, Maes. | phone, 7039Riverside Subway deathon 1034 St. NEW YORE 
PAUL MORENZO —" 
MANAGEMENT 
MORTIMER KAPHAN 
1931 Broadway few York, 8. 1. 





WITHERSPOO 


Managemest: LOUDON CHARLTON, Carsegie Hall, Hew York 


LEADING BASS 
Metropolitan Opera House 


Private Address: Metropolitan Opera House, Sew York 














THE MUSICAJ. COURIER 














CINCINNATI ORCHESTRA TRIUMPHS. 








The Cincinnati Symphony Orchestra, Leopold Stokovski 


iuctor, left its home town recently for a short tour and 


golden opinions from the public and the press wher- 
er the organization appeared. Appended are some speci- 
from the large harvest of enthusiastic newspaper 


brought home by the Cincinnati conductor and his 


did players: 











I f the g t 7 kowsky—troubled doubtless many, 
t fut interpretations—had no cause to be restless 
m e ( nnati Symphony Orchestra, Leopold Sto- 
U Y ind Mero ianist, plunged headlong into the mas- 
1 Ru ’ 
i Thea last g a very large and highly repre- 
k advantage f great opportunity. A city 
two symphony concerts during a 
t Those few cities which have their own 
sfforded the opportunity of hearing 
r last night—and hearing it six, seven, 
1 ! blessed Last evening's 
t interest mstrated beyond dispute 
{ Ir na is appreciated what was offered them 
for it. Its educational value was equaled only by 
f € atisfacti« and pleasure 
« nality of Leopold Stokovski, conductor 
1 j t x Mr. Stokovski a few more 
t American musical worl will have its eyes on Cin 
| Stoh ki 1 appeared ere before as conductor 
( Or tra And, despite the fact that he had 
tal I is highly credit 
: that ce then He ha 
1 has 4 him They have 
n tl i broke they will go much 
t M Stokovski is doing a great work, but he is 
1 : j nbove orchestra Which, perhaps, is as it 
rch n touch depths that its conductor 
The ain 1s tronger than its weakest link 
r hestra nal measure . xactly that of its con 
t unticipate the future and to reflect that 
fa stant from Indianapolis Also, that a few 
ke that of last evening will do much toward 
im thas city 
h y neg earnest, quite vigorous and 
nter When he swings the baton he means it. He 
b " ‘ It seems somehow futile—these long 
f the bator thi ling wit hands and eyes, with un 
ls. It I iothing 8 nuch as some presuniptuous 
I @ with the wi He lures them to him. Now the 
' just er gh to ti tl eaves—first from onc 
m another Gradually they increase in strength— 
; them on One after another they join, growing 
ul re until they rush about him, a perfect hurri 
t t above it all he stands, the maste 
I ! $ mething of what Stokovski feels At least, 
there 1s something of that exaltation in his eyes. 
h fe and earnestness as this that brought forth 
N every one knows the “Marche Slave” and the 
I h When it is said that they were faithfully 
t 1 ery efficient orchestra under 
ght beer rhe same appli to the orchestra's 
wh 1. Mad ec Me was soloist rhe 
' ng h lischarged a difficult task with 
ul t iness. One pa ge in particular, in which 
t first cell were minant with the piano, 
£ were pizzicato, was especially beautifu 
iT i S$ cor t t Ona B. Talbot 
Ise) wsky'’s compositions was presented at 


the Murat Theater last night by the Cincinnati Symphony Orchestra, 


with Leopold Stokovski, conductor, and Yolanda Méré, the Hun- 
garian pianist, as soloist While Indianapolis audiences have been 
accused of coldness, there was no such showing when the conductor 


returned time and again to bow his acknowledgments and the pian- 
ist, after being four times recalled, was laden with roses. She finally 
returned and gave an encore. 
No 


the 


given than 
movement 


evidence of could 


that 


better appreciation have been 
followed the the first 


The work is novel, and the audi 


profound silence close of 


of the symphony “Pathetique.” 


ence was moved as if it were an individual instead of hundreds, 
for not a sound was heard. Mr. Stokovski, slight of figure, is a 
strong personality, with a keen grasp of the composer's intentions 
and a dominating control of each instrument. It was an exacting 
program, perhaps heavy to those that were hearing the works for 
the first time. 

In Mr. Stokovski’s interpretation of the symphony he showed 
breadth and judgment, superb effects that made one feel the great 
ness of his art and the power he has to make the orchestra express 
it It opened up new avenues of thought for the trained musi- 


cians and awakened a new sense of the scope of music. 


The 
it has a great 


Cincinnati Symphony Orchestra is a great organization, and 


conductor. This season’s series of concerts includes 


four concerts by this orchestra.--Indianapolis News. 


The Cincinnati Orchestra gave its first concert in Detroit since 


it was reorganized a little over a year ago on Wednesday evening. 
Interest centered in the new conductor, of course, of whose youth 


ful attainments glowing reports had been sent on in advance. Sut 


even with full confidence in these reports, one could not help being 
surprised at the results attained in so short a time. One felt 
something as Schumann did when he first saw one of Chopin's 


“Hats off, 
a man of power, with mental and emotional 


youthful compositions and exclaimed: gentlemen, a 


genius.’ Stokovski is 


equipment in a high state of development, modern to a degree, and 


even though still a little conscious of himself, yet no more so than 
18 legitin ite In 80 young a conductor, who has realized that his 
destiny was hanging in a balanc and that he could only “make 
good” by producing effects. His program was not such as to enable 
one to judge of his varied attainments, being made up of the mod- 
ern emotional in its most extreme expression. Nevertheless, he 
went right to the heart of things in these, and when one takes 


that the 


developed the refined luxury 


into consideration orchestra not 
of some of 
the older organizations, nor the perfection of ensemble one is accus 
tomed the is that Stokovski could have 
produced time, the orchestra will 
The young conductor is a 


the 


is young im experience, 


id enough to have of tone 


to in their work, surprise 


such wonderful results. Given 


overcome all this under such training 


musical world that 
His is a personality whose innate 


man who is bound to become a force in 


will have to be reckoned with. 
power cannot be downed, for it must find expression in some way, 
and if recognition of his ability, 
enough so he can afford to let things 
Mr. Stokovski aims for so called “big” 


Even though he exaggerates a little at 


America does 


He 


natural 


not rise to a just 


Europe will. 


take 


eflects, 


is young 
their growth. 


and he gets them. 


times, yet he awakens a responsive thrill that answers in full to 
the violence of emotion that arouses him, for it is only too mani 
fest that he feels his music in a manner that is most exhausting 
to any frame. If he should conduct every night he would have to 
train himself rigorously to feel less, to wear himself out in the 
experience His seeming mistakes in conception were few. For 
example, the second time in the “Oberon” was taken so slow that 
the gentle suavity of rhythmical movement that characterizes it was 
lost But these are the things that a more mature development 
will correct, and seem hardly worth noticing in a total effect so 
thrilling If he did not quite scale the extreme summits of the 
“Tristar yet temperamentally he was thoroughly at one with the 


“Pathetique Symphony” of Tschaikowsky, and gave it an interpre 


tation that could not be truthfully characterized 


thor 


as less than great. 


His performance of this merits a ough discussion from every 


standpoint, especially those of conceptions of composer and con- 
ductor, but the limits of space will not permit more. 

Madame Pasquali justified her reputation as one of the most 
brilliant coloratura sopranos of the day, and delivered the familiar 
aria from Verdi’s “Traviata” in a manner that made it seem new 
once more. With a singer of her ability we would have preferred 
that all her work should have been with orchestra, especially with 
so sympathetic an accompaniment as was afforded by Mr. Stokovski. 
—Detroit Saturday Night. 





With the coming of the Cincinnati Symphony Orchestra to Day 
ton on Monday evening the first symphony season ever enjoyed by 
music lovers of the Gem City was inaugurated, and the event was 
therefore of unusual interest. Musical life takes on fresh vigor 
and a new era of splendid achievement'in the musical world of 
the city opens its portals. 

The enthusiasm of those who heard the magnificent program 
was boundless, and Stokovski and his eighty-five men were warmly 
received. The youthful leader, whose baton does such wondrous 
things, needs no introduction to the Dayton public, for his genius 
has been recognized in the two concerts which he has conducted 
in the city during the last season. 

He directs with all the skill of a master musician of many years’ 
experience and brings forth the results which come of ardor and 
enthusiasm, and above all, originality, for it is the individuality 
in his interpretations which has been the prime factor in his re 
markable attainment to the best that the musical world has to offer 

The program itself was representatively excellent, culling here 
and there the first fruits of the many magnificent scores which have 
become the heritage of humanity from master minds. 

The first number, the symphony No. 2 from Schumann, was a 
magnificent work, clearly interpreted as the master himself would 
hear it played. Every attack bore the finish of musicianship. 

The overture from “Oberon” (Weber) was beautiful in its mellow 
warmth of tone, seeming to shelter and embrace the hearer. The 
tripping of fairy feet strayed through the measures as elfin horns 
rang out the glad challenge and the fairies held high carnival. And 
at the end the hosts of the world of nymphs seemed to have burst 
all bonds as they vanished in a burst of melody. 

By request the Caucasian sketches by Ippolitow Ivanow were re- 
peated this year, and if possible the magnificent interpretation of 
last year was excelled. A fuller appreciation of its beauties came 
with this second hearing. 

The overture to the opera, “The Bartered Bride,” was distinctly 
its abandon and in the warm, intense, rich melody 
which its chords. The interpretation was bold and mas 
terful, and the men responded to every turn of the master as only 
trained who understand their leader can. 

The the “Kaisermarsch,” the 
Wagner, left the audience in an exalted mood after a program 
which had run the gauntlet of the emotions. 

The concert was brilliantly 


Bohemian in 
haunted 


musicians 


closing number, from immortal! 


and musically successful and Conduc 
tor Stokovski and his men go back to Cincinnati with many new 
friends in the Gem City. The first 
auspiciously opened and no efforts will be spared to promote the 
musical interests of the city.—Dayton Journal. 


symphony season has been 





Edna Showalter’s Engagement. 


Besides singing in “The Children of Bethlehem” at Car- 
negie Hall last Saturday, Edna Blanche Showalter is fill- 
ing many concert engagements. Her recent appearances 
in Montreal and Quebec were very successful. In the 
latter city she created a deep impression. She was com- 
pelled to prolong her program for an hour, and was as- 
sured that her ovation was the greatest given to a singer 
in Quebec in years. On December 8 she sang in Scran- 
ton Her bookings include a concert and recital tour as 
far Southwest as Texas, 





George M. Cohan says that he has sworn off writing 
musical shows and hereafter will take the drama seriously. 
Now if some of the managers composing the theatrical 
syndicate will also make a resolution to take the drama 
seriously, we could face the New Year with braver hearts. 

Rochester Post Express. 








E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - New York City 


Announces the Following Attractions 


Alter October, 1910, and Continaing Until Jane, 1911 
EVA MYLOTT, 


R. 


MARY GARDEN 





and her Concert Company, the Australian Contralto. 
ril and May, t9t!. 

meeps ARTURO TIBALDI, 

LIZA LEBMANN s Young English Violinist. 
the Celebrated Composer 
of “In a Persian Garden.” §OWARD BROCKWAY, 
Assisted by a European Composer-Pianist, Lecture 
(Juartette Recitals. “The Latest 


XAVER SCHARWENKA, Word on Opera,” Illus 
Eminent Composer: Pianist. trated at the Piano, 
Alexander HEINEMANN, Myron W. WHITNEY, Jr. 
the Great German Lieder, Basso. 
Ballad and Oratorio Singer. FRANKLIN LAWSON, 
MARIO SAMMARCO, Tenor. 
Baritone of the Chicago 
Grand Opera Company, CHRIS ANDERSON, 
Formerly of the Manhat- Baritone. 
t Opera House. 
sega MARIE HERITES, 
RITA FORNIA, Bohemian Violinist. 
Prima Donna Soprano, of 
the Metropolitan and Bos AGNES PETRING, 
ton Opera Houses. Soprano. 
JOSEPH MALKIN, IRENE REYNOLDS, 
Great Russian cellist. Soprano, 
Caroline MIBR-HARDY, and 
Dramatic Sopramo. MAUD ALLAN, 
LILLA ORMOND, oS = S 
Mezzo Scorano. Orchestra. 











Ss. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Building. 


For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


EMMA E. PATTEN 


N 
For Terms, Dates and Fall Particelare 
. E. FRANCKE 
24 West Thirty-first Street 2 New York 


LAHAUT 


Contralte—Grand Opera, Paris 
Metropolitan Opere Co., New York 


CONCERTS-—RECITALS 


Suite 32 

















SIG*™ 


MARIA DG MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris Opera Comique; the 
Scala, Milan; the Teatro Real, Madrid. 
Address in time for application of lesson. References re- 

quired. 


Via Ariosto 34 ° ° MILAN, ITALY 


SAMUEL A. BALDWIN 


CONCERT ORGANIST 
Address: College of the City of New York 
St. Nicholas Terrace and 139th Street 


BEATRICE : BOWMAN 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street New York 
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~SAMOILOFF 


BARITONE 
Concert, Oratorio and Recital 


Volee Culture Studie : Coreegie Halined 
134 €. STi, ‘Phone, 0480 Maz, 
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MAUD MORGAN’S HARP CONCERT. New York, where ears have become attuned to the “storm 
° . ‘ and stress” of 1 S } it} ‘ -s tragedy < other mun 
‘ No matter how startling or beautiful a performance may “" pap 7 =a 7 that ~~ oe 7 valine ase sncellmaree 
' , : . lane disord m sc Miss Morgan in her soios 
be it is rarely that New Yorkers manifest any surprise ae di — a eee | er so 
They may wax enthusiastic, but it is seldom that one wit aptivated the listeners; her playing was cars noble and 

she herself \ ith the clinging robe of gold looked radiant 


nesses wonder on the countenances of the men and women : 
; a picture suggesting something celestia 

in er busy and cosmopolitan Manhattan. However, i ; s*eees 5‘ 

: : i ta “hi he harp and organ number was magnificent. Miss Mor 

when able bodied men carried seven beautiful harps on the i 

TI gan and Mr. Carl have played AN 60 at many concerts 


stage in Mendelssohn Hall Thursday night of last week, 





both of them have masterly control over their instr 





wave of exclamation swept over the fine audience : 


Miss Morgan ents as well as the beautiful tone which of itself mak: 


came to enjoy Maud Morgan’s harp concert 





, their ensembles er oyable. 


is one of the celebrated y ide of the world and there 5 Seite oe : : 
Mr. Carl disclosed his marvelous virtuoso powers in the 








are not many who can claim rank with her. She has given ; A : 
1 1 ; jonnet “Variations de Concert” and his playing tf the 
concerts all over the country and has played with great suc : 
ry : ' , : Haydn composition soared ealm of fairies—good 
cess abroad. The extraordinary concert last week was in —° ~ ; 
. ' - , A Tairies in rgan as $0 piaced thi it F possi tor 
the nature of a festival—a Christmas festival—for much of organ was 50 pia that Was | " 





. 1, the audience to get a full view of the organist, so for once 
the music was written for the merry season and nearly all . 5 ; 


of it had the note of joyousness which belongs to Christ 
mas tide. 


many saw the artist as he played with his feet (in the 
pedal cadenza) as well as with his magical hands 


Andrea Sarto’s splendid voice and superb diction were 





In presenting her program, Miss Morgan had the assist- ; cies . Me 

; ance of William C. Carl, the distinguished American or- yt a Se + pereanie* cine Gouger poten : a 

ganist: Andrea Sar formerly baritone at the Metropoli- he admire nim and since he ret sang in New York he s 

: tan Opera House; Georges Barrere and R. A. Guerriere, advanced until — he stands in the foremost ranks 0} 

flutists from the New York Syn pl ony Orchestra, and the romcent ——— phe vote = Mr agen ’ eoetas sai 

( following harpists: Mrs. George Henry Bayne, Phoet the choir in the Christmas carols \ d there fore his services 
Arleigh, Grace Homan, Theresa Lesher, Marjory McClin- W®'® 3” . e more appreciated. The harpists . f om ot 

% tock, Eleanor Morgan Neely, and the male choir from the ing, W = have had the advantage : Page: hopes mie mon 
& Old First” Presbyterian Church. gan, showed themselves exceptionally well trained | 


ying was of a high order; attack, tone and techni 





The music of the night was preser.ted as follows: 





united to make their share in the concert one of great u 

rio, flutes and harp— terest. Evidently there is a high average of tulent among 
Jivertissement Gre« .Ph saubert . ' . 

Divertissement Gre Ph. Gaube fair players, several of them still being girls in their 


Miss Morgan and Messrs. Barrére and Guerriere, 


ly teens 
Solo organ— early teens 


Variations de Concert .++.-Joseph Bonnet Miss Morgan received some beautiful flowers and the 
(With pedal cadenza.) tage was festooned with greens in brass jardinieres. Two 
Andante ......+.. eee ose seeeeeesHayd -andelabras, with lighted candles on the gold and white 
(Known as the clock movement { Requested. ] . , : 7 
ie. Carl organ, added to the churchly picturesqueness. It was a 
Mir ari ’ 


Solo harp— memorable concert 
Winter ....cccccces - eeu ; John Thomas — — 


lrio, flutee and harp— 


Miss Mores Excellent Work of the Misses NaimsKa. 


Duc + and harp ' 1 ' 
ae Rae he 5 The excellent work of Zofia and Marya Nainska ha 
alse elancolique ‘ Grat al ! abl 
M M Mr RB brought them conspicuously before the public Zofia was 
iss orga img : ba ere » 
Solo harp— a pupil of Leschetizky and holds a recommendation from 


Ctpey Girl .ncccccccess that master Marya was a pupil of Cesar Phe mson, who 





Patrouille wrote the following testimonial: 





Duo, organ and hary 


Br s, May ) 
Legende (op ) Francis 7 me la \ glad to say that Marya N ka is a y talented 
Miss Mo and Mr. Car linist, possesses a y great tech knowledg that 
; ( HRISTMAS MUsI youhg lady is particularly gifted with a rare and sua sica 
of Sole vocal— tuition. t most s of all gifts 
i Bethlehem oT : oo ep at ‘ Bouby Signe ( san THOMSON 
5 Mr. Sart Professeur Cor atoire Royal de Bruxe 


Solo organ 














Noel moon . . ‘ ee {oul ant A other mpé rtant ‘ ument j that from } 1 lerew 
Christmas carols 
English—-God Rest Merry Gentleme: New Yorx, Ma 4 
Irish——What Child Is This? I have ti greatest { gt ex t 
Welsh—Deck the Hall With Boughs of Holly snliattin) shen ah Milan Makati Pa i ka 
By chorus of male voices accompanied harps and the gan anist), both of whom I have } perf we 1 as 
Trio, flutes and harp , appreciatio ft sical 
Celebre Trio des Jeunes Ismaélites esse Berl I in very strong . end t t neert 
(From !l’Enfance 1 Christ.) gents © ' , of obta g services of x 
Miss Morgan and Messrs. Barrére and Guerriere. s artists. cithe semble or perf 2 . 
CRPMSCMRRD CEs occas ccevoseverecessceces George W. Morgar | Misses Naimeka ha g ha . 
Male rus arps rga tea g a t y alifie take h t 
The ensemble of the harp und the flutes ‘n the diver a — : “ - n 
tissement by Gaubert, and later when but one flute united a ‘ 
with the harp, proved unusually beautiful Such music rhe Naimska studio is at th: Hotel Endicott, Eighty 
seems almost too ethereal for earth—at least here in prosaic first street and Columbus avenue, New Yor! 


R Oratorio, Concert and 

I Song Recitals 

N Sele Management: 

N LOUDON CHARLTON 

oa = —CCarnngie Hall, New York 
THIRD AMERICAN ° TOUR 

oe January to May, 1911 
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Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, Saccessors to the Wollsohn Bureau 
1 WEST 34th STREET, NEW YORK 


SIGiIsSsMonypD 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: MAENSEL & JONES, One East 42d Sireel, New York 
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R Exciesive Management : 
HN HAENSEL & JONES 
N r i East 424 Street 


ALFRED WINBURN 
HUNTER ADAMS 
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tee Tort See Repreventative 


Representative 506 Perce Bidg. 
257 W. GBth Street 


s** GARDNER-BARTLETT 


London Address ‘a Germay 


and Capie — 
MAPLESON STU D ios Springfield, Mass 


“© VOICE CULTURE” ™ 


‘COTTLOW 


 'n_Europe Season 1910-11 


MANAGEMENT: 


T BAENSEL & JONES, N. Y. 
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mber 


New York, Dece 19, 

need Mendelssohn Hall, or at 

larger place, for his Sunday students’ musi- 

than his present domicile, Studio Hall, 50 East 
| I a 


18 found the place crowded 


1910 


will 


ons 


rth street, if his audiences continue grow 


cember 


st Ly 


of this vocal teacher and his pupils, the audi- 

le up of evident people of culture. Lorene 

ers-W ongs with fine resonant voice, and 

[mure She occupies a prominent place ia 

| rt world of the metropolis. Eliza 

ntralt ing with opulent voice and ex 

O Mio Fernand and “I Come to Thee,’ 

1 G sharp of beautiful tone. John Henschel, 

p d with h voice, style and diction, and had 

eral tim Maude Willis recited with vivid 

ti ind effectivenes Mr. Parsons contributed 

owing wide range of voice, both as t» 

cpression and extreme notes. He played mu 

at accompaniments, and refreshments were 

ut thre riving social atmosphere to the affair 
yrRe. 

lel rre Mauro, an Italian organ virtuoso, gave a 

cital in Mendelssohn Hall, December 8, playing works 

Bach, Mendelssohn, Bossi, Martini, Frescobaldi and 


lmant, He had excellent finger and pedal technic, and 
‘cially with the B Agility and fcel 


SS} pieces, 








conspict with taste and refined choice of 
istration as further characteristics of his play_ng. 
e w i large attendance of his fellow countrymen, 
be prinkling of professionals 
nnre 
| rie Lane, one of Parson Price’s pupils for two 
retting fine notices in Chicago in “A Curious 
played at the Fine Arts Theater The Record 
f both December 9 and 11 prints pictures of the 
ooking young woman, who is said to be a good 
wnecdienne She expects to resume vocal 
ith Mr. Price in January 
nme 
DeVilla Ball and Marguerite Hall gave a re 
| vocal music under the auspices of The 
Practic Club, at Hotel Ten kyck, Albany, 
ber’ 2¢ Of these two excellent artists an Albany 
/ 
Ald 
t il to disclose how brilliant an 
s become nd how much authority and charm 
" g since was last heard Her 
it the outset of her career by her prodigious 
il a r ent 1 1 musicianly interpreta 
rs of study in Euroy several more of active 
‘ \ nd luc f study with Leschetizky 
t th full equipment f 1 successful career on 
Ihe sheer beauty of tone in her playing 
g he In the underlying 
ns int tative message, the gain 
Her breadt s a musician had its best 
and She played 
with a temperament coloring and 
1 fi possibilities in 
\ ) 
irguerite 4lall’s notice, culled from the same paper, 
l Ws 
H fa is ' urtist is familiar to the Albany 
f sung here, both in public re 
ving t 1irs of musical coteries, notably 
I In a Persian Garden,” some 
{ her program was t one encore she was 
, g with a curious and haunting accom 
‘ x ls, “I Feel Lak’ de Moanin’ Dove”; 
ed tw gt ips of Italian and French songs, 
: ics, “The Dove,” and “In June,” by Landon 
l xg by Gertrude Norman Smith, and Tis 
( tS : 
RRR 
iaan Kriens, first violin of the Philharmonic Or- 
t instructor of violin at “The Castle’ School, Tar 
W N. Y., gives instruction here also, having some 
ed pupils Eleanor Foster-Kriens was well known 
expert pianist when she married Mr. Kriens sev 
il years ago; she, too, has pupils in piano playing. The 
riens Trio and String Quartet last season gave a series 


under the auspices of the National Arts Club, 





delssohn Hall, and were prominent in musical life. 
nner 

Hans Albrecht, a Schradieck pupil at the Royal Con- 
servatory of Music, Leipsic, Germany, is conductor of the 
music at Weber’s Theater, where it is a pleasure to see 
him conduct the entire score of “Alma” without once re- 
ferring to the printed page, Truly Shattuck appeared for 
the first time in the title role December 12, singing with 
skill and effect. 
joyable. 


The music and play are extremely en- 


nne 
Eva Emmet Wycoff, who has appeared recently with 
fine success in Washington, as soloist of the Sangerbund, 
and previous to that in Syracuse, will spend the remain- 
der of the year in New York, at 712 West 18oth street. 
Ree 
Antoinette Ward's little pupil, Helen Hulsmann, played 
for an audience at the Central Baptist Church recently, 
when the church paper Gist had this to say: 
Helen Hulsmann, a child virtuoso, only eleven years old, played 
MacDowell 


powers of memory 


several piano solos by and others, and 


as well 


showed quite 

remarkable as much skill in execution 
Her playing called forth much applause 
nner 

Warden Wright and ex-Warden Warren R 

the Washington, 

D. C.. last week and Richmond, Va., where they organ 

ized two new chapters of the Guild 


Hedden, of 


American Guild of Organists, were in 


Interesting and capa- 
ble people are connected with the Guild in these, the new- 


est branches. 


mere 


Moritz E. Schwarz gives his recital at Trinity Church 


this Wednesday, December 21, 3.30 o'clock, playing the 


TETRAZZINI 


CONCERT TOUR: 
DECEMBER, 1910—APRIL, 1911 








Under Direction: TIVOLI OPERA COMPANY 
WwW. H. LEAHY, Manager, 


ALL DATES BOOKED TO JANUARY 25TH 


For Time After January 25th 


Apply to W. H. Leahy 


101 Post St. San Francisco, Cal. 














program published in the last week's Musicat Courter. 
This is one of the American Guild of Organists series. 
mRRre 

Mai Myota (soprano) and Pietro V. Ritchie (tenor) 
gave a combined vocal recital at the Leslie Concert Rooms 
December 20. 

ee a) 

The last of this year’s musical evenings was given by 
Mr. and Mrs. Louis Sajous in their large and artistic 
studio, 2 West Sixteenth street, last Wednesday evening. 
The pupils acquitted themselves in the usual manner, cred- 
The next formal invita- 
tion recital will take place Wednesday evening, January 4, 
at which it is expected some of the professional pupils will 


itable to themselves and teachers. 


take part, 
neRre 

Florence Haubiel Pratt gave her December pupils’ musi- 
cal at her 251 West Eighty-seventh street, on 
Thursday of last week and, as usual, this charming, if 
nformal, gathering was a great success. The following 
was the program: Duet, “Daisies and Buttercups” (Sar- 
tario), by Elsa Armbrust and Clara Reynolds; “The Miller 
Maid” (Schmoll), Elizabeth King; “The Musical 
Clock” (Heins), by Harry Tower; “Fleurette” (Campa- 
glio), by Elsa Armbrust; “Chasing the Butterflies” (Den- 
vee), by Clara Armbrust; duet “Qui Vive” (Ganz), by 
Elizabeth Kirk and Miss Pratt; “On the Meadow” (Tich- 
ner), by Frances Cartright; “Tarantelle” (Heller), by Jes- 
‘ie King; duet “Lustspiel” overture (Keler Bela), by May 
Stewart and Miss Pratt; “The Brook” (Tours), by Clara 
Armbrust; “Spanish Dance” (Rehfeld), by Aage Freder- 
icks: duet “Overture” (Rossini), by Daisy Harris and 
Miss Pratt: “The Brooklet” (MacDowell), by Henrietta 
Seyd; prelude C sharp (Rachmaninoff), by Bertha Goudy; 
quartet, “Galop March” (Zavignac, by Elizabeth King, Jessie 
King, Elsa Armbrust and Harry Tower; “Ballade et Pol- 
(Vieuxtemps), by Mr. Fredericks. The work of 
Miss Pratt's pupils shows marvelous results in touch, style, 
accuracy and repose, and each one played from memory 
without a mistake. The children created a sensation by 


studios, 


by 


onaise”’ 





played at the Spencer Trask Memorial Meeting at Men- 


their remarkable ensemble in the quartet. The evening 
was made still more enjoyable by the playing of Mr. 
Fredericks, who was assisted by Miss Pratt at the piano. 
Miss Pratt is a past mistress in the art of ensemble and 
both were enthusiastically received and had to respond to 
several encores. 
RRR 

Miltonella Beardsley, the concert pianist, played weck 
before last for two clubs, the Ohio Women’s Club (Mrs. 
Hatch, president), and Life-As-A-Fine Art Club (Mrs. 
Eastcn, president). This artist is in demand for concerts 
in and out of New York. Her studio, 143 Carnegie Hall, 
is visited by many of the notable ones in the musical and 
social worlds, 

neRR 

Adam Kragel, a pupil of John W. Nichols, has just re- 
ceived the position of tenor soloist at the Remsen Re- 
formed Church of Astoria, L. I. Mr. Nichols has been 
busy with concert work and teaching. Last Tuesday 
evening he sang at Erglewood, N. J., and Wednesday 
evening at the Waldorf-Astoria. 





Sturdevant-Dixon Studio Recital. 

The recitals given in both Hackensack and New York 
by pupils studying at the Sturdevant-Dixon studios are, 
as the director told her attentive audience recently, an es- 
sential part of the course, being given primarily for the 
purpose of accustoming pupils to play before an audi- 
ence. Always there is an interested assemblage on hand, 
for this teacher has the faculty of getting her pupils to 
play remarkably well in a short time; just how she does 
it, well, that is the secret of her success! The last re- 
cital, 23 West Forty-second street, just off Fifth avenue, 
gave prominence to pretty Palmira Franco, whose crisp 
touch in Chopin’s study in G flat and Mendelssohn’s “Song 
Without Words” in C, as well as her bravour and wrist 
endurance in Kullak’s octave E flat, won her 
warm applause Later she showed unexpected power, 
combined with grace, in the first movement of Mendels- 
sohn’s G minor concerto. She is meeting with success 
as a teacher also. Maloise Sturdevant Dixon, the teach- 
er’s daughter, was conspicuous through her very musical 
playing; especially poetic, in fact, unexpectedly so, be- 
cause of her tender years, was Chopin’s one page prelude 
in A major. The dexterous use of both pedals and her 
ambitious pieces, a “Solfeggietto” by Bach and Mozart 
fantasia, brought conviction that the child has fine musi- 
cal future. Ruth Gardner Greene is uncommonly earnest, 
studies carefully and gives pleasure always; the little girl 
played an andante by Mozart, gavotte by Beach, and 
tarantella .by Dennee absolutely without Such 
pupils make the teacher's life a delight! Margaret King, 
who has class lessons only, played Gautier’s intermezzo 
pizzicato with good taste; Charlotte Beebee played an 
octave study by Eggeling and “From Dwarfland” by Mac- 
Dowell with expression, musically. 

Schrader Starke, six years of age, played “Beginning of 
Journey” by Barbour and a German folksong, transposing 
it into G major, and Eleonore Starke transposed Gur- 
litt’s “At Play” into B flat and A flat major; as it is 
canonic in form, this was not easy, but she did it, as well 
as playing “A Little Song” by Barbour without an error. 

The Bach F major march, played well by Charlotte 
Beebee, Maloise S. Dixon, Margaret King and Jackson 
Starke, must also be mentioned; an exceedingly clever 
performance, Everything was played from memory, as 
usual; no notes are ever used. 


study in 


error. 





Second Arion Society Concert. 

Boris Hambourg (cellist) and Inez Barbour (soprano) 
participated as soloists at the second concert of the Arion 
Society, Julius Lorenz, conductor, in the society's hall, De- 
cember 18 Through Bruch’s “Kol Nidrei” Mr. Hambourg 
won the esteem and appreciation of his musicianship from 
his hearers, lovely tone and feeling characterizing the per- 
formance. His three other solo pieces were “Elegie” (Van 
Goens), berceuse (Neruda), “Papillon” (Popper). The 
warmth of tone in the first two, and the dazzling exhibi- 
tion of virtuosoship in the Popper piece, won heartiest ap- 
plause, so that he had to play again, this time Tschaikow- 
sky’s “Song Without Words.” 

Miss Barbour, lovely of appearance and brilliant of voice, 
sang an aria from “Aida,” followed by an encore, and later 
three songs by modern composers, to which she added 
Rogers’ “Love Has Wings.” 

The male chorus had to repeat Neumann’s “Heiraten,” a 
quasi-comic number, sung vivaciously a capella. A full 
orchestra played the overture to “Merry Wives of Wind- 
sor” with splendid swing, two pieces by Tschaikowsky, and 
the Hubay “Czardas” (originally a violin solo, most effec- 
tively, and the usual festal Sunday night audience filled 
the hall. 





“That sunrise effect is all wrong,” said the stage man- 
ager of a New York musical show. “What's the differ- 
ence?” replied the scene painter. “Nobody who goes to 
a musical comedy in this town knows what a sunrise looks 
like.”—-Washington Star. 
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SCHARWENKA WITH THE PHI Lathes SR os pee 
LHARMONIC. 
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One of the tests of an artist comes when he associates ¢rm compositions. Xaver 3X wenka, com nist : gen 
himself with the New York Philharmonic Society as solo- ‘* S© Pertorn ai y oom : * that he gains te { M I K 
ore ‘ nor. ry 
ist. To win success with this noted orchestra stamps him Mr. S as : ; . uder, Decer 
as one of the giants in the field of music. It is an added yor, atthough it ha j ‘ mi ' 
glory if he wins such success through the medium of It is an effect f R Pitts! i ts , . 
a composition from his own pen which contain many : manne a e's ted | 8 the organizati sl , 


Xaver Scharwenka is a pianist-composer known wher a , ‘ , © introduce a few rus eirt ee Ml 


engage in the study and pleasures of mus 





; 


He has risen to the top rank as both pianist and composer 





ind therefore it cause nishment to the New York 


music lovers that he should 


me more jewel to his 
ilready heavy laden crown 
Concerning this appearance of Scharwenka the New 


Real Baroque 
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# BORCHARD AND BOWMAN. -«# 





French Pianist and American Soprano Heard at Musicale of the Haarlem Phil- 
harmonic Society—Piano Classics and Verdi Arias Add Variety 
to an Interesting Occasion. 











uducted their affairs on the plan 


lharmonic Society, the artistic world 


re rapid pace [his society 18 now 


; enjoying its twentieth 


of each season hears 
the December musi 
Waldort 


committe 


Astoria Thursday 


outdid itself in 


at the 
the musk 
was given 


presented The program 


soprano; Adolph: 
and Ada Sassoli, the harpist, 


Madame Mell [he Astor 


crowded with members and guests, 


he young 
ed with Gallery 
while 
gram was given: 


. Pix 
Verdi 


Chopin 
schuman 


Mendelssohn 


Verd 


. Hasselmans 


Handel 
. Debussy 
-Ardits 


Rameau 


Holy 
. Mozart 
Hahn 


Arne 


of the familiar and hence 


id about it, 


morning was 
but one might write much 
ons. The three artists are young and 


their offerings with exuberance that is often 
er singers sing and older pianists play. 


Verdi 


when these 


the arias of with far more in- 


rdinarily the numbers 


Che Ital 


and then there is 


case 
omplete operatic productions 
is soprano is excellent 


beauty of her voice to admire as well as her 


usical taste 
this 
a variety of tone color and 


appeared for the first time before 


layed with 
he mountains of aigrettes and plumes 
piano from the view of the 


realized that 


ard of the 


love and understand 


1 master The ¢ 


music 


hopin polonaise was 


uiterpreted im heroic style, and the Schumann and Men- 
lelssohn numbers brought the contrast which made the fair 
isteners concentrate still more in order that they might 
hear what they could not behold. 
ce Mr. Borchard when he took his seat at the instrument 
and when he rose to bow. However, when the lovely tones 
the room in the first 


some of the ladies got up in their 


It was only possible to 


resounded movement 
of the 


eats for they did wish to get at least one glimpse of hands 


through 
Mozart sonata, 


that could draw such a wealth of melody from the piano. 

‘The singer and the 
harpist must be commended for not wearing hats. The 
man (or was it a woman) responsible for the fashion of 


I:ncores were given by the artists. 


wearing hats at indoor functions is as far removed from 
a Solomon as the sun is from the earth, and that accord- 
ing to astronomical calculations is 93,000,000 miles. What 
what will be the first to make a rigid 
law prohibiting hats in the concert room? When a club 
engages three such good looking and gifted artists as the 
Hlaarlem Philharmonic Society did last week, it was wrong 
privilege of well as 


club music club 


to deny the guests the 
hearing. 
Alma Gluck 


musicale, 


seeing as 


is to give the ,program for the January 





U. S. Kerr's Recital in Schenectady. 
rhe following press notices refer to a successful song 
recital given in Schenectady, N. Y., November 29, by 
Ulysses S. Kerr, the basso: 
Kerr, gave 
First Methodist Church last night. 
French, Norwegian, 


Ulysses S recitalt before an appreciative 
Mr. Kerr's re 
English 


possessor 


basso, a tine 
audience in the 
pertory included German and songs, 
and his rendition of them stamped him as not only the 
but 
November 30, 1910. 


of a beautiful a8 a musician of genius.—Daily Union, 


tady, N. Y., 


voice, 


Schenec 


Mr. Kerr had scarcely sung a single phrase when all doubts as to 
his abilities had vanished and the listeners clung eagerly to cach not 
forth 


comparing the 


one imme- 


For 


richness and beauty which set 
the best ever heard here 
flexibility and warmth surely none 


as it came with a 


diately voice with 


beauty of quality, richness, has 


been better In the Handel number which introduced 


Kerr showed his classic power. There was wonderful force in this 


number. It was up to the highest standards set by the vocalists who 
preceded Mr. Kerr Yet still 
force in the wonderful selection from 
that the 


his reserved 
It was after 
was so continuous that the 
when “My 
matchless, 


have here. higher went 


“Tannhauser.” 


the Strauss number applause 


audience could no longer be denied an encore and 


Rosary” was sung with a delicacy and beauty seemingly 


Mr. Kerr had 
an artist of either 


scored a triumph such as has seldom been won by 


vocal, instrumental or dramatic power appearing 


Schenectady audience He this 
Evening Star 


before a was compelled to repeat 


song.—Schenectady 


Mr. Kerr was 
things had been said of his singing before he came to Schenectady, 
to do 
of technic or of 


a surprise to his audience, for although many good 


such a voice is unusual. He seems able anything he pleases 


given is not feats ac- 
that of 


put on the 


and the 
but 


songs he 


with it impression 


charming and 


to them the 


complished, just song He sings the 


and 


TENOR 
307 West 98th Street Tel 3084 River 


splendid has program gives 


Bosagemest: THE QUIBLAR INTERBATIONAL MUSICAL A 
1 West 34th Street, . New York 


Part II, Mr 


music that the composer meant they should have. It is not all per- 
fect, but it is all song. 

It was interesting to hear Mr. Kerr sing the French and Nor- 
wegian songs at the beginning of the program. “Rolling Down to 
Rio” was just fun. More humorous songs would have been grate- 
fully received from one who can so evidently do them well. In 
the “Land of the Leal” his voice was eloquently pathetic, but all 
through the song there was too much high, deep, bass strength for 
the “‘wearin’ awa” idea to be very impressive. “Die Ehre Gottes,” 
from a Beethoven oratorio, splendidly sung.—Schenectady 
Gazette. 

The music committee and the choir of the First Methodist Church 
were responsible for the visit of Ulysses S. Kerr, to this city, Fri- 
day evening. Mr. Kerr is a basso cantante and Boston is his home. 
He is a big man, with a big smile and a big voice. 

The program was of rare merit, ranging from the vigorous selec- 
“To Horse, To Horse,” and the “Toreador 
to soft, te Mr. Kerr used 
course of the French, Swedish, 
has a great voice, rich, resonant 
flexible in the upper tones. The 
and he lent to each selec- 
number an exquisite revela- 

that it could sit on 
ality was particularly 
were among his most 
“Oeffnet ich die Hert 
was 


was 


tions such as Stephens’ 


Song” from “Carmen,” nder love songs. 


languages in the program: 
Itaiian and English. He 


in the lower register and unusually 


five 
German, 
singer has a fine sense of the dramatic 
tion a sympathy which made 
and his audience felt at the 
untiringly. The fine 
the German compositions, which 
*“Sehnsucht” and 
“Furi Bondo Spira il vento,” 
rendered and few will forget Mr. Kerr's singing of the 
The applause for this number, which 
was so genuine and hearty that the 
“The Rosary.”—Schenectady Re 


his every 


tion last number 


and on sympathetic qu 


manifest in 


pleasing numbers, notably 


zenthur.” The Handel number, 


admirably 
” 


“Toreador” from “Carmen. 


was the last on the program, 
soloist was recalled and he gave = 


corder 





MUSICAL LINCOLN. 
Lincoun, Neb., 

Saturday evening, December 10, the director and faculty 
of the University School of Music gave a reception to 
all students at the school building. The social side of 
the student life will be more emphasized in the future, and 
this is the first of regular receptions to be held. 

nre 

The Musical Art Club held an open meeting Monday 
evening at the home of Maude Risser. A miscellaneous 
program was presented by the members of the club under 
the leadership of Mrs. Joseph Grainger. 

nnre 

One of the musical events of the season was a recital 
given by Charles F, H. Mills, baritone, with Guy Bevier 
Williams at the piano, in the Temple Theater, November 
16. The character of the program was unique, and in- 
cluded a reading, “King Robert of Sicily,” by Longfellow, 
piano setting by Rossetter Cole, 

nRe 

Jaroslav Kocian, violinist, appeared in the Oliver Novem- 
ber 4 before a large audience. August Molzer was instru- 
mental in bringing this artist to Lincoln. 

nrere 

Madame Jomelli, the noted soprano, gave a song recital 
at the Oliver Theater November 6, as the second number 
on the university course. The third concert will be given 
by the Temple Orchestra, with Alice Widney Conant as 
soprano soloist, December 6, in the Oliver Theater. 

nner 

Arvid Samuelson has succeeded Mr. Kirkpatrick as di- 
rector of the University Glee Club. 

nur, 

Frances Alda, the Metropolitan Opera House prima 
donna, will give a song recital in the Oliver Theater De- 
céember 12,as the fourth attraction in the university course, 

zRe, 


of Omaha 


December 4, 1910. 


Max 
versity place November 30, 


a WILKINS 


1624 Washington, 


Landow gave a piano recital in Uni 


W. P. KIMBALL. 
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Bonci, the famous tenor, says: 
teacher in America or in Europe. 


Art of Singing in all 
Branches, Voice Pro- 
[sump 
Thirty years experience 
ie with the Metropolitan Opera 
Circular—Carbone's Breath 
Controller sent on application 
| nia HALL, NEW YORK 


“Signor Carbone is a Master in the Art of Singing, not second to any other 
I recommend him heartily as a true, competent exponent of the Italian Bel Canto. 
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Teacher of Frieda Langendorff, Mpsrepetites and Berlin ras; 
Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Spore Co., New York; Fanny Ferguson, Sava: a Pa Santa 

relli, Grand Italian Opera Co.; Olive oley, Mabel Leggett, 
Clementine Tetedoux and many others in concert. 
THE LINLAUGH, Broadway, near 100th Street, New York 


NINA DIMITRIEFF 
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Opera, Concert, Recital, Oratorio 
Residence: 58 West 90th Street, New York City 


F <7] Manager: J. FRANCKE, 24 W. 31st St., New York 
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GISELA WEBER TRIO. because Bach is so much greater than Gade and Dvorak; « lipsed in modern years at the Metropolitan. Morena’s 
Last year Gisela Weber introduced herse’f to the metro- ™&€ybe it was because Mesdames Weber and Thomas pre- voice has the carrying qualities, and such qualities a 
t fach » » or J _ shal ‘ : . . 
politan public in’a v‘olin recital and later appeared in a '* Bach to Gade and Dvorak; nevertheless, whatever may ways put to the test in the huge auditorium of New \ 
. : - f ine ww | ] ’ 7 th . , +) ote | ; ; 1 , 
concert of chamber music [he success of the trios on € the underlying reason, this sorata afforded the greatest temple of opera and fashios The following notices fror 
. . . mun t mu le ment luocin 1, } 
that occasion were of suclt excellence as to warrant the mount Of musical enjoyment ing the evening it was the New York papers refer to Mor su sas Su 
organization of the three artists into a permanent Trio, un ayed with true feeling and with a mental grasp of its re ghind 
der the name of the Gisela Weber Tr The first public @!rements that left little to be desired. At the close bot Mada . 
appearance of this new Trio, under its own name, took place ‘#“!¢S received armfuls of flowers. This is one of the pet 
in Mendelssohn Hall, last Friday evening, which was at ities man has to pay for being a man : : . hg 
tended by a large audience in which were to be reen many Mr zs work certainly deserved a be let, D 
, ; ‘ : , 
personal friends of the players and other well wi rs fror id to be content with one-third of the appreciative ap M vo : ‘ N 
among the members of the musical fraternity suse. That the Gisela Weber Trio will be a factor in the ; 
The program was len in the fors f a trio inasmuch isicai life Of this city seems ass 1 ‘ we ict a 


as it comprised nun rt I ear : oe , 
Deorkit ad Berks 3 ovsior sedate for winlia and alan Marguerite Lemon Offered Engagements. gn é than M .s 
oO great was Marguerite Lemon's success at Covent ; 


irden, London, during the months of September, October 





race I 
and November that the Royal Operas of Berlin, Munich and . 
Dresden have each offered this gifted young artist a five 
years contract t sing first roies Nhe Ss 
international « reer and d t Vis { r ’ 
German singer only, and therefore will not l tt 
me try hioweve! will gi seve epr 
entations it e Royal Opera ( ’ 
eturning t Amen to prepar c se 
vi \ C,arrigue Mott 
Harvard Clab Concerts. 
tol wing conce s will ¢ gi > y 
t 4 o'clock in Hary West | f t 
street: Decen r 18—Song reci vy i Ix } 
ry 8—Instr ent ert, ce 1 | 
Kronold, W. G. King ij. M é ] ur 
t y t lint ns i) rt | _ 
it Re Mille t t I \\ é 
' Io »—.P ‘ ( 
February 5—Song t ’ | 
| ter rt 
The People's Institute Programs. 
| Institut er F ’ 
{ per Unior Sund ‘ < ‘ 8. 
Henriett Waketield f \ ‘ ‘ 
f 1 ( 1 J g ‘ ‘ ‘ 
The soloists f ‘ t ; ! y 
] r ire De iber (5 \\ ] 
f e Kerr sonr ] R. K { 
VW I I | B “ t > : i 1 ! 
GISELA WEBER i - 
Morena a Beautiful Sieglinde. Liza Lehmann in Wisconsin. 
In the trios, Gisela Weber (violin Madame H es Rert More t! | I pra the R 1 
Thomas (piano) a d Leo Schulz (cell entered into thei 1 Mi h, | ful ! nd t t lege A \ 
work with apparent joy and urdeniable understanding. It | regal appeari ng womas The New Yor ' ed tot 
was evident that they 1 be preparing faithfully the pera ¢ nitt I e M 
works with which they were « ged and of which they Hector nd that ! the nti ‘ | 
gave a good, smoot pertormance Tt combination seems t ? dl her I 1s t t In the perf ! ! | 
to be of that calibre w will invite the attent f many Die W e” at the Metrop n Opera House t ¢ 1 W 
lovers of this forn f mber musi f which the New n her ng and impersonation of Sieglinde at 
York public cannot complai f being surfeited the rt ngs of other met ' t the « 
With all due respect to the Gisela Weber Trio, the best looked cI a t gical t I 
hing of the evening w the Bach lata. Maybe it was enes 1 he ! t th Siegmund have rarel 
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The Great Russian Cellist | a 
Joseph SEASON 1910-11 | EUROPE ssioisis || ssitterz AMERICA 


Soloist withithe PHILADELPHIA ORCHES FRA. pie. 20-21, torts RUSSIAN sy MPHONY ORCHESTRA, Feb. 2; “e ris, 4 Boe Treachet, Paris 1133 Broadway, Sow York 
ONY ORCHESTRA, March | Freace ’ 
Menagement: R E. JOHNSTON, o. ye mt Bulilding, gSTRA. Me My 26th Street, NEW YORK CITY | 


SCHUMANN-HEINK 


In America EntirejSeason, 1910-1911. Tour Now Booking 


Direction : THE QUINLAN INTERNATIONAL MUSICAL AGENCY. Successors to the Weltseha Bureau. i West 4th Street, New Yor’ 
STEINWAY PIAN 


KATHLEEN PARLOW 


THE CELEBRATED CANADIAN VIOLINIST 
; First American Tour, Commencing December, 1910 
Soie Acentr; Concert Direction DANIEL MAYER, London 
American Manacer; Mra. ANTONIA SAWYER ~ - 7 - ~ - - - - New York 
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Cricaco, Il, December 17, 1910 
re Thor Orchestra celebrated the anni 
f rth of Ludwig van Beethoven with a 
niposed lely of works by that master. Phe 
fol Ww 
N ( minor 
\ An ) 
t is Ernest Hutcheson, a pianist of rare 
’ e of the best exponents of Beethoven. Mr. 
e the erto in C minor, which has 
d before by a pianist with the Thoma 
loist proved to be exceedingly wel! 
| d won hearty ovation At the 
neert after spontaneous applause, 
t rned to the piano and gave a Bee 
the piano, giving the added number a 
eading and demonstrating his poeti conception 
th numbers a most artistic reading 
RnRne 
Musical Club, of three hundred singers, 
M. Wild conductor,. will give its customary two 
f f Hane \I ih” in the Auditorium 
‘ ead of in Orchestra Hall, as hereto 
| t perfor e takes pla next Iriday 
r 2%, and the second a week later, Decem 
r rmance will enlist the services of the 
f vell known singer Mabel Sharp Her 
Marie White Longman, contrzlto; Evan 
t 1 Albert Borroff The St. Paul 
{ On tra has been engaged to furnish the or 
t paniments, and Arthur Dunham will pre 
nRe,e 
g Ww e hi irth complimentary con 
Kir ll Ha tomorrow atter 
| Lillie Kragerup, soprano, 
| i Mr. Liebling will be heard 
( pi group of his own compositions, 
t \ \l owski’s “Valse 
nme, 
Conservatory of Music gave a dramatic 
he Hart | way School of Acting, undet 
Hart Conway, at the Whitney Theate: 
fternoon, December 14, before a packed 
lier he program consisted of 
\fter the Matinee, Sugar and Cream” 
| performances were given 
iry with that school Ihe audi- 
i t 1¢ ind children, was kept 
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e teachin en- 

gagemer the following 
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Bmicent Singer andinastrector 
Sehoo! of Acting 

EDWARD DVORAK, Director. 
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BALLMANN, con- 


The mor* thoroughly equipped of M 
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Affiliated with a oreducing house tival Orchestra. A_ com- 
fiers students ractical plete faculty for all or- 
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and the fu- 
actresses their 
The musical part of the program was 
violinists, Walter Aschenbrenner and 
Cedargreen, both of whom talented pupils, and 
the rendition of their selections to the enjoy- 
the afternoon. 
Ree 

pupils of Hanna Butler, the 
Iva Biglow Weaver, of Milwaukee, 
successful, Mrs. Weaver, a soprano 
and herself a teacher of no small merit 
gives all credit for her work to Mrs 
studying for the last 
is still working twice a 


in a happy frame of mind for several hours, 


ture actors and were loyally received by 


numerous friends 


furnished by two 
Minnie 
added 


ment 


are 
by 
of 


the 
eminent vocal teacher, 
of the 
of high attainment 
in the 
Butler, 
three years, 


Among professional 


is one most 
Cream City, 
has been 
and under whom she 


with whom she 


week at the present time 
mRe 
The Cosmopolitan School of Music and Dramatic Art 
gave a pupils’ recital last Wednesday afternoon, Decem- 
ber 14, in the Auditorium Recital Hall. Those who par- 
ticipated in the entertainment were pupils from the 
studios of Hanna Butler and Lucille Stevenson Tewks- 
bury, of the vocal department, and of Messrs, Eidam, 
Henry and Morley, of the piano department 
RRR 
Arthur Middleton, who sang with great success this 


week at Grand Rapids under the auspices of the Schubert 
Club, “The Messiah” 
last Thursday evening, December 15, has been engaged by 
the Mozart Club of Pittsburgh, Pa., 
oratorio in that city on December 29. 
nRe 


Ernestine Schumann-Heink has arrived at Singac, N. J., 


and who was heard in in Evanston 


to sing in the same 


her country home, to spend the Christmas holidays with 
her family, Directly after the new year Madame Schu- 
mann-Heink will resume her concert tour, and will be in 
Chicago under the management of F. Wight Neumann 
in Orchestral Hall, Sunday afternoon, January 8 This 
will her last appearance in song recital this season. Ma 
dame Schumann-Heink leaves in the spring for Europe, 
where she is engaged for the Wagner festivals at Bay- 
reuth and Munich. She has also contracted for operatic 
appearances in the opera houses of Berlin, Brussels, Paris 


ind London 
RRe 
lhe Mendelssohn Club appeared in its first concert of 
the season in Orchestra Hall last Thursday evening, De- 


cember 15, the program being well balanced. Harrison 
Wild has trained his men with such care as to bring about 
that ranks the best in the 
attacks are certain, the shading and climax 
rhe “The 
God m Winter,” 


“Blow, 


choral with 


rhe 


derstood 


a male society 
country 
well un 
Worship of 
Folk Song” by 


numbers included Beethoven's 
Nature Kremser's “In 


Horatio 


Blow Thou Winter Wind,” Victor Harris’ “In the Gar- 
den,” Hugo Juengst’s “Spin, Spin,” which was sung a ca- 
pella, C. Brambach’s “Harvest Home,” “Dan Cupid” by C. 
Reinecke, “All Kinds of Women” by L. F. Brackett, “It 
Was a Lover and His Lass” by Engelsberg, “Oh, Captain 
My Captain,” by H. H. Huss, and “The Nun of Nidaros,” 
the latter concluding the program. All of the selections 
were rendered with variety of tone, effective ensemble and 
above all, homogeneous delivery. Arthur Dunham, the 
eminent Organist, presided at that instrument and played 
with his customary mastery. 
neRe 
Rita Johnston, a graduate of the Chicago Musical Col 
lege School of Expression, gave a recital in Kimball Hall 
last Friday evening. Miss Johnston has met with unusual 
success since her graduation and the audience rewarded 
her efforts with merited applause, 
RRe 
Carl Ziegfeld, general manager and vice-president of the 
Chicago Musical College, expects to spend the Christmas 
holidays in the Wisconsin woods, where he will be a mem 
ber of an extensive hunting party. 
RRR 
Mr. and Mrs. Herman Devries will spend the Christmas 
holidays in New York City, leaving for the East next 
Friday. 
nee 
Christmas vacation at the Chicago Musical College will 
begin Monday, December 26 and terminate December 31 
The new term opens January 2. As there are eleven weeks 
in the second term, Dr. F. Ziegfeld announces that no 
lessons will be lost to pupils on account of the holidays. 
nre 
Maurice Rosenfeld’s pupils appeared in the Ziegfeld last 
Saturday morning and gave the piano numbers of the last 
musicale of the first series. The next Saturday morning 
concert will be given January 7 at 11 o'clock. 
n Re 
Hope Seibert, a graduate of the Chicago Musical Col 
lege, sang several Massenet selections in the Studebaker 
last Thursday before an audience composed entirely of 
children from the various homes in and about the city. 
The affair was given under the auspices of the Daughters 
of the American Revolution. 
Rn aR 
Antonio Frosolono, who announced his annual recital for 
this month, has postponed the event until the latter part of 
January. The change was made on account of the present 
interest in grand opera and he prefers to wait until the 
departure of the opera company for the East, before ap 
pearing in his own recital in this city. 
nRe 
One of the events of the coming new year, which is an 
ticipated with great interest by music lovers of this city 
and surrounding towns, is the return of Busoni in concerts 
and recitals. Many well known musicians of nearby cities 
have announced their intention of coming to Chicago 
Heading the list is Dr. and Mrs. Louis Frank, of Mil- 
waukee, who will bring a large party of friends to Chicago 
for the first recital of Busoni during the season 1911. 
eRe 
James G. MacDermid must be congratulated for the emi- 
nent talent that he has engaged to appear during the sea- 
son at the Pianola-Piano recitals, which are being given in 
Music Hall every Tuesday afternoon. At the tenth re- 
cital the soloist was Albert Borroff, the distinguished basso, 
who was heard in Handel’s “Honor and Arms,” Secchi’s 
“Lungi dal caro beni” and in Bizet’s “Joli Fille de Perth.” 
Mr. Borroff is one of the Chicago artists who reflects 
credit upon the city as a musical center, He has a good 
stage presence and is finely equ pped vocally. 
deep, large and used exceptionally well, was heard to good 
The auditors insisted on encores, which were 
Mr. Borroff's roff's English, French and 


His voice 


advantage. 
given with rare finish. 
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Italian enunciation is perfect. He was ably supported by Leon Sampaiz, Pianist. success 
Mr. MacDermid at the Pianola Piano. “A ag ge oe ai tinguishe 
nRe Leon Sampaix, the Belgian pianist, was heard in the 
Several pupils of the Bergey School furnished the pro- second of his series of recitals last Monday evening in the 
gram for the Chevalier Bayard Commandery last Tuesday Odeon program on this occasion differed widely 
program of 


evening, December 13. A year ago Theodore Bergey, who from > usual 
is a Knight Templar of the thirty-second degree and a he concert pianist in that 
Mystic Shriner, received a beautiful emblem ring set with isan it was of a more popular 
a large diamond as a token of appreciation for his services = ; nature, yet it could not be 
; 


toward this order. Signor Marrone, one of the graduate classed as a program o 
li the num 


in the vocal department, left this week for New York, ; ers were well known 
‘ composition He played 


pupils of the Bergey School, and now assisting Mr. Bergey oe novelties 





where he will spend the holidays 


nRe ues with a dash and ardor 

7 is ‘ A. a hich umpressed his audi 
Edna Gunnar Peterson, the young and talented Chicago ? , 
: n most favorably nd 


A al 


pianist, who made such an excellent impression at her Nn tect 1 difficult . 
: og . ill technical difficulties 
debut in Chicago last October in Music Hall, has been very ; BUSONI'S CHORAL CONCERTO, JANUARY 


P assul ’ , 1 
busy since then appearing at several concerts, recitals and ; ie TT re Thor rche 1, of 
i at } ed him t 


functions in and around Chicago. On Thursday afternoon, ; 
4 j ‘ , 1A } Key 


December 8, Miss Peterson was one of the soloists under 
the Mendelssohn Club Artist Concert and a week later ap 
pearing in a concert given at the residence of Mrs. Frank 
Stone. The following day the young artist appeared in 
Rockford, where she met with great success 


The Rockford papers on Friday, December 9, said: LEON SAMPAIX 


Gunnar Peterson f Chicago first appeara . : 
a Rockford audien < he ch d completely with her ag rn mY Of pocts 
exquisite playing. So ’ > in r appearance that or ly from the traditior 
is hardly prepared for th rity and breadth of her musical it Galop Chromatique” | 
terpretations in which sh« 1owed an imirable rte] ual as sweeping temp« 


of her subjects in the rious moods of momen — imaginative vith a 
fancy. She has an abundar ‘ I f 1 a talent for 
| 
, inconfused 
poetic imagery, combined : janistic deta unco « 
that makes one forget the the musica paix was 
effects J which rewski’s them vith variati 
gave ample display . ' Thursday evening, following 
uns and arpeggios being ; 
paix s pup 
os flected 
Edna Gunnar Peterson 
herself well worthy of the h pre ' n which ner 


ceived since making her d 1 t rlit 1 g Her technic 


lelightfull lear and distinct, 1 nd th s a chart 
se empty ty ala pry teen Aye Kathleen Parlow's Recital Program. 


freshness and delicate ns.—Rockford 
Kathleen arlow, > oung ‘anadian t 


extravagant 


Republic. 


Pio rage gan Som A : “ - — , a . itics ure and this country, will be heard 

ie ose ree Para — tonig inesdavy, December 21) in Mendelssoh: Tilly Koenen 
to listen to her Technically Bruchhausen, Miss se i magnes aan 
of the pedals she exhibits 

in scales, arpeggios and ox 
her musicianly interpretatior 
Morning Star 


Rene Devries. 


Two Song Recitals by Frederick Weld. Ake ae Tes i 
Frederick Weld, the baritone, gave a recital in Ogontz - - ae : 


Pa., December 9. His program was very interesting and 
L 


proved highly instructive to his audience. Saturday, De Reblasteta Clab ef Ci land 
cember 17, Mr. Weld appeared in nton, Pa., in song esinsteta ap © evelanc. 


recital under the same auspices 


Auditorium, on December rz, the 
, Pubimstei ul veland, O (Char (. Sommer 


ver 


vious recital in that city Mr | { num 
P ligl ul y m er)" 
engagments booked for ot elignttul progra of women 

Ricardo (s« pran 


ived Pike 
Phe strength of his “Omar Khayyam” is in the instru- presided the piano 
mentation, which is rich, varied, ingenious, now gorgeous, The press commented thu 


now dramatic, and almost always interesting. His treat llaians . - 


¢ 
ment of voices is not so successful.—Boston Herald cctes 
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evknueaet LIER" 

JOHN B. MLLER "=== 
. i g. eo | 

wang LIVELY 

“lever Lron Scale 


Grand Forks - bed 
5200 WASHINGTON AVERUE 
Direetien 
Stelaway Hall, - 
Houston -«- - 
629 Pine Arts Bullding . - Chicago, Il! 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAY DNSTRASSE 3 


PROCURE ENGAGEMENTS, Use the 





SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 


437 FIFTH AVENUE ° NEW YORK 


7elephone : 4202 Murray Hill 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALO@® ANO PRICES 


THE A. L.WHITE MFG. GO,2"% fasezset Ave 
$100 REWARD 


The Publishers of the well known AMERICAN 
AMISTORY and ENCYCLOPEDIA of MUSIC will 
ay One Hundred Dollars for the arrest and con 
viction of one F. K. Thompson, alias F. K 
Arthur, R. A. Adams or G. S. Hall, who is de 
frauding music teachers and professionals by of 
fering a fake American Encyclopedia and History 
f Music at a ridic ulously low price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent yt Very smooth talker. 
Nervous manner. Last heard of in West Virginia. 
\ warrant is out for Thompson. If approached, 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At 
torneys, Chicago, Il! 











*NARELLE 


IRISH BALLADIST 
ADORESS 
ol ne. AN INTERNATIONAL 
USICAL AGENCY 


1 aeh.., 34th Street, New York 





ETTA EDWARDS 


Pormerty of Boston 


Voice Calture and Repertoire 
in Los Angeles antil May, 1911 





Ghristian HANSEN 


Formerly Boston Grand Opera. Leading Soloist, New Opera Co,, Management. J. CARL BREIL. now touring 


TENOR 
Address P. Doucet 
2647 Broadway, 4.1 





PRISCILLA CARVER 








PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, il, 
Phone Highland Park 1044 





STUDIOS 
KIMBALL 


ws" RAGNA 


DRAMATIC | “ 


L ¥ A SOPRANO 





yor 


PIANIST 


Direction: MARC LAGEN 
434 Pitth Avenue New York 





MYRTA FRENCH 


Concert and Oratorio 


JEAN PAUL 


Cemposer and Teacher 
Piano and Theory 


KURSTEINER 


Ogontz School, Philadelphia and 
CLENDENNING HOTBL, 


202 WEST 1034 STREET 


Tel., a3sto River 





OBERLI 


OHIO 


| FAY CORD 


Conservatory of Music 


Ideal Environment, College 
Advantages—Ei ht Huan- 
dred Students Last Year. 


CHARLES W. MORRISON, Director 


SOPRANO 


MARC LAGEN 


434 Filth Avenue 





carver | WILLIAMS Bass 


a ‘Dullding - 


American Musical Directory 


Which gives the Addresses of MUSICAL | 





NEW YORK 





Telephone, Evanston 318 


WALTER SPRY © 


ONCERT Planta 
Director, Waiter Spry Pane School, Fine Arts Bidg. Chicage, IN. 


Mrs, THEODORE WORCESTER 


Address: 625 Orchestra Building, Chicago, Ii. 
STEINWAY PIANO USED 


MARY A. COX 


OLINIST 
American jaune. Kimball Hall Building 
Residence Phome, 3562 Hyde Park Chicago, Ills. 


sas K OBER B22 
ARTHUR DUNHAM 


yr: Arts ee 
- 

CONCERT. ORGANIST 

Address: SIDAI TEMPLE, 1BDIABA AVERUE §=«=©— CHICAGO, LL. 
ngs by ALEXANDER MacFADYEN 
Chicago —_ is the Wina”’ “Inter Nos’’ ‘‘A Birthday 
| Song”’ “The Seasons’’ “Why I Love You" 
res. 8s Singing”’’ ‘“‘June’’ ‘‘Daybre 

The John Church Co., New York 


CHICAGO MUSICAL COLLEGE 


ite SEW HOME Facing the Lake Freat Park 
The Feely building of its kind in the world. Val 
uation $1,000,000.00. Housing the largest of al! 
institutions of Musical Learning. 


| Containing ZIEGFELD HALL An ideal Auditorium 
ALL BRANCHES OP 


Gomas MUSIC Expression 


Modern Languages 
Acquisitions to the Faculty : 
core romeree tee Gutnest Pianist and lastructor of Berile 
juagarian Viellnist 


ment of Paderewski, Leschetizky, Moszkowski, TARDER SEBAL Famous ¥ 
Sauer and others. | Guanes Deva le Lod Renewsed Vocal instructor. Formerly 
| — Grand Opera and Metropelites 


Faculty includes: Piano, WILLIAM H. SHER. | Leading Baritone, 
WOOD, GEORGIA KOBER; Organ and Theory, | Opera Ce., Hew Tor 
| _ 1867 


WALTER KELLER; Vocal, Arthur Beresford; | 
Dr. F. Z. ZIEGFELD, President 


Violin, Antonio Frosolono; Public School Music, | 

Wm. ApMadoec; Dramatic Art, Winnifrede W. | New Chicage Musical — Bulldin 

Just and others. | 246°7-8-9 Michigan Boulevard Chicage 
CATALOSe MAILEO FREE 


For catalogue address W. 
TENOR Mrs. BERGEY, Pianist 


BERGEY 22"= 


MAY HAMAKER 
HARRIS, Jr. 


136 West 44th Street, ~ * Vin York, NY. 


FINNEGAN * 


ULES OT ARK ===: 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash A d Jack 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART I¥ 7 wane WEST 
Among the seventy eminent Instructors the following might be mentioned: 
Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Henlot Levy, Silvio Sctontt. A yes. Ae Olaf A 


Singing—Karleton Hackett, David D. an, School 
School of Acting—Hart Conway. 


Ragna Linne, Jennie F. W. obp 
Read hag d J HATTSTA 
Organ—Wiihelm Middelschulte. Catalogue mailed free. 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled, Ww. S. SHAFER, Manager 


CLARENCE DICKINSON 


ONCERT ORGANIST 
Organist and Ghementer Brick penytetes Church, Comducter 
Mendelssoba Glee Ciud 412 FIFTH AVEQUE, MEW YORK CITY 


Ellis Clark Hammann 


PIANIST 
a - Chestnut Street PHILADELPHIA, PA. 














agement: SAM’L 8. = 
- Chicago 


Sig. ANTONIO FROSOLONO, Violinist 


712 Pine Arts Building 
Management: MME. FROSOLONO 
1227 B. 44th Place, Chicago, Il, ‘Phone Drexel 5079 


*SALMON 


x v Piano Instruction 
Lecture Recitals 
HE ‘Russian Music ) 
STUDIO: 834 Carnegie Hall, New York 
Tel., 1350 Columbus | 
‘Boston. Huntington Chambers. Tuesdays) 


ARTHUR M. BURTON. 


DAS TOS 
Fine Arts Bullding - - 


JOHN R. | 


BARITONE 
Saybrook Apts. Pittsburg, Pa 


SHERWOOD 


Fine Arts Bullding Chicago 
Highest Standard of Artistry. 
Mr. Sherwood has received the highest endorse- 
































KELLER, Sec’y. 








SOPRANO 
Returneu from Europe 
Pupils accepted 
135 West 104th Street, New York 
TEL. 2935 RIVERSIDE 


THEN on 


aaa Concert 
atorio 








Taewvon 


car Gaels one t 











Johnson, 
. President. 
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